
VIDEOSPACE was a n a t t e m p t t o p o i n t o u t h i s t O r i c a l c o n n e c t i o n s
c o n c e r n i n g t e l e v i s i o n a n d i t s v a r i o u s e n v i r o n m e n t s . T h e c o n ‑
t e n t o f t h a t w o r k i n c l u d e d s p e c u l a t i o n s a b o u t t h e making
E g p c e s s a n d w h a t W e h a v e come t o c a l l t h e m i x . A l s o , I t r i e d
t o b r l n q o u r a t t e n t i o n b a c k t o t h e d e l i g h t s a n d w o n d e r s o f
c r e a t i n g i n a n env i r onmen t o f m u t u a l t r u s t a n d i n t e r d e p e n d e n c e ,
t o a n e n v i r o n m e n t w h e r e t h e r e a l i t i e s a n d d y n a m i c s o f o n e ' s
l i v i n g p r e s e n c e a r e m i x e d w i L h t h o s e o f o t h e r s , w i t h c o n c e p t s ,
m a t e r i a l s a n d t o o l s - - a n d w i t h t h e t r u t h s o f b e i n g p r e s e n t among
o t h e r humans b e i n g a s u n c l e a r a n d u n c e r t a i n a s o u r s e l v e s .

VIDEOSPACE AND IMAGE EXPERIENCE wax a n e f f o r t t o r e i n t r o d u c e
a more s o p h i s t i c a t e d a n d m a t u r e d n o t i o n o f t h i s p r o c e s s . I t s
l a t t e r p o r t i o n i n c l u d e d a n u m b e r o f c o m p o s i t i o n s c o n c e i v e d
a s t r i g g e r g ' t o i m a g i n a t i o n f o r i n t e r d e p e n d e n t members o f some
f u t u r e m i x i n g u n i t . These p o i n t e d t o p e r f o r m a n c e a n d t h e
s p e c u l a t i o n s w h i c h c o n s t i t u t e t h i s l a s t w o r k .

VIDEOSPACE AND PERFORMANCE is a b o u t a n e w t h e a t e r , a t h e a t e r
o f t h e m i n d ; a newer v e r s i o n o f t h e a n c i e n t t h e a t e r o f man.
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T w o p e r s p e c t i v e s c o n c e r n i n g t e l e v i s i o n a r e n o w a p p a r e n t

and e x i s t i n g s i d e b y s i d e . T h e s e c o n d began t o a p p e a r i n t h e

m i d d l e 6 0 ' s .

P r e v i o u s l y , t h e r e was o n l y o n e - - b r o a d c a s t i n q . T h i s

o n e i s f u n c t i o n a l a n d s y n “ o m a t i c .

M a n y c r i t i c s o f t h e s e c o n d v i e w d o n o t r e g a r d t h o s e

who h o l d i t a s w o r k i n g i n t v l e v i s i o n a t a l l . S u c h c r i t i c s

r e g a r d t e l e v i s i o n a n d b r o a d c a s t i n q a s synonymous .

Te l e v i s i o n b r m a d c a s t j n q h a s b e e n v a l i d a t e d b y c o n s i d ‑

e r a b l e e x p e r i e n c e . T e l e v i s i o n w i t h o u t b r o a d c a s t i n g i s s t i l l

p r i m i t i v e , u n f o r m e d a n d h a s b e e n e x p e r i e n c e d v e r y l i t t l e .

I n 9rder t o s h a r p e n o u r u n d e r s t a n d i n g r e s p e c t i n g

t h e d i f f e r e n c e s o f t h e L w o , w e m u s t f o c u s o u r t h o u g h t o n w h a t

i s c e n t r a l t o t h e b r o a d c a s t i n g s v s t e m .

We r e t u r n to an o l d d e fi n i t i o n : Efpadcast ing ig

d i s t r i b u t i o n . T h i s definition d e e s n o t e x c l u d e o t h e r a s p e c t s

o f b r o a d c a s t i n g u n m i n d f u l l y . I t s i m p l y r e d u c e s o u r d e s c r i p ‑

t i o n t o b r o a d c a s t f u n c t i o n .

S i n c e t e l e v i s i o n a p p e a r e d , t e c h n i c a l advances h a v e

made i t p o s s i b l e t o d i s t r i b u t e t h i s e x p e r i e n c e i n w a y s o t h e r

t h a n u n w i r e d t r a n s m i s s i o n . N o w t r a n s m i t t e r s a r e n o t r e q u i r e d

f o r d i s t r i b u t i o n .

I r r e s p e c t i v e o f t h e s e a d v a n c e s , t h e a t t i t u d e s s u s t a i n ‑

i n g t h e o r i g i n a l b r o a d c a s t éysrem s t i l l a p p l y .



T h o s e who h o l d t h e n e w e r v i e w s e e t e l e v i s i o n d i f f e r e n t l y .

T h e i r i m p u l s e s d o n o t c e n t e r i n a d i s t r i b u t i o n s e q u e n c e . T h e i r

f o c u s i s o n t e l e v i s i o n c o n t e n t f o r m e d o f e l e c t r i c a l l y g e n e r a t e d

s i g h t s a n d s o u n d s .

They c a n i m a g i n e t h e i r works i n b o t h p u b l i c and p r i v a t e

s p a c e s a n d , i n b o t h c a s e s , i t i s t h e wo rk w h i c h c o n c e r n s t h e m .

T h o s e who a r e r e s p o n s i b l e f o r c o n v e n t i o n a l b r o a d c a s t

t e l e v i s i o n c a n i m a g i n e t h e i r w o r k s o n l y i n p r i v a t e space and

t h o u g h this w o r k C O H C B L H S them eith e q u a l i n t e n s i t y , i t i s i n ‑

e x t r i c a b l y b o u n d t o i t s d i s t r i b n c i u n figaqi_and e n d s . The e n d s

o f c o n v e n t i o n a l t e l e v i s i o n l o c a t e i n t h e m a r k e t p l a c e t r a d i t i o n .

T h i s i s i t s a c e n t e r . T h u s , c e n t e r i n g i n t h i s t r a d i t i o n . t h e

m a r k e t p l a c e i s b r o u g h t i n t o t h e p r i v a t e h o u s e h o l d . T h i s i s

television in real i tx.

I t c o u l d n o t e x i s t i n p u b l i c s p a c e . I t w o u l d b e

p o i n t l e s s t o h a v e t e l e v i s i o n i n p u h i i c s p a c e . T h e m o t i o n

p i c t u r e t h e a t e r a n d i t s p r e c o fl c n t t r a d i t i o n s a l r e a d y f u l fi l l

t h a t f u n c t i o n . I t i 1 p r e c i s e l ; : 0 t h e p o i n t t o h a v e m a r k e t ‑

p l a c e t e l e v i s i o n m o t i o n p i c t u r e ; i n p r i v a t e s p a c e . T h i s i s t h e

conven t ion o f c u r r e n t t g j e v i s i o n / r e a l i t x .

S o - - t w o t e l e v i s i o n p e r s p e c t i v e s e x i s t s i d e b y s i d e .

O n e i s a h i g h l y o r g a n i z e d s y s t e m d e s i g n e d t o s u s t a i n

t h e m a r k e t p l a c e i n p r i v a t e s p a v e .
c'The o t h e r ?



S i n c e i t s e n t r a n c e i n t o A m e r i c a n c u l t u r e i n t h e m i d 6 0 ' s ,

" t h e o t h e r " h a s become t w o .

F o r t h o s e who h o l d t h e n e w e r a t t i t u d e s , two r o o t s

s u p p l y them. O n e i s i m p l a n t e d i n t h e t r a d i t i o n s o f art.v T h e

s e c o n d , i n s o c i a l change . B o t h p r a c t i t i o n e r s seem t o a g r e e

t h a t conventional t e l e v i s i o n p r a c t i c e is n o t t h e o n l y w a y.

N e i t h e r i s r e n t e r e d i n t h e m a r k e t p l a c e a n d , o f c o u r s e ,

b o t h s u f f e r because o f t h i s .

T h e r e a p p e a r s t o h e n o s y s t e m w h i c h s u s t a i n s them.

T h i s w i l l n o d o u b t c h a n g e b u t , f o r t h e momen t , t h i s i s c e r t a i n l y

t r u e .

p f t h e t w o r o o t s a l l u d e é t o , t h e o n e w h i c h grows.

f r o m t h e a r t s t r a d i t i o n may l i k e l y e f f e c t t h e g r e a t e r change.

T h a t i s p o s s i b l e b e c a u s e t h e p r o d u c t a n d t h e m a k i n g p r o c e s s i s

s o d i f f e r e n t f r o m w h a t w e g e n e r a l l y e x p e r i e n c e n o w.

I f n o t h i n g e l s e , t h e l i k e l i h o o d t h a t e l e c t r i c a l l y

g e n e r a t e d s i g h t s a n d s o u n d s w i l l a p p e a r i n p u b l i c s p a c e s d e ‑

s i g n e d t o comp l imen t them may b e e n o u g h . T h i s w i l l u n d o u b t e d l y

t a k e p l a c e . >

B u t f o r n o w , l e t u s c o n c e n t r a t e o n p r o d u c t a n d m a k i n g

p r o c e s s a n d t r y t o u n d o r s t a n d why t h e s e a s p e c t s o f t h e newer

p e r s p e c t i v e c o n t a i n t h e c a p a b i l i t y f o r c h a n g e .

T h e p r o d u c t c a n now b e d e s c r i b e d .

I t d i f f e r s g r e a t l y f r o m t h e c o n v e n t i o n a l t e l e v i s i o n

p r o g r a m , p r i n c i p a l l y b e c a u s e i t draws l e s s f r o m t h e h i s t o r y o f

t h e a t e r a n d m o t i o n p i c t u r e s a n d r a r e f r u m t h e h i s t o r y o f p a i n t i n g ,

s c u l p t u r e and m u s i c . '



S i g h t a n d s o u n d t e n d t o b e n o n l i n e a r and n o n fi q u r a t i v e

f r o m t h i s v i e w .

A t o n e p o l e , t h e r v i s s i m p l y n o s e e d o f p e r f o r m a n c e

a t a l l . A t t h e o t h e r , s u c h s e e d a s t h e r e may b e i s l e s s ;

n a r r a t i v e , m o r e r e f e r e n t i a l ; l e s s s e q u e n t i a l , m o r e a m b i e n t .

I n c l u d i n q b o t h p o l e s , a n d b e t w e e n , t h e r e i s l i t t l e ,

i f a n y , o f t h e o l d c o n v e n t i o n a l s t o r y t e l l i n g .

M o s t c o m m o n l y, i t i s r e f e r r e d t o a s v i d e o a r t . I t

c a n b e e x p e r i e n c e d i n b o t h p u b l i c a n d p r i v a t e s p a c e .

We r e i t t o b e m a r k e t e d , i t w o u l d s e l l n o t h i n g e x c e p t

i t s e l f .

The t i m e w i l l come w h e n i t s p r a c t i t i o n e r s w i l l b e

known f o r t h e i r w o r k s a n d , c o n v e r s e l y , t h e i r w o r k s w i l l s t a n d

f o r t hem. When t h e y a r e m a r k e t e d , i t w i l l b e i n w a y s t r a d i ‑

t i o n a l to o t h e r o b j e c t s o f a r t . Commerc ia l b u y i n g p l a c e s w i l l

e x i s t . Te c h n i q u e s o f d u p l i c a t i o n w i l l b e p a r t o f t h e i r commerc ia l

c h a r a c t e r a n d t h o s e w h o c a n a f f o r d t h e m a s t e r w i l l p a y f o r i t .

T h e s e e l e c t r o n i c a l l y numerated i m a g e ‐ e x p e r i e n c e s w i l l

b e a p p r o p r i a t e f o r p r i v a t e h o u s e h o l d s p a c e s . I f w e c a r e t o

' t h i n k o f i t t h i s w a y , w e c a n a n t i c i p a t e t h e i r c o m p e t i n g w i t h

t h e p r o d u c t s o f " b r o a d c a s t d i s t r i b u t i o n " t e l e v i s i o n a n d ,

u l t i m a t e l y , t h e y w i l l e f f e c t c h a n g e s i n e a c h o t h e r .

I f t h e a r t r o o t o f t h i s n e w p e r s p e c t i v e i s n u r t u r e d ,

a new t e l e v i s i o n e x p e r i e n c e w i l l b e a v a i l a b l e t o u s .

I m a g e s w i l l b e images i n t h e t r u e s t s e n s e . They w i l l

b e t h e e l e c t r i c a l l y g e n e r a t e d " fi r s t t h i n g s " d r a w n f r o m t h e

m i n d s o f t h e a r t i s t s w h o made t h e m . W e w i l l n o t b e l o s t i n t h e



i l l u s i o n s o f n o n ‐ a c t o r s " a c t i n g , " o f n o n - s t o r y t e l l e r s s h a p i n g

t h e i r i n f o r m a t i o n l i k e " s t o r i e s " ; n o r w i l l w e b e c o n f o u n d e d b y

" l i v e " or " r e c o r d . " The medium_g1}l be t h e r e c o r d i n g of the

g g t i s t ' s w o r k s ; n o t i t s m e s s a g e .

T h i s w i l l happen i f we w a n t i t . M o s t w i l l n o t , b u t some

w i l l .

These a r e some o f t h e p o s s i b i l i t i e s i n h e r e n t i n t h e

new p e r s p e c t i v e . I n t h i s w a y , t h e new d i f f e r s m a r k e d l y f r o m

i t s p r e d e c e s s o r ‐ ‐ ( a n d , undoubtedly, f r o m i t s c o n t i n u o u s compan ion

a l o n g t h e w a y ) .

N o w , r e s p e c t i n g t h e o t h e r r o o t - - s o c i a 1 c h a n g e : How

c a n w e ideqt i fy i t s s p e c i a l c h a r a c t e r a n d h o w m i g h t i t e f f e c t

c u l t u r a l a n d s o c m a l C h a n g e t h r o u q h t e l e v i s i o n ?

I n o r d e r t o a n s w e r t h w s e q u e s t i o n s , w e haye t o t h i n k

a b o u t wha t t h e s e p e n u l e uo.

Those who e m p l o y "hands o n " t e l e v i s i o n t e c h n i q u e s

t o e x p l o r e o n e a n o t h e r ' s m o t i v e s and b e h a v i o r may s t i l l b e

f a c e d w i t h some o f t h e d i f fi c u l t q u o u h i o n a , f o r j u s t a s t h e s o ‑

c a l l e d " t e l e v i s i o n d o c u m e n t a r y " S u f f e r s f r o m i t s p r e c e d e n t

m o t i o n p i c t u r e influences, s o wi l l ‘ these n e w e x p l o r a t i o n s f a l l

h e i r to t h e same.

Visual i m a g e s o f o n e ' s n e i g h b o r s a n d c o m p a n i o n s

e m a n a t i n g f r o m a p i e c e o f g l a s s a n d t h e i r Sounds e x u d i n g f r o m

speaker s y s t e m s a s s o c i a t e d w i t h i t w i l l a l w a y s s t a n d f o r t h e m .

T h e y w i l l n e v e r b e t h e o r i g i n a l ; a n d w e l l m e a n i n g t h o u g h t h e

n e w p r a c t i t i o n e r s may i n t e n d t h e i r l i v e s t o b e , t h e t o o l s o f

t e l e v i s i o n ( c a m e r a s a n d e d i t i n g t e c h n o l o g y , e s p e c i a l l y ) s t i l l



w i l l t e n d t o edge t h e m t o w a r d t h e o l d a c t o r a n d s t o r y t e l l e r o f

t h e e a r l y t h e a t e r .

T h e edge o f d i f f e r e n c e w i l l b e d r a w n f r o m t h e i n ‑

t e g r i t y o f t h e i r p e r s o n a l i n v o l v e m e n t , t h e i r p r e p a r a t i o n s f o r

j u d g m e n t a n d t h e ethics o f t h e i r i n t e n t i o n s .

T h e i r p r o d u c t s w111 t c v fl t o s t r a d d l e p u b l i c and p r i v a t e

s p a c e s ; t o w a r d c a s s u L t c a n d c a b i n t e r m i n a l s i n p r i v a t e h o u s e ‑

h o l d s , a n d t o w a r d t h h p u b l i c m e c t i n q . B o t h a r e p o s s i b l e .

1 Some o f t h e m W i l l s u r e l y j u i n t h e a r t i s t s , a n d v i c e v n r s a .

; B o t h o f t h o s e who d r a w t h e i r s u s t e n a n c e f z o m t h e s e
;

% t w o r o o t s h a v e o n e m a t t e r w h o l l y in common: T h e y i n s i s t on

I "hands on; t e l e v i s i u n .

i T h o s e who make a n d e x p l o r e " d o i t t h e m s e l v e s . ”.
They s t r u g g l e a g a i n s t t u r n i n g i t o v e r t o a n y i n s t i t u t i o n a l o r

h ie ra rch ica l convéntion.
This i n s i s t e n c e c u t s twm w a y s . O n t h e o n n h a n d , i t

i n s u r e s t h e i r own a u t h o r s h i p . 5 n t h e o t h e r , t h e y a r e t e m p o r a r i l y

l i m i t e d r e s p e c t i n g c r a f t .

F o r e i t h e r o f t h e m , t h i s w i l l c h a n g e i f t h e y a r e w i l l i n g

t o i n t r o d u c e p r i n c i p l e a n d d i s c i p l i n e i n t o t h e i r w o r k . I f

n o t , f o r b o t h , t h e i r e f f o r t s w i 1 3 a t r O p h y i n n a r c i s s i s m a n d s e l f ‑

n g g r a n d i z e m e n t .

N o w , c o n c e r n l n g t h e w a n i n g p r o c e s g i n t h i s n e w p e r s p e c ‑

t i v e : J u s t a s w e c a n d e s c r i b e t h v { r o d u n t , s o c a n w e d e s c r i b e



t h e way i t i s made. T h i s , t o o , d i f f e r s g r e a t l y f r o m c o n v e n t i o n a l

p r a c t i c e .

T h e m a k i n g p r o c e s s f o r t h o s e who d raw t h e i r sus tenance

f r o m t h e a r t r o o t i s d i r e e t e d t o w a r d a c o m p o s i t i o n o f i m a g e s a n d

s o u n d s , b u t t h e i r images a n d s o u n d s d o n o t l o c a t e i n a c t o r s

a n d n a r r a t i v e s .

T h e m a k i n g p r o c e s s f o r t h o s e who d r a w t h e i r s u s t e n a n c e

f r o m t r a d i t i o n s o f i n v e s t i q a t i o n a n d s o c i a l c h a n g e i s d i r e c t e d

t o w a r d a r e c o r d i n g o f n n n ‐ u c t o r s e x p e r i e n c i n g o n e a n o t h e r i n

n o n - n a r r a t i v e c o n t e x t s .

Those who c o n s t i t u t e t h e b e s t o f b o t h seem t o b e s e e k ‑

i n g ends whose r e c o r d w i l l b e n m n ‐ m e r a p h o r i c . T h e i r works a r e

c l e a r l y u n d e r s t o o d a s r e c o r l i n g s a n d n o t a s s i m u l a t e d n o n ‐ r e c o r d i n g s .

T h e i r l a n g u a g e , t h o u g h n o t a l w a y s c o n s i s t e n t , g i v e s u s

t h e c l u e ' t o h o w t h e y p e r c e i v e t h i s p r o c e s s : " I ' v e made a t a p e , "

o r , " L e t me show y o u a t a p e I ' v e made . ’ To supe r impose t h e

w o r d s " p r e r e c o r d e d " i n t o a n y o f t h i s w o r k w o u l d c o n s t i t u t e a

r e a l i n s i d e j o k e f o r m o s t o f t h e m . O f c o u r s e , i t ' s a r e c o r d .

I t ' s t a p e .

( T h e t e r m " p r e r e c o r d e d , " a p p e a r i n g i n c o n v e n t i o n a l

b r o a d c a s t t e l e v i s i o n , i m p l i e s a v e r y broad t r u t h i n d e e d : 5 0

s u c c e s s f u l a r e t h e y in simulation, t h e y f e e l o b l i g e d [ i t is

a l m o s t l a w ] t o p o i n t o u t t h e d i f f e r e n c e ; b u t , i n a w a y , t h i s i s

i r o n i c , f o r , b y a n d l a r q e , i t A p p e a r s t h a t w e a t home a r e n o t

aware o f t h e d i f f e r e n c e a n d o f t e n d o n o t c a r e t o k n o w. T h e

tefm a l s o shows o u r u n c l n r i t y a b o u t t h e r e c o r d . C a n t h e r e b e

Ia r e c o r d w h i c h i s n o t ' p r e fi ? P r e r e c o r d e d c o n s t i t u t e s a s i l l y

r e d u n d a n c y m a s k i n g s o m e t h i n g e l s e . )



F o r L h o s c who e t p l o y ” h a n d s o n " t e l e v i s i o n t o e f f e c t

e o c i a l c h a n g e , i t i s i n t n x e u t m g t o n o t e t h a t t h e i r mak ing

p r o c e s s d o e s n o t a p p e a r t o i n c i v i e consc iouSness o f t e c h n i c a l

fi d e l i t y . T h e i r consc iousness seems f o c u s e d on t h e c o n t e n t

t h e y seek t o r e c o r d . They assume t h a t e v e r y o n e knows they a r e

m a k i n g a r e c o r d i n g .

B o t h a r e m a k i n g a n e x p e r i e n c e , a n d b o t h w a n t t o b e a

p a r t o f t h e e x p e r i e n c e t h e y a r e m a k i n g .

T h e s o ‐ c a i i e d V i d e o a r u i s t s a r e mak ing a r t . The

s o - c a l l e d s o c i a l c h a n g e r s a r e g a t h e r i n g e v i d e n c e .

T h e d i f f e r e n c o b e t w e v n t h e s e t w o e f f o r t s d e fi n e s

t h e d i f f e r e n c e i n t h e i r N d k i fi g p r o c e s s .
1'

T h e v i d e o a r t i s t d o e s h a v e a f u l l c o n s c i o u s n e s s o f

t e c h n i c a l fi d e l i t y , b u t a c o n s c i o u s n e s s o f a n o r d e r w h i c h d i f f e r s

f r o m h i s t e l e v i s i o n b r o a d c a s t i n g c o u n t e r p a r t s . T h i s i s because

o f t h e a r t i s t ' s c o n c e r n f o r e x t r e m e l y d e l i c a t e c i r c u i t b a l a n c e s

w h i c h w i l l a f f e c t h i s v i s i o n . T h e a c c u r a c y o f h i s t e c h n i c a l

c h o i c e s m u s t m a t c h h i s a e s t h e t i c . M a g n e t i c t a p e r e c o r d i n g i s

a s p l e n d i d fi e l d f o r t h e r e t e n t i o n o f h i s i m a g e r y , b u t i t s

s p l e n d i d c a p a b i l i t i e s a r e f o r nahdht i f t h e a r t i s t i s u n a b l e

to a c c o m p l i s h the c i r c u i t manipulat idns r e q u i r e d to a c h i e v e

t h e chrométics a n d t e x t u r e s t h r o u g h w h i c h h i s e x p r e s s i o n b e ‑

comes man i f es t : a n d , i n s i s t i n g u p o n a "hands o n " e f f o r t , he m u s t

m a s t e r t h e t o o l s a n d c r a f t o f h i s n e w a r t .

H i s m a k i n g p r o c e s s is determined by t h e s e c o n c e r n s

and o t h e r makern w i t h whom h e c h o s a e a t o a s s o c i a t e h i m s e l f .

I t i s n 0 1 i m p o s s i h g e , b u t i t i s a V e r y d i f fi c u l t



m a t t e r , t o g e n e r a t e a n d r e c o r d e l e c t r o n i c i m a g e r y b y o n e s e l f .

V i d e o a r t , s u c h as it is in t h i s u a r l y s t a g e of doveloPment,

i s o f t e n t h e w o r k o f a n u m b e r o f p e o p l e m a k i n g i t t o g e t h e r .

( T o do s o , the piecedent p r o d u c e r . d i r e c t o r , s c r i p t r e l a t i q n ‑

s h i p i s l e s s a p p r o p r i a t e . ) A r t i 3 . 5 , a t l e a s t c r a f t s m e n , m a k i n g

t o w a r d a common c o n c e p t i o n , d o n o t e a s i l y g i v e u p t h e i r i n ‑

dependcnée. E a c h o n e c o n t i n u e s to c e n t e r in t h a t p o r t i o n w h i c h

i s i n g r a i n e d i n t h e i n t e r d e p e n d e n c e o f t h e common e f f o r t . T h i s

r e l a t i o n s h i p may b e e s s e n t i a l t o t h e n e w n o n ‐ n a r r a t i v e , n o n ‑

a c t o r i s h v i d e o a r t .

( S o - - t h e m a k i n g p r o c e s s t e n d s t o g o t h i s w a y . )

Whether i t i n c l u d e s o n e o r m a n y , t h e m a k i n g p r o c e s s

f o r v i d e o a r t i s c l o s e r t o t r a d i t i o n a l s e a r c h a n d d i s c a r d ,

r e c a s t a n d r e c o r d , c o m w i t and c o m p l e t e ‐ ‐ ; t h e t r a d i t i o n a l mode

o f a r t i s t s a t w o r k .

T h a t i s t h e way i t a p p e a r 5 t o d a y .

I n b o t h i n s t a n c e s ‐ r w h e t h e r v i d e o a r t i s t s o r s o c i a l

c h a n g e r s - - a n o t h e r p e r s p e c t i v e , t o g e t h e r w i t h a d i f f e r e n t s e t

o f a t t i t u d e s , h a s emerged t o e x i s t a l o n g s i d e c o n v e n t i o n a l

t e l e v i s i o n .

I f i t b e t r u e t h a t a n t i c i p a t i o n o f p e r f o r m a n c e i s a

n e e d amongs t u s humans w h i c h d e s e r v e s a p p r o p r i a t e s a t i s f a c t i o n

a n d , f u r t h e r , i f i t b e t r u e t h a t e l e c t r o n i c a l l y g e n e r a t e d i m a g e s

and sounds a r e i n o u r c u l t u r t t o s t a y , t h e n i t i s n o t i n a p p r o p r i a t e

to assume t h a t w a y s m i g h t be cohceived by w h i c h a new m o d e , a

d e s i g n f o r p e r f o r m a n c e s w h i c h i n c l u d e s u c h e x p e r i e n c e , m i g h t f o l l o w .

T h e a t e r h a s g i v e n fi s m u c h . M o t i o n p i c t u r e s h a v e g i v e n



u s much. Te c h n o l o g i e s w h i c h a l i g n t h e m s e l v e s w i t h t e l e v i s i o n

m i g h t b e u n d e r s t o o d i n a d i f f e r e n t c o n t e x t a n d g i v e u s m o r e .

T h i s i s a p o s s i b i l i t y .

P e r h a p s ways m i g h t b e i n v e s t i g a t e d b y w h i c h public

space a n d p e r f o r m a n c e b e r e d e fi n e d a n d , c o m b i n i n g t h e e s s e n c e s

o f a l l t h r e e h i s t o r i e s , a new a n d f o r m a l p r e s e n t a t i o n a l e x ‑

p e r i e n c e b e made a v a i l a b l e f o r t h e e n r i c h m e n t o f o u r p u b l i c s

and t h e i r p r i v a t e l i v e s .

W i t h t h e i n t r o d u c t i o n o f n e w p e r s p e c t i v e s f o r t e l e ‑

v i s i o n i n o u r c u l t u r e , many y o u n q p e o p l e h o l d i n g s u c h v i e w s

a r e Seeking ways t o e x p r e s s t h e m s e l v e s w i t h t h e t o o l s , t h e

materialsgand t h e s u r f a c e s of t h i s m o s t r e c e n t medium.

T h e y n o t o n l y a n t i c i p a t e c h a n g e , t h e y c a r r y t h e s e e d s

of change in t h e i r v e r y beings. H a n y of t h e m a r e much m o r e

s k i l l e d i n t h e u s e o f t h i s n e w t e c h n o l o g y t h a n w e o f a p r e v i o u s

g e n e r a t i o n eften w a n t t o a c k n o w l e d g e . M o r e t h a n t h a t , s o

f a m i l i a r a r e t h e y w i t h e l e c t r o n i c image a n d sound g e n e r a t i o n ,

t h a t some m i g h t d e s c r i b e i t a s t h e i r n a t u r a l m i l i e u .

C o m b i n i n g t h e i r n e w - f o u n d c a p a c i t i e s f o r g a t h e r i n g

e v i d e n c e o f t h e c u l t u r e i n w h i c h t h e y 1 i v e ‐ ‐ a n d w h i c h t h e y w i s h

t o s e r i o u s l y a f f e c t - ‐ w i t h v i d e o ' s i n h e r e n t c a p a b i l i t y t o f o r m

images a n d s o u n d s a r t i s t i c a l l ; c o n f o r m e d , t h e y may a s s i s t us,

a l l in m o v i n g to new m o r n i n g s , to n e w ewocations.

To b e g i n , w e m u g t i d e n t i f y the n e w f o r m . I n o r d e r t o

d o t h i s , w e m u s t r e t u r n t o t r a d i t i o n a l f o r m s o f p e r f o r m a n c e t o

u n d e r s t a n d w h a t i s p r e c e d e n t .

If wea r e s u c c e s s f u l in identifyino t h e new f o r m .
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p e r h a p s , t h e n , w e c a n move o n t o d e fi n e t h e n e w a r c h i t e c t u r a l

space a n d v o l u m e w h i c h m i g h t c o n t a i n i t .

W e . w i l l b e seek ing t o d i s c o v e r new ways o f b r i n g i n g

Rerformance b a c k to t h e Eublic g lace w h i c h h a s always b e e n

i t s n a t u r a l c o n d i t i o n .

The t e r m "aud ience " m u s t be r e g a r d e d as i d i o m a t i c ,

s i n c e i t r e f e r s t o t h o s e who h e a r .

W e have u s e d t h e w o r d f o r c e n t u r i e s i n many ways o t h e r

t h a n th i s , h o w e v e r, t o mean t h o s e who a t t e n d , o r g a t h e r , i n

many conteéts o t h e r t h a n s i m p l y a u d i l e ; The i d i o m d o e s , h o w e v e r,

i n d i c a t e o u r sense o f , a n d r e s p e c t f o r , t h e dominance of s o u n d .

.Now w e a r e b e i n g a s k e d t o reflect u p o n t h i s g a t h e r i n g

i n a n o t h e r c o n t e x t ; o n e w h i c h i n c l u d e s v i d e o p e r f o r m e r s and

t h i s new m a t e r i a l , e l e c t r o n i c fl o w , a n d , s p e c i fi c a l l y , r e s p e c t ‑

i n g t h i s newer e x p e r i e n c e a s " p e r f o r m a n c e . " ( A n d c o n c e r n i n g a

more r e c e n t i d i o m a s s o c i a t e d w i t h t e l e y i s i o n w e w i l l c e r t a i n l y

n o t b e t h i n k i n g a b o u t o u r s e l v e s a s " v i e w e r s . " )

I n t h i s n e w e r c o n t e x t : Who i s t h i s b o d y who w i l l

g a t h e r t o e x p e r i e n c e e l e c t r o n i c a l l y generated images? What d o

t h e y seek? Why m i g h t they e l e c t t o attend a p e r f o r m a n c e w h i c h

combines v i d e o , l i v i n g t h e a t e r a n d m o t i o n p i c t u r e s ?

What h i s t o r i e s , what influences, w i l l i n s p i r e them?

What w i l l t h e i r a t t i t u d e s b e ?

Will t h e y a t t e n d a s t h o s e who attend t o p u b l i c

p e r f o r m a n c e s t o d a y 7 , W i l l t h e y s i t b e f o r e t h e new p e r f o r m e r s

i n t h e manner t h e y d o b e f o r e t h e ~ - s a y - - a c t o r s , d a n c e r s a n d
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m u s i c i a n s o f o l d ?

Where w i l l t h e y g o ? What w i l l t h e new p l a c e be?

What o c c a s i o n w i l l d r a w t h e m t h e r e ?

W i l l t h e y commemorate a n d c e l e b r a t e ? Or w i l l t h e y

s e e k the t h r i l l o f v i c a r i o u s b e t r a y a l , v a p i d romance and v i o l e n c e ?

W i l l i t be Greece, Rome, t h e Ramayana, K a b u k i , N o h , Broadway or

P h i l h a r m o n i c H a l l ?

O r w i l l i t b e t h e e s s e n c e s o f swee t and c l o i s t e r e d

d r a w i n g rooms?

O r w i l l i t b e t h e s t r e e t ?

Whatever draws u s , we w i l l be t h e r e if we c a n recognize

t h e f o r m in w h i c h t h e exgerience is to o c c u r .

O u r a p p e t i t e f o r p r e s e n t a t i o n a l e x p e r i e n c e seems

i n s a t i a b l e .

Y e t , f o r m w e n e e d ‐ - e l s e w e d o n o t know how t o r e l a t e .

F o r m must b e a t t h e c o r e o f o u r q u e s t . I f w e have f o r m and

unders tand i t , we have c o n t e x t .

W e i n t h e w e s t e r n w o r l d h a v e b e e n g r e a t l y i n fl u e n c e d

b y t h e ‘ c r i s p and r a t i o n a l i m p u l s e s o f A n c i e n t G r e e c e .

Some o f t h e i n t e r n a l d r a m a t i c c h a r a c t e r - - a n d , c e r t a i n l y ,

t h e a r c h i t e c t u r e - - o f t h o s e e a r l y e x p e r i e n c e s have s u p p o r t e d

, o u r p r e m e n t a t i o n a l a p p e t i t e and e x p e r i e n c e .

M o r e r e c e n t l y , t h e heritage o f C h i n a , J u p a n , I n d i a

and S o u t h e a s t A s i a h a s i m p e l l e d u s .
4
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F o r t h e s o ‐ c a l l e d "audienees" of o u r w e s t e r n w o r l d ,

t h e r e i s a common r e f e r e n c e i n t h e s e e a r l y E u r o p e a n a n d A s i a n

e x p e r i e n c e s : I t i s t h e i m p u l s e toward c e l e b r a t i o n o r commemora‑

t i o n . I n some i n s t a n c e s , t h e s e a r e c l e a r l y r e l i g i o u s . I n

o t h e r s , t h e y a r e q u a s i ‐ r e l i g i o u s , o r q u a l i fi e d a s r i t e s i n

acco rdance w i t h n a t u r a l a n d s e a s o n a l c y c l e s .

F o r c e n t u r i e s , humans h a v e g a t h e r e d t o h o n o r t h e e a r t h

and t h e f a m i l i e s o f men who s u s t a i n i t s f r u i t .

W e h a v e a l s o g a t h e r e d t o comment o n o u r e n d u r a n c e ,

o u r t r e a s u r e , o u r s p o i l s , o u r f e a r s , and t h e d e v i l s who p o p u ‑

l a t e them._

fihat w i l l b r i n g u s t o g e t h e r i n t h i s newer w a y, i n

t h i s newes t f o r m a l way?

.Will t h e o l d themes b e r e s t a t e d ?

What do wecelebrate t o d a y ?

O r , d o w e c e l e b r a t e a t a l l ?

These a r e q u e s t i o n s t h e new p e r f o r m e r s w i l l have t o

answer i f t h e y ere to e n t e r t h e t r a d i t i o n o f pe r fo rmance and

f o r m . They w i l l b e w i s e t o a s k : "Why w i l l p e o p l e g a t h e r t o

e X p e r i e n c e o u r work? What c a n w e g i v e w h i c h h a s n o t b e e n given?

S h a l l wer e n e w t h e human s p i r i t as t h e g r e a t petformers have'

a l w a y s d o n e , o r will w e m e r e l y tecreate t h e ancient s i d e s h o w,

t h e diversion f o r t h e b o r e d ; r e f o r m u l a t e o u r own p a s s i n g t i t i l ‑

l a t i o n s and c o n c e i t a ? "
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I f t h e y a r e t o b e r e s p o n s i b l e , t h e y m u s t e x p l o r e

t h e i r own m o t i v e s , a s w e l l a s t h o s e who g a t h e r t o e x p e r i e n c e

w h a t t h e y d o .

A g a i n , w e m u s t r e m i n d o u r s e l v e s t h a t i t i s a lways

t h e f o r m in wh ich we a c t wh ich g u i d e s us to a f u l l e r knowledge

o f  o u r s e l v e s .

Because v i d e o i s w h a t i t i s , i t i n f e r s new r e l a t i o n ‑

s h i p s i n f o r m . I f t h e v i d e o p e r f o r m e r i s t o t a k e a d v a n t a g e o f

t h e u n i q u e n a t u r e o f h i s m a t e r i a l , h e m u s t t r y t o s e e w h a t l i e s

ahead .

R e s p e c t i n g t h i s , t h e r e seems n o g e n u i n e r e a s o n why

h i s presentation s h o u l d n o t be a r e c o r d e d e x p e r i e n c e as in t h e

h i s t o r y o f m o t i o n p i c t u r e s - - u n 1 e s s t h e v i d e o a r t i s t s e l e c t t o

m ix w i t h t h e ga the r i ng o f o t h e r s who know t h a t t h e f o r m i s de~

s igned t o i n c l u d e t h e i r a c t i v e , l i v e E a r t i c i g a t i o n .

T h i s , then , w o u l d b e t h e new ” a u d i e n c e , " t h e new

“ v i e w e r , " t h e new p o s s i b i l i t y .

T h i s moment i n o u r e v o l u t i o n h a s b e e n e v i d e n t i n i t s

a p p r o a c h f o r a t l e a s t t h e l a s t t w e n t y r fi v e o r t h i r t y y e a r s ,

l a r g e l y s i n c e t h e p r o l i f e r a t i o n o f e l e c t r o n i c a l l y g e n e r a t e d

images i n t h e c u l t u r e o f w e s t e r n m a n . ‘

N o w , i f i t i s t o b e t h i s l i v e g a t h e r i n g , how m i g h t i t

l o o k ? How might i t sound?

How m i g h t i t f e e l ?
v
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L e t u s s p e c u l a t e a b o u t t h e f o r m a l a r c h i t e c t u r e o f

t h i s new p r e s e n t a t i o n a l e n v i r o n m e n t .

B u t , fi r s t , some r e m i n d e r s :

P r e s e n t a t i o n a l , o r p e r f o r m e d , e x p e r i e n c e has oécurred

i n s i m i l a r c o n fi g u r a t i o n s t h r o u g h o u t t h e h i s t o r y o f man- -whe the r

w e b e f r o m t h e t r a d i t i o n s o f t h e We s t o r t h e E a s t .

We have employed t h e n a t u r a l c o n t o u r s of t h e l a n d ,

un touched b y t h e v i l l a g e , c i t y s t r e e t o r t h e shape o f b u i l d i n g s .

We have b r o u g h t o u r s e l v e s i n t o man-made e d i fi c e s o f

r i t e end r i tual , i n t o man-made p l a c e s of w o r s h i p .

_We have designed b u i l d i n g s and rooms whose a l l o c a ‑
i .

t i o n o f space and volume h a v e b e e n i n fl u e n c e d b y t h e l i t e r a r y

theater and by dance.

Wehave per fo rmed f o r one a n o t h e r and celebrated o u r

p resence i n t h e v i l l a g e c i r c l e , o n t h e s t e p s o f b u i l d i n g s w h i c h

house t h e p e r s o n i fi c a t i o n s o f a u t h o r i t y , and a t t h e s t r e e t

earner.
W e have g a t h e r e d o u r p r e c i o u s a r t i f a c t s a n d images

in labyr inthian mazes that h a v e p e r m i t t e d us to s t r o l l and

w a n d e r, see and reflec t ,

H e have l i s t e n e d t o t h e g r e a t m u s i c o f o u r h e r i t a g e

i n a l l t h e s e pieces and i n many d e s i g n e d f o r t h a t s p e c i fi c

purpose.

" I have per fo rmed and presen ted o u r s e l v e s in a l l

t h e s e ways.

B o u o v o r , w e have r a r e l y p r e s e n t e d t h e mov ing g r a p h i c
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ihage l i v e , t h a t i s t o s a y , where p e r f o r m e r s a n d p e r f o r m e d - f o r

s h a r e common space and time a n d , i n s u c h i n s t a n c e s a s w e h a v e ,

t h e e x p e r i e n c e has t a k e n p l a c e i n m u s e u m / g a l l e r y - l i k e o r t h e a t e r ‑

‘ l i k e environments. In t h e c a s e of t h e f o r m e r , i t h a s been m o d i ‑

fied t o a p p e a r l i k e t h e l a t t e r .

I t seems r e a s o n a b l e t o p r e d i c t t h a t u n l e s s a new

épace-volume p e r f o r m e r - a u d i e n c e r e l a t i o n s h i p emerges f o r v i d e o ,

t h i s new v i d e o ert-as-performanee w i l l t e n d to draw h e a v i l y , as
1 h c o n v e n t i o n a l t e l e v i s i o n , f r o m t h e a t e r and m o t i o n p i c t u r e I

h i s t o r y .

I f i t i s to be a l i v e e x p e r i e n c e , a new space -vo lume

1e imperative.
I Why s o s t r o n g a t e r m ? Why t h i s sudden i m p e r a t i v e ?

Because v i d e o f o r m b y n a t u r e i n t r o d u c e s n e w p o s s i ‑

b i l i t i es } new e l e m e n t s .

The s p i r i t u a l , psychological a n d c u l t u r a l subs tance

may b e t h e same f o r t h e a t e r , m o t i o n p i c t u r e and v i d e o , b u t t h e

m a t e r i a l , t h e t o o l s and t h e a e s t h e t i c eurfaces a r e n o t . One

d i f f e r s f r o m t h e o t h e r t w o .

F o r m a l l y , v i d e o d i f f e r s i n t h e f o l l o w i n g w a y s :

The essential m a t e r i a l o f . t h e a t e r a r t i s t h e l i v i n g

human o r g a n i s m , ' p h y s i c a 1 and p s y c h o l o g i c a l .

- The essentiel m a t e r i a l of v i d e o a r t _ i s t h e fl o w i n g

cont inuum o f e l e c t r o n s .

- Thea te r a r t is a harrative aft: it conta ins t h e

etory, and t h e - a c t o r s a r e t h e tellers.fl
- - V i d e o a r t c a n 5 . i n d e p e n d e n t o ! the nar ra t i vo ' t t ‑
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works a r e composed of i m a g e s , of s i g h t a n d sound i m a g e r y.

- I n t h e a t e r a r t , t h e r e l a t i o n s h i p t o t h e a u d i e n c e

i s one o f f o r m a l s u s p e n s i o n o f d i s b e l i e f : “ I f y o u w i l l suspend

y o u r d i s b e l i e f , w e w i l l a l l f u n c t i o n a s i f 1 : were true--ahd
f o r t h e fi r s t and o n l y t i m e . ”

- i n v i d e o a r t , t h e r e l a t i o n s h i p t o t h e aud ience i s

more l i k e s y m b i o s i s , a s i s t h e referential r e l a t i o n s h i p b e t w e e n

p a i n t e r a n d l o c k e r , b e t w e e n m u s i c i a n a n d h e a t e r .

Theae a r e n o t a l l t h e d i f f e r e n c e s . They a r e s i m p l y

t h e m o s t c h a l l e n g i n g a n d o b v i o u s o n e s .

B e c a u s e w e a r e s t i l l u n f a m i l i a r w i t h v i d e o i n t h e

f o r m a l segse, o u t r e f e r e n c e s a r e l i m i t e d . O u r l a n g u a g e i s n o t

y e t d rawn .

C o n v e n t i o n a l u s e o f t e l e v i s i o n h a s c l e a r l y fi x e d u s

i n t h i s t h e a t e r - m o t i o n p i c t u r e h i s t o r y .

However, v i d e o a r t b e c k o n s e l s e w h e r e .

V i d e o a r t i s t o p a i n t i n g a s d a n c e i s t o s c u l p t u r e .

V i d e o a r t i s t o m u s i c a s song i s t o p o e t r y .

w e a r e h e a d i n g i n a d i f f e r e n t d i r e c t i o n .

Where p e r f o r m a n c e o f v i d e o a r t i s c o n c e r n e d , w e m u s t

d e s i g n a d i f f e r e n c e s p a c e .

Given th is , d e s i g n w i l l be determined by t h e m o t i v e s

w h i c h b r i n g us together, as w e l l as by the un iqueness o f t h e

medium.



A r c h i t e c t u r e w i l l b e o f o n e k i n d i f w e d raw t o g e t h e r

s i m p l y t o amuse o u r s e l v e s .

I t w i l l b e o f a n o t h e r i f w e h a v e o t h e r i n t e n t i o n s .

Such i n d i c a t i o n s a s w e have had t o t h i s moment i n f e r

t h a t e n t r e p r e n e u r s have moved t o e s t a b l i s h t h e f o r m e r .

Thus, i t h a s o f t e n b e e n w i t h the n e w.

However, i t need n o t be t h i s w a y. How m i g h t t h e new

p l a c e b e designed i f , i n o u r r e a c h i n g , w e were d e t e r m i n e d t h a t

t h e performance be a m e e t i n g ?

L e t . u s r e fl e c t upon en t rances a n d e x i t s . A r c h i t e c ‑

turaliy, t h e s e merk t h e p a r a m e t e r s a n d p e r i m e t e r s o f t h e f o r m

contained;§'

Entrances remind us f r o m whence we have come and w h a t

w e b r i n g . E x i t s r e m i n d u s w h a t w e h a v e b e e n g i v e n a n d w h a t w e

must retain.

Without t h i s consciousness in d e s i g n , t h e r e c a n be

l i t t l e , i f a n y . m e e t i n g .

What i s t h e meaning o f t h i s werd " m e e t i n g " t h a t w e

i n c l u d e i t i n t h e b o d y o f o u r search f o r new f o r m ?

. I h a v e i n m i n d t h a t d e fi n i t i o n w h i c h d e s c r i b e s " a

j u n c t i o n , i n t e r s e c t i o n , o r confiuence."
I n the c o n t e x t o f a r c h i t e c t u r e , I have i n m i n d a

p l a c e where a n a p p o i n t m e n t c a n b e made; a n a p p o i n t m e n t the

freits o f w h i c h may y i e l d n o t o n l y m e e t i n g , b u t d i s c o v e r y and

r e c o g n i t i o n - a s w e l l .

I am n o t t h i n k i n g a b o u t an amusement p a r k or i t s

v a r i o u s s u r r o g a t e s , w i t h o r ‘ w i t h o u t walle. W . have p l e n t y 0 2
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t h o s e . I a m t h i n k i n g a b o u t a m e e t i n g p l a c e , i t s f o r m a l c h a r a c ‑

t e r i s t i c s h a v i n g been d e s i g n e d t o f u l fi l l t h i s p u r p o s e .

H e r e i n t h i s m e e t i n g p l a c e , w e may a t t e n d a new k i n d

o f p e r f o r m a n c e ; o n e composed t o r e n e w t h e s p i r i t ; t o reawaken

and e n e r g i z e t h e m i n d , t o r e f r e s h a n d d e l i g h t , a n d o n e w h i c h

husbands t h e seeds o f human a f fi r m a t i o n .

If t h i s m e e t i n g p l a c e is to h o u s e electrohically

g e n e r a t e d l i v i ng a r t , t h e n a l l who a r e Bresent w i l l b e i n ‑

v i t e d t o B a r t i c i g g t e . T h i s t h e y w i l l n o t know how t o d o u n l e s s

t h e y a r e i n f o r m e d o f t h e f o r m i t s e l f .

The a r c h i t e c t u r e w i l l b e p a r t o f t h a t i n f o r m i n g .

B e t u s i m a g i n e w h a t t h e e x p e r i e n c e m i g h t b e :

. A t . t h e e n t r a n c e w a y , images a n d sounds m i g h t r e ‑

m ind them f r o m whence t h e y came a n d w h a t t h e y b r i n g .

As t h e y p a s s t h i s w a y, teflections of t h e m s e l v e s may

m i x a n d m i n g l e w i t h t h e s e a n d o t h e r reninders.
I n a t t e n d a n c e a s w e l l , v i d e o a r t i s t s , whose t r a i n i n g

and c r a f t h a v e b r o u g h t them t o t h i s s t a t e , w i l l b e r e a r r a n g i n g

a n d m o d i f y i n g t h a t w h i c h occurs.

The c o m p o s i t i o n w i l l h a v e b e g u n , e v e n s o , l e a d i n g

t h e new aud ience~~ the n e w participant‐-deeper i n t o t h e f o r m a l

e x p e r i e n c e .

These new a r t i s t s w i l l b e r e v e a l i n g t h e i r v i e w s

o f the c u l t u r e j u s t a a - t h e i r p r e d e c e s s o r s have d o n e , b u t a s o n e s

whose images and sounds aré m i x e d l i v e . Some w i l l have been
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formed i n t i m e p a s t : O t h e r s w i l l b e fo rmed i n t i m e p r e s e n t .

A s t h e g a t h e r e r s l e a v e t h e entrance way, t h e y a r e

drawn forward toward j u n c t i o n s a n d confluenees--toward c h o i c e s .

If t h e y go l e f t , o n e k i n d of experience beckons them.

I f t h e y g o r i g h t , a n o t h e r . E v e n t h e i r c o n j e c t u r i n g becomes a

m e t a p h o r o f t h e c r o s s r o a d s .

What o n e may choose to do one moment, he may choose to

d o a g a i n ; b u t i n t h e sécbnd c h o i c e , h e may l i k e l y fi n d a new

combination.

The entrance is b e h i n d h i m n o w. He is in passage

vwith o t h e r s . H e may r e t u r n t o s t a r t a g a i n b u t i n o r d e r t o d o

s o , h e first m u s t e x i t , a n d t h e e x i t i s s t i l l b e f o r e h i m .

A l o n g t h e passageways a r e c u l - d e - s a c s , s m a l l enclaves-w

. d e s i g n e d f o r q u i e t and r e fl e c t i o n . H e r e , o n e may s t o p a w h i l e

a n d meet-one's i n t r o s p e c t i o n s , o r , i n a n o t h e r , w a t c h a n d l i s t e n

f o r t h e "news . " A n o t h e r may c o n t a i n t h e images and sounds o f

a d i f f e r e n t f a n t a s y ; a f a i r y t a l e , a memory.

When one e n c o u n t e r s a n i n t e r s e c t i o n , n o m a t t e r w h i c h

way he c h o o s e s , he is a lways b e i n g l e d t o w a r d anticipation,

t o w a r d p o s s i b i l i t y a n d t o w a r d s u r p r i s e , a n d , g r a d u a l l y , h e

w i l l 1 e a r n - - t o w a r d t h e e x i t ;

F r o m a n a r c h i t e c t u r a l p o i n t o f view, there a r e many/

q u e s t i o n s : I s t h i s a l a b y r i n t h , a h e l i x , a honeycomb, a modern

cave t o b e t r a v e r s e d b y s t e e l a n d g l a s s , o r i s i t s p h e r i c a l ,

c o n i c a l o r shaped l i k e a giant l e n s t h a t Qathers t h e l i g h t and

broadbaats 1:5 seed to rounded volumes t h a t change and b r e a t h e ?

A r e o u r gatherérs w a l k i n g or b e i n g moved? Is it an



i l l u s i o n o f s p a c e o r i s i t a s s m a l l o r a s l a r g e a s i t seems?

Where a r e t h e p e r f o r m e r s a n d w h e r e a r e t h e i r

i n s t r u m e n t s ?

D o a l l s u r f a c e s g l o w w i t h images a n d sounds o ; a r e

some s t a t i c , s c u l p t u r a l and t h r e e ‐ d i m e n s i o n a l ?

What p a r t d o e s l i g h t p l a y i n a l l t h i s r i t e o f p a s s a g e ;

t h i s r i g h t o f passage?

V i d e o a r t i s t s a n d d e s i g n e r s o f s p a c e s must m e e t ,

a s  w e l l .

B a c k t o t h e e x p e r i e n c e w e e n v i s i o n .

The getherers a r e a l w a y s b e i n g l e d on t o w a r d a n t i c i p a ‑

t i o n , toward p o s s i b i l i t y a n d s u r p r i s e .

T h e c o m p o s i t i o n i n c r e a s e s i n m a g n i t u d e .

The p a s s a g e s a r e l e a d i n g t o o n e i n t e r n a l p l a c e .

Imgges end sounds a r e d i s c r e t e l y f o r m i n g t o o n e c l i m a c t i c p a t t e r n .

T h e g a t h e r e r s h a v e e n t e r e d a n d j o i n e d i n o n e p l a c e ,

' i n one c e n t r a l v o l u m e .

They may s i t , o r s t a n d , o r move a r o u n d .

I n t h i s c o n fi g u r a t i o n , t h e y w i l l know-‐for t h e c o m p o s i ‑

t i on will h a v e brought t h e m - t o t h i s r e c o g n i t i o n ‐ - t h a t t h i s i s

t h e p e r f o r m e r ' s moment. T h i s i s h i s theme and s t a t e m e n t ; a l s o ,

t h i s is o u r relief, o u r catharsis.‑

This i s t h e c o n v e r g e n c e f o r w h i c h the a p p o i n t m e n t

was made. ‘

T h e y w i l l a l s o know thst this i s w h e r e the e x i t b e g i n s .

I f t h e s e c o m p o s e r s , t h e s e performers o f t h e m o v i n g

i m a g e , a r e men a n d women 6 f s t a t u r e , o f teste and d i s c i p l i n e ,

o f c r a f t - ‐ i f t h e s e image-makers a r e a r t i s t s - - t h e n , a s t h e
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gatherers a r e moved to l e a v e , t h e y w i l l have been reminded of

w h a t h a s been g i v e n .

And what must b e r e t u r n e d .

Th is . t h e n , i s o n e p o s s i b i l i t y ; o n e d e s c r i p t i o n o f

o n e v i e w o f t h e new e n v i r o n m e n t .

Will t h e sha red e x p e r i e n c e h e a c e l e b r a t i o n , a com‑

memora t ion , a re l ig ious event, o r w i l l i t s i m p l y be a n o t h e r

peasing innovation?
I t c o u l d b e a h o u s e o f m i r r o r s , a f u n house; a s i d e ‑

show. I t c o u l d b e a d i v e r s i o n , a n e l e c t r i c c a r n i v a l , a n empor ium

f o r t h e s a l e o f ‐ - a n y t h i n g .

§ I t c o u l d b e ' a j o u r n e y , a w e d d i n g , a b i r t h d a y p a r t y , o r ,

even a r i t u a l o f d e a t h .

I t c o u l d b e a m e t a p h o r f o r v i o l e n c e a n d d e s t r u c t i o n .

I t w i l l depend o n w h a t o u r i n t e n t i o n s a r e . What s h a l l

we  in tend?

I n t e n t i o n : So dynam ic t h i s k e y . Pe r f o rmance and

m e e t i n g . M i x i n g and meeting.

I n t e n d i n g .

New v i d e o performance a r t may eccept a l l i n t e n t i o n s .

' I ta n a t u r e is such t h a t o n l y a f e w w i l l i t welcome.

I t i s much the f o r m a l f o r mere whim and f a s h i o n ; much ‑

t o o c l o s e t o t h e o r g a n i c e v o l u t i o n o f n a t u r e t o b e t a means f o r

p l a y a l o n e . 4

V i t 1 - a new b e c k o n i n g t o t h e mature m i n d .



Images and e x p e r i e n c e a r e i t s product; a s f r a g i l e a s

a l a c y m o u n t a i n fl o w e r f o r c i n g c l e f t s i n s t o n e .

N o t a c a t c h - a l l ; n o t a panacea f o r a l l i l l s , and n o t

a new m y s t i c i s m l o c k e d i n t h e w h i r r i n g anagrams o f e l e c t r o n i c

.flow.

Video p e r f o r m a n c e a r t i s n o t h i n g more t h a n a n o t h e r

means w e humans ere b e i n g o f f e r e d t o o b j e c t i f y t h e c o n v e r g e n c e s ,

t h e fluxes, t h e i n n e r m a n i f o l d o f r e l a t i o n s h i p s w e f o r e v e r c a r r y .

I f i t i s t o b e r e a l i z e d , i t w i l l r e q u i r e o f new

a r t i s t s d i s c i p l i n e s s o o l d a n d s e l f - s a c r i fi c i n g t h a t d i l e t t a n t e s

w i t h theit l i m i t e d i m a g i n a t i o n s w i l l n o t e v e n a c k n o w l e d g e i t .

1iOne o f i t s m o s t c h a l l e n g i n g a s p e c t s i s t h a t t h e new

s t u d e n t w i l l have n o m a s t e r s t o t u r n t o f o r many. many years.

. H e w i l l have t o draw f r o m h i m s e l f h i s own e v o l v i n g

' m a s t e r y . H e may t u r n t o t h e pa in te r, b u t o n l y p a r t i a l l y , f o r

time w i l l conform h i s c o m p o s i t i o n s , a n d t h e p a i n t e r ' s c r a f t a n d

a r t a r e d i r e c t e d e l s e w h e r e . H e may seek t h e m u s i c i a n ' s g u i d a n c e ,

b u t o n l y l o n g enough t o g r a s p d u r a t i o n , i n t e r v a l , p a t t e r n

s u f fi c i e n t t o i n f o r m h i m o f t h e m o v i n g v i s u a l i m a g e . H e may

r e t u r n a g a i n to h e a r t h e sound of p e n e t r a t i n g musicianship‐‑

b u t , again, h e w i l l h a v e t o r e t u r n t o h i m s e l f t o make sound

and s i g h t i n g ene. I

I f h e e l e c t s t h e n a r r a t i v e , h e w i l l need t h e

t h e a t r i c i a n . W i t h t h e h e l p e f t h e d a n c e r , h e may h a v e t o

t e a c h h imse l f new k i n e s t h e t i c a of a two-dimenaional s u r f a c e .

F r o m t h e s c u l p t o r , h e c a n l e a r n o f S p a c e a n d Volume
v

and l i g h t .
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H e w i l l t u r n t o p o e t r y a s w e l l - - a n d , i n t h e e n d , h e

w i l l . r e t u r n t o h i m s e l f a g a i n .

The c a l l i g r a p h e r w i l l s e r v e h i m ; t h e p r i n t - m a k e r ,

t h e p h o t o g r a p h e r , t h e e n g i n e e r , t h e t e c h n i c i a n w i t h h i s r i d d l e s

and c i r c u i t s w i l l have much t o g i v e ; b u t because v i d e o i s

wha t i t i s and h e w i l l have chosen t h e p e r f o r m i n g a r t i s t s '

p a t h , h e w i l l h a v e t o e x p l o r e i t s c o n t o u r s i n ways i n d i g e n o u s

t o t h e m a t e r i a l , t h e t o o l s a n d i n s t r u m e n t s , a n d t h e a e s t h e t i c

s u r f a c e s a v a i l a b l e t o h i m .

{And a l l o f t h i s w h i l e h e b o t h i n f o r m s a n d awsits
d e s i g n e r s who mus t a r r a n g e a n d c o n s t r u c t t h e n e w e s t p l a c e .

Meanwh i l e , t h e r e a r e many q u e s t i o n s to a s k a n d much

s e l f - s e a r c h i n g t o b e d o n e .

A s i s l i k e l y t r u e o f a l l forhed e x p e r i e n c e , w e r e t u r n

t o a s k t h e q u e s t i o n : What i s intended?

I What does a _ p e r f o r m e r intend?
One a s p e c t of t h i s seems q u i t e c l e a r : } Performefs.in‑

t e n d thet an experienceibe s h a r e d : an exgerience be shared .

The hew f o r m we a r e t r y i n g to understand i n c l u d e s

substantively t h e electr ical ly g e n e r a t e d i m a g e . L e t us p a u s e

a moment h e r e s o t h a t i t i s made c l e a r how t h e w o r d " i m a g e "

is being u s e d in t h i s t e x t .
I
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i n s i d e o n e ' s head. ” I have a p i c t u r e o f y o u i n m y m i n d , ” n o r i s

i t being u s e d a s r e f e r e n c et o t h a t w h i c h w e s a y i n s t i t u t i o n s ‘

may h a v e , ”The i n s t i t u t i o n h a s a b a d i m a g e . "

- I t is being u s e d to r e f e r to t h a t aspect of human

e x p e r i e n c e w h i c h o c c u r s o u t s i d e o n e s e l f a n d , b e i n g fo rmed o f

e l e c t r o m a g n e t i c e n e r g y , o r l i g h t ( i m p i n g e s i t s e l f o n t h e brain

throuoh t h e human o p t i c a l m e a n s , t h e e y e s .

Now w e enter a n a r e a w h i c h i s y e t u n c l e a r : T h i s h a s

to do w i t h sound . Heretofore, I have been r e f e r r i n g to images ‘

as being both s i g h t e d a n d sounded. I f e e l I w i l l o n l y c o n ‑

Ifound t h e i s s u e i f I c o n t i n u e i h t h i s manner f o r t h e r e a r e f e w

who employ t h e te rm ”sound i m a g e . " Y e t , I h a s t e n t o p o i n t out
t h a t i n v i d e o a r t , i t i s a much dense r m a t t e r thah we m i g h t a t

fi r s t i n f e r . M o r e to t h e p o i n t , I amsuggesting t h a t as we

penetrate the u n c l a r i t y of t h i s emerg ing n e w a r t f o r m , wew i l l '

v e r y l i k e l y d i s c o v e r t h a t t h e performer composes b o t h s i g h t e d

images_and sound a n d t h a t , as he refines h i s c r a f t , he w i l l

discover that because e l e c t r i c i t y i s t h e m a t e r i a l o f h i s c o m p o s i ‑

t i o n , t h a t which e m e r g e s a s s i g h t a n d sound a r e o n e a n d t h e same

phenomenon. The m a t e r i a l is t h e same. . I t d i f f e r s o n l y w i t h

r e s p e c t to t h e senses a n d t h e technical means which make it

manifest.
I n t h e p e r f o r m e r ' s creative b e i n g , h e w i l l l e a r n t h a t

t h e m a t e r i a l , i n f a c t , m o d i fi e s i t s e l f . Given a s u f fi c i e n t l y

soph i s t i ca ted t e c h n i c a l means, p i c t u r e s c a nm o d i f y sounds as

e f fi c i e n t l y a s - a o u n d s c a n m o d i f y p i c t u r e s . ihe c o m p o s i t i o n i s
.1
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o n e . I t s m a n i f e s t a t i o n s , t h e r e f o r e , may a l s o b e d e s c r i b e d a s

o n e .

H o w e v e r , s i n c e o u r common r e f e r e n c e t o t h i s k i n d o f

e x p e r i e n c e i s s o l i m i t e d , I i n t e n d , f r o m t h i s p o i n t o n , t o emp loy

t h e word " i m a g e " t o i d e n t i f y t h a t p o r t i o n wh ich i s s i g h t e d . I n

t h e o l d w a y, I w i l l r e f e r to t h e o t h e r as sound.

T o  r e t u r n :

T h e v i d e o p e r f o r m e r w i l l l i k e l y d raw h i s m o t i v a t i o n s

f r o m t h e h i s t o r y o f p e r f o r m a n c e a n d i f t h i s i s s o , w e may assume

t h a t h i s i n t e n t i o n w i l l b e t o p e r f o r m a n e x p e r i e n c e composed

o f e l e c t r i c a l l y g e n e r a t e d images a n d sounds .

?his p e r f o r m e r w i l l b e u n l i k e t h e a c t o r o r t h e d a n c e r ,

f o r h e w i l l n o t embody, o r h i m s e l f b e , t h e m a t e r i a l o f h i s

p e r f o r m a n c e . I n o n e s e n s e , h e w i l l b e more l i k e t h e m u s i c a l

p e r f o r m e r .

Cor m e a n i n g m u s t b e c l e a r when w e u s e t h e t e r m

”embody. ” I t i s t h i s : , I n o r d e r f o r u s t o u n d e r s t a n d f o r m , w e

m u s t b e ahle t o i d e n t i f y t o o l s , m a t e r i a l s ahd a e s t h e t i c s u r f a c e s .

I n v i d e o a r t , t h e m a t e r i a l i s clearly e l e c t r o n i c fl o w .

I n t h e s o - c a l l e d " l i v i n g theater" o r "dance t h e a t e r , "

t h e m a t e r i a l i s m i x e d ; b u t one a3pect o f t h e m a t t e r i s c l e a r - ‑

t h e human b o d y and a l l o f i t s p h y s i o l o g i c a l / p s y c h o l o g i c a l

p o s s i b i l i t y i s c e n t r a l . I t seems t o b e t h e b a s i c m a t e r i a l .

The p h y s i c a l p r e s e n c e o f a n actor i s c e n t r a l t o t h e

t h e a t e r a r t . - T h e same i s true f o r t h e a r t o f d a n c e . A p h y s i ‑

c a l and p s y c h o l o g i c a l p r e s e n c e dominates i t s mean ing and f o r m .

T h e r e f o r e , when t h e t e r m "embody" i s u s e d , i t i s a s
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much to say~~phys i ca1 a n d p s y c h o l o g i c a l p r e s e n c e i s t h e d o m i ‑

n a n t  m a t e r i a l .

The v i d e o ertist w i l l n o t embody h i s m a t e r i a l i n

p e r f o r m a n c e a s t h e a c t o r o r d a n c e r d o e s . H i s m a t e r i a l i s

e lec t ron ic fl o w , b u t , as in t h e case o f a m u s i c a l p e r f o r m e r ,

he w i l l pegform w i t h instruments.‘ Of c o u r s e , as w i t h t h e

musician. h i s b o d y a n d h i s i n s t r u m e n t w i l l e n j o y k i n e s t h e t i c

relationships and ba lances w h i c h , in themse lves , c o n s t i t u t e a
v i s u a l p r e s e n c e .

T D i l l u s t r a t e : ’ A p i a n i s t p e r f o r m s a w o r k . The d o m i ‑

n a n t haterial o f m u s i c a l c o m p o s i t i o n i s s o u n d . The p i a n i s t i s

m a k i n g sound. ~This i s wha t h e does t h r o u g h h i s i n s t r u m e n t , t h e

piano. Hec a n n o t flake p i a n o sound w i t h h i s b o d y a l o n e .

O n t h e o t h e r h a n d , a c t o r s o r d a n c e r s may p e r f o r m a

work composed e n t i r e l y o f the material o f t h e i r own p h y s i c a l /

consc ious b e i n g .

The p i a n i s t m u s t t r a i n h i m s e l f w i t h r e s p e c t t o b o t h

h i s instrument a n d t h e sound it makes and, i n d e e d , p h y s i c a l l y

a n d p s y c h o l o g i c a l l y , t h i s h a s t o b e a v e r y s o p h i s t i c a t e d re-‘
l a t i o n s h i p .

S o i t w i l l b e f o r t h e v i d e o a r t i s t .

The b a l a n c e between his i n s t r u m e n t , h i s b o d y and h i s

b r a i n w i l l be no l e s s acute.'

H i s p e r f o r m a n c e , o r f o rmed e x p r e s s i o n , w i l l b e

embodied i n h i s instrumentat ioh. I t s r a m i fi c a t i o n s - w i l l b e

e l e c t r o n i c a l l y g e n e r a t e d images .

N o w, w e come t o q u e s t i o n s o f c o n s i d e r a b l e s i g n i fi c a n c e :
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I s h e , h i m s e l f , v i s u a l l y p r e s e n t d u r i n g p e r f o r m a n c e ? I s h i s

v i s u a l p r e s e n c e n e c e s s a r y ? I s i t even wanted? The answers

a r e s i g n i fi c a n t b e c a u s e t h e y w i l l a f f e c t t h e r e l a t i o n s h i p b e ‑

tween p e r f o r m e r a n d p e r f o r m e d - f o r . They w i l l a f f e c t t h e v e r y

a r c h i t e c t u r e o f t h e p l a c e .

I f t h i s new and e m e r g i n g p e r f o r m e r d e c i d e s h e w i l l

b e wisually p r e s e n t , b o t h p e r f o r m e d - f o r a n d space a n d volume

d e s i g n e r w i l l fi n d t h e m s e l v e s embraced b y i n fl u e n c e s drawn

f r o m t h e h i s t o r y o f t h e t h e a t e r .

H o w e v e r , t h e new env i ronment mus t h o l d no p r e t e n s e

o r fi c t i o n . I t m u s t b e o n e i n w h i c h r e a l i t y i s t r u l y composed

f o r t h e e a r g a n d e y e s o f b e h o l d e r s . A n d f o r t h e i r b e c o m i n g . . .

I f d e s i g n e d a p p r o p r i a t e l y , f o r m a l a c t i v i t y t h e r e

c o u l d b e a n i n v i t i n g , c o m m u n i t y - l i k e , s h a r e d e x p e r i e n c e - - w h e r e

t h e perfotmed-for move a r o u n d , make c o n t a c t a n d m o d i f y one

a n o t h e r .

I n t h e p r e s e n c e o f t h e a r t i s t p e r f o r m e r .

G e n e r a l l y s p e a k i n g , a n y env i ronmen t des igned f o r

p r e s e n t a t i o n a l e x p e r i e n c e i s d i r e c t i o n a l w i t h r e s p e c t t o p e r ‑

f o r m e r and perforfied-for..
The p e r f o r m e r p e r f o r m s 5 2 t h o s e who have g a t h e r e d

f o r t h a t p u r p o s e .

P e r h a p s because o f t h i s c o n fi g u r a t i o n , i t i s n o t

s u r p r i s i n g t h a t communications t h e o r i s t s o f t e n t h i n k of p e r f o r ‑

mance tn t h e .onder/receiverifeedback mode l of b e h a v i o r .
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T h i s may b e r e s t r i c t i v e , h o w e v e r ; i n d e e d , i t may n o t

b e a p p r o p r i a t e a t a l l .

I n a n y c a s e , i n t h e p r e s e n t c o n t e x t , t h e message

i s n o t t h e substance o f o u r r e fl e c t i o n .

I n a r t , o n e r e fl e c t s u p o n eerr ien e a n d f o r m , n o t

message.

And w e a r e s p e c u l a t i n g a b o u t a n e w p e r f o r m a n c e w h i c h

i n c l u d e s v i d e o p e r f o r m e r s .

P r e v i o u s l y . i t hae b e e n suggested t h a t i f t h e p e r ‑

f o r m e r insiste o n h i s v i s i b l e p r e s e n c e i n t h e s h a r e d space

Volume d e s i g n e d f o r h i m , h e w i l l fi n d h i m s e l f u n d e r t h e i n ‑

fl u e n c e of’theatrical h i s t o r y .

I t i s because o f t h i s ” f r o m - t o " c o n fi g u r a t i o n t h a t

h e may b e b o u n d . ‑

M u s t i t b e t h i s w a y ?

M u s t w e i n s i s t t h a t p e r f o r m e r s b e i n one d i r e c t i o n

a n d p e r f o r m e d - f o r i n a n o t h e r ?

N o t i f w e r e s p e c t t h e u n i q u e n a t u r e o f v i d e o a r t

p r e s e n t a t i o n .

Though p e r f o r m a n c e o f video i s e s s e n t i a l l y a manifesta-~

t i o n of electrical e n e r g y , human b e i n g s a r e compos ing theee

fi g u r e s . Their imagee a r e spec ifica l ly or abst ract ly d rawn

f r o m t h e o r g a n i c w o r l d o f w h i c h b o t h t h e y a n d t h o s e f o r whom

t h e y p e r f o r m a r e c o n t i n u o u s p a r t s . M o r e i m p o r t a n t l y , t h e y a n d
0’

their g u e s t s can b e p r e s e n t t o g e t h e r i n common t i m e s p a c e , a n d
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Though t h e y w i l l e x p e r i e n c e o n e a n o t h e r i n t h e p r e ‑

'sence of electrically g e n e r a t e d images and s o u n d , t h e b e a u t y

o f human r e l a t i o n s h i p s i s p s y c h o l o g i c a l l y secu red i n t h e i r

p h y s i c a l p r e s e n c e .

A g a i n , wem u s t r e t u r n to t h e designer/architect: How

w i l l he con fo rm t h e volumes so t h a t o u r n e w e s t f o r m a l m e e t i n g

p l a c e w i l l make p o s s i b l e t h i s j o u r n e y w i t h o u t l i m i t i n g u s t o

~the eld_to/ f rom d i r e c t i o n a l r e l a t i o n s h i p s ?

O n e w a y, o f c o u r s e , m i g h t b e t o l o c a t e t h e p e r f o r m i n g

v i d e o a r t i s t s i n the c e n t e r , b u t o n p l a n e s r a i s e d above t h o s e

upon w h i c h the p e r f o r m e d - f o r move o r a r e moved ; o r , p e r h a p s , i f

t h e b a s i c t o t a l s t r u c t u r e were s p h e r i c a l , t h e y wou ld b e s u s ‑

pended o n ' p l a n e s d i s t r i b u t e d t h r o u g h o u t t h e s p h e r e .

however, t h e r e c a n be no i l l u s i o n in thie d e s i g n ; no

p r e t e n s e . The performing v i d e o a r t i s t s a r e who t h e y a r e , d o i n g

wha t they d o . They cennot be camouflaged o r made to a p p e a r

a s b e i n g i n a r o l e ‐ p l a y i n g g u i s e . T h e des ign m u s t b e harhonious

w i t h t h e l i v e , n o n - p r e t e n s e c h a r a c t e r o f t h e m a t e r i a l , e l e c t r o n i c

fl o w , and t h e y and t h e t o o l s (the i n s t r u m e n t s ) t h e y employ

m u s t b e O r g a n i c a l l y i n t e g r a l .

.G iven some such re la t i onsh ip as t h i s , a c u r i o u s

change w i l l have t a k e n p l a c e and o n e w h i c h i s p r o b a b l y more

a p p r o p r i a t e . t o t h e e v o l u t i o n a r y edge c h a r a c t e r i s t i c o f o u r

p r e s e n t d a y : The o r c h e s t r a , the p r i e s t ' s seats, t h e a r i s t o ‑

c r a t ' a row, t h e k i n g ' s s e a t , w i l l h a v e been elimineted. The

o l d theater specs w i l l have Shah m o d i fi e d t o make room t o : t h e

new v ideospace.
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A 11 v a n t a g e p o i n t s a r e e s s e n t i a l l y e q u a l i n such a

m e e t i n g p l a c e .

A n o t h e r change w i l l h a v e o c c u r r e d . I t w i l l b e c l e a r

to a l l t h a t l i v e v i d e o p e r f o r m a n c e is e n s e m b l e per formance.

Though some v ideo a r t i s t s may possess g r e a t e r g i f t s t h a n

o t h e r s , none w i l l b e a b l e t o f u n c t i o n a l o n e . I n d e e d , i t w o u l d

b e d i f fi c u l t t o i m a g i n e a n y who w o u l d w a n t t o i n s u c h c o n fi g u r a ‑

tions a s t h e s e . i

T h i s , a l o n e , may b e o n e o f t h e r i c h e s t f r u i t s o f t h e

new v i d e o p e r f o r m i n g a r t .

I t i s d i f fi c u l t t o image a l i v e v i d e o p e r f o r m a n c e

of any consequence w h i c h c a n be e n a c t e d by a s i n g l e a r t i s t ,

u n l e s s , o f c o u r s e , w e r e s t r i c t o u r s e l v e s t o t h e t h e a t e r ‑

l i k e , m u s e u m / g a l l e r y - l i k e d i r e c t i o n a l p r e s e n t a t i o n a l modes:

a n d , i f w e d o choose t h i s c o u r s e , t h e r e seems n o l o g i c a l r e a s o n

why t h e w o r k n e e d b e p r e s e n t e d l i v e . I t c o u l d h a v e been r e ‑

c o r d e d a s i s c h a r a c t e r i s t i c o f m o t i o n p i c t u r e e x p e r i e n c e .

I f w e a r e t o p e r f o r m l i v e , t h e n w e m u s t d o s o conso ‑

- n a n t w i t h t h e n a t u r e of t h e medium. T h i s w i l l l e a d us to new

a r c h i t e c t u r a l / p r e e e n t a t i o n a 1 c o n d i t i o n s . T h e s e , i n t u r n , w i l l

a lmos t i n v a r i a b l y r e q u i r e e n s e m b l e p e r f o r m a n c e .

I n t h i s n e w, i m a g i n e d m e e t i n g p l a c e , e v e r y human

e f f o r t mus t b e made f o r p e r f o r m e r s a n d p e r f o r m e d - f o r t o t r u l y

meet, d i s c o v e r a n d recognize o n e a n o t h e r .

A t t h i s m o m e n t , o n the s c a l e o f e v o l u t i o n a r y g r o w t h ,

i t seems t h a t w e have made o u r s e l v e s r e a d y .

I t i s t i m e t h a t w e r e a f fi r m a n d c e l e b r a t e o u r p r e ‑

sence o
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Ensemble p e r f o r m a n c e appears i n h e r e n t i n t h e new f o r m .

Returh y o u r i m a g i n a t i o n s t o t h e k i n d o f p l a c e and

e x p e r i e n c e e n v i s i o n e d e a r l i e r .

Yo u w i l l r e c a l l m y concern w i t h e n t r a n c e s and exits-‑

and m y d e s c r i p t i o n o f t h e experience a s b e i n g a continuum

m o d i fi e d by convergences , confluences a n d spatial fl u x .

N o w, add t o t h a t a p l a n e a b o v e , c e n t r a l l y l o c a t e d ,

upon w h i c h a n ensemble o f v i d e o a r t i s t s a n d t h e i r i n s t r u m e n t a ‑

t i O n r e s t .

A l l human p r e s e n c e i s v i s i b l e t o one a n o t h e r . The

pe r f o rmance i s n o t t h i s a l o n e , however. The p e r f o r m a n c e

a l s o includes t h e e x p e r i e n c e o f p a s s i n g a m o n g s t e l e c t r i c a l l y

g e n e r a t e d ihages a n d sounds . T h u s , t h e p e r f o r m a n c e i s enhanced,

i n t u r n , b y t h e v i s u a l p r e s e n c e o f - a l l c o n c e r n e d ~ - b o t h a r t i s t

and n o n - a r t i s t a l i k e .

Yo u w i l l a l s o r e c a l l that t h e r e was t o b e a c l i m a c t i c

moment. an a r r i v a l in s p a c e and t i m e where a l l passing w o u l d

meet; where t h e appo in tment w o u l d be whole.

A t t h i s c o n v e r g e n c e , t h e m o s t f o r m a l p a r t o f t h e

p e r f o r m a n c e - e x p e r i e n c e t a k e s p l a c e . H e r e i t i s a u d i a l and

v i s u a l , t o o , o f c o u r s e . H e r e i t i s e l e c t r i c a l , a c o u s t i c a l ,

human and l i g h t .

H e r e t h e f o r m i s r e v e a l e d i n m i n d .

And h e r e t h e e x i t m u s t u l t i m a t e l y b e g i n .

L e t t h e r e b e n o mistaken i m p r e s s i o n a b o u t t h e

importance of t h i s s e a r c h . A new l o c a t i o n and p h y s i c a l volume
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' 3 .gfifamust appear i f t h e l i v e p e r f o r m a n c e o f v i d e o a r t i s n o t t o b e
a"

s i m p l y a h y b r i d f o r m o f t h e a t E r o r m o t i o n p i c t u r e s .

I t i s n o t f o r l a c k o f r e a p e c t f o r t h e a t e r t r a d i ‑

t i o n a n d p r a c t i c e . Q u i t e t h e c o n t r a r y . I t i s b e c a u s e t h e a t e r

f o r m and t h e psychologiCal c a s t t h a t c o n f o r m to i t is so

p o w e r f u l a n d a u t h e n t i c i n i t s e l f .

Respond ing to t h e n a t u r e of v i d e o , one is l e d to

t h e r e a l i z a t i o n t h a t when d i r e c t e d t o l i v e p e r f o r m a n c e - - i f i t

m u s t r e l y o n t h e a t e r histoty and t h e b o d y o f p r i n c i p l e w h i c h

s u s t a i n s i t - - i t w i l l b e dominated b y a d i r e c t i o n a l r e l a t i o n s h i p

between p e r f o r m e r a n d p e r f o r m e d - f o r .

. T h i s , in i t s e l f , need n o t be considered a f o r m a l
J
A

d e t e r r e n t . I t i s t h e c l u s t e r o f t r a d i t i o n a l a t t i t u d e s and

p r a c t i c e s w h i c h a l i g n w i t h t h i s dominance t h a t w i l l , u l t i m a t e l y ,

i n h i b i t t h e d e v e l o p m e n t o f t h e new a r t i s t ‘ s l i v e v i d e o p e r f o r ‑

mance .

L e t ' s p u t i t t h i s way: There i s a p s y c h o l o g i c a l l i n e

t h a t r u n s s t r a i g h t a c r o s s t h e proscen ium o p e n i n g . I t i s u n ‑

s e e n , y e t , i n f o r m , hund reds o f y e a r s t h i c k . On o n e s i d e o f

t h e l i n e i s one a t t i t u d e ; o n t h e o t h e r i s another; Live v i d e o

performance can n e v e r p e n e t r a t e t h a t u n s e e n "tourth w a l l "

s i m p l y because t h e p e r f o r m a n c e i s c o m p o s e d . o f e l e c t r i c a l l y

gene ra ted images and sounds , as Wel l as l i v i n g psycho log i ca l /

p h y s i c a l p resences .

If t h e s e new a r t i s t s continue to t h i n k of t h e i r works

a s d i r e c t i o n a l , t h e y m i g h t a s w e l l a l i g n themse lves w i t h t h e

r i c h t r a d i t i o n o f m o v i n g p i o t u r e s a n d f o r g e t a b o u t l i v e p e r f o r ‑

mances a l t o g e t h e r .



T h e r e a r e e s t a b l i s h e d a r t i s t s o f theater s p a c e .

T h e r e a r e hard-won d i s c i p l i n e s w h i c h i n f o r m t h e i r a r t s . T h e s e

d i s c i p l i n e s a r e a u t h e n t i c a n d c o n c e r n e d w i t h t r u t h , b u t a l l

t h e i r c r a f t a n d a r t i s d i r e c t e d t o w a r d o n e e n d : t o f o r m t h e i r

e x p e r i e n c e i n t h e c o n t e x t o f t h e m a g i c a l , m y s t i c a l , m y t h i c

l i n e t h a t r u n s a c r o s s t h e a c t u a l o r p s y c h o l o g i c a l l y s i m u l a t e d

p roscen ium open ing .

Thefe a r e t h o s e , o f c o u r s e , who w i l l a r g u e t h a t t h i s

a rgumen t i s too seve re ; t h a t f r o m t h e o l d Greek t h e a t e r o f

D i o n y s u s t o t h e c u r r e n t l i t t l e t h e a t e r s - i n ‐ t h e - t o u n d , t h e

eroscenium a r c h h a s been c o n s t a n t l y m o d i fi e d . Some may even

a l l u d e to growing room comedies w h i c h , i n d e e d , tahe place in

d raw ing rooms , a n d t h e y w i l l b e r e m i n d i n g u s o f a c e r t a i n

a r c h i t e c t u r a l t r u t h b y t h e s e allueions.' However, t h e y w i l l

n o t h a v e ' t o u c h e d upon t h e baeic a t t i t u d e o f eepakation. w h i c h

the unseen line e n f o r c e s . . ‘ I

They w i l l n o t b e m o d i f y i n g i n ahy s u b s t a n t i v e way

t h e f a c t t h a t there i s a n i l l u s i o n a r y emphasis o n one s i d e , w h i c h

oeeply a f f e c t s t h e psychological presence of thoee on t h e o the r :

_and t h a t t h i s magical f o r m u l a t i o n i s embodied i n l i v i n g persons

who have chosen to express themaelves t h i s w a y , f o r m a l l y , be

they actors, d a n c e r s , scenic o r l i g h t i n g d e s i g n e r s , acous t i c

specialists, a r c h i t e c t s , of s i m p l y s t a g e manage rs .

F r o m t h e h i s t o r y of hundreds of y e a r s of f o r m a l

e x p e r i e n c e . t h e audience knowe how t o “hot” i n t h i s r e l a t i o n ‑

u h i p .
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The t h e a t e r i s a wondrous p l a c e . L e t i t b e . We

know w h a t t h a t p l a c e i s . L e t ' s g e t o n t o a n o t h e r .

L e t u s g e t o n t o o n e i n w h i c h image a n d s d u n d , m i x e d

‘ w i t h l i v i n g p r e s e n c e , c r e a t e s a new mode l o f human p r o c e s s .

It is t h e w o r d " p r o c e s s " w h i c h k e y s t h e evolutienary
change.

E l e c t r o n i c m a t e r i a l g i v e s i t s e l f t o p r o c e s s .

P r o c e s s i s p a s s i n g a n d a c c u m u l a t i o n , t h e m i x i n g o f

peat and p r e s e n t i n e v e r - g r o w i n g fl u x ; t h e c o n t i n u o u s c r e a t i o n

o f g r o w i n g , . e m e r g i n g c o n t e x t s u n a v a i l a b l e and unknown b e f o r e .

A n a r t wh ich c o u l d p r e s e n t p r o c e s s w o u l d b e a v e r y

human a r t , indeed.

a ; c o n s t a n t l y seek m e a n i n g . A p e r f o r m a n c e o f such

a n a r t w o u l d b r i n g u s c l o s e t o m e a n i n g , c l o s e t o r e v e l a t i o n .

I t w o u l d b r i n g u s c l o s e t o o u r s e l v e s , f o r e a c h o f u s i s o n e

embodiment of an a p p a r e n t never‐ending p r o c e s s w h i c h i n c l u d e s

us a l l . A l l p r e s e n t at s u c h a performence c o u l d e x p e r i e n c e

t h e r e a l i t y of t h i s a l l ‐ p e r v a d i n g consciousness:
T h e m y t h i c , s e p a r a t i n g l i n e appropiiate for t h e a t e r

i s i n a p p r o p r i a t e t o t h e p o s s i b i l i t i e s inherent i n t h e new f o r m

w h i c h v i d e o a r t m u s t fi n d a n d embrace,

The t h e a t e r w i l l o n l y d e fl e c t t h e t h r u s t of t h i s search..

I t i s much t o o much o f w h a t i t i s a l r e a d y t o a l l o w t h e dynamic

change v i d e o a r t m u s t i n e v i t a b l y b r i n g .

F o r v i d e o a r t , a s p e r f o r m a n c e , w i l l n o t t o l e r a t e t h e

i m p o s i t i o n o f i l l u s i o n a n d a w a l l be tween. V i d e o a r t i n s i s t s

on t o u c h i n g t h e m ind throughiprocess, n o t t h r o u g h s e p a r a t e n é s n .
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T h e r e i s a n o t h e r m a t t e r t h a t c o n c e r n s u s h e r e . F o r

t o o l o n g , w e h a v e i g n o r e d t h e power a n d r e s o u r c e f u l n e s s o f s o u n d .

E l e c t r o n i c t e c h n o l o g y h a s g i v e n u s new s u b t l e t i e s ,

new c a p a b i l i t i e s , new d i m e n s i o n s w i t h w h i c h t o undefline a n d

support a r t f u l m a n i f e s t a t i o n s o f human process.

F o r t o o l o n g , t h e q u e s t i o n has,seemed to b e : C a n

one h e a r ? H o w e v e r , t h e r e a r e o t h e r s , a s w e l l : W h a t a r e t h e

sounds o f r e l a t i o n s h i p , t h e p r i v a t e sounds w h i c h a r e e v i d e n c e

o f t h e p r i v a t e c o n t e x t s i n w h i c h w e a l l h e a r ?

Sound a r t i s t s a r e a l s o conce rned w i t h a f u l l , n o t

e x c l u s i v e l y d i r e c t i o n a l , volume o f s o u n d - - i n t e r s p e r s e d a n d - ‑

m o d i fi e d b y p a t t e r n s w i t h i n p a t t e r n s , w i t h movement t h r o u g h

intetna1,éas w e l l as e x t e r n a l , s p a c e .

V i d e o performing a r t i s t s w i l l be concerned w i t h t h e

sounds Q f process; t h e a c c u m u l a t i n g m a r v e l o f p a r t i c u l a r s c o n ‑

s t a n t l y m o d i f y i n g a n d r e d e fi n i n g t h e w h o l e .

A n e w p l a c e m u s t b e made f o r t h i s e x p e r i e n c e .

I m a g i n e o u r n e w p e r f o r m e d - f o r t r a v e l l e r s e n t e r i n g

_an environment.ih w h i c h t h e y c a n h e a r t h e sound of t h e i r own

b l o o d p u l s i n g i n t h e i r _ e a r s . I m a g i n e one p a u s i n g b e f o r e a

visioh o f e a r t h l y c o l o r s and a d i s t a n t human v o i c e w h i s p e r i n g

i n h i s e a r , " b e l o v e d . "

Imegine t h e rear o f t h e c i t y m i n g l i n g w i t h t h e sound

o f w i n d y a s s i n g t h r o u g h a n e m p t y chasm. I m a g i n e w o r d s f r o m

the t h i n k i n g , ancestral_masters of o u r human r a c e fi l l i n g an

e n c l a v e . And one chooses t o h e a r e a c h t h o u g h t a t ohe t i m e .

I m a g i n e a c h o r u s o f v o i c e s t h a t travel b e f o r e us,
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fog b e c k o n i n g u s t o f o l l o w t h e m . I m a g i n e a n o t h e r i n c o n fl i c t

w i t h t h e fi r s t a r g u i n g " - - n o t t h a t w a y . F o l l o w u s . "

I m a g i n e sound d e fi n i n g volume a n d s p a c e , i t s e l f :

a c o u s t i c a l d e l i n e a t i o n s d e s i g n e d t o r e a c t t o t h e presence a n d

movement of t h o s e who p a s s t h a t w a y.

Imagine b e i n g g i v e n o n e s e l f b a c k in s o u n d ; t h e sound

o f o n e ' s own t i m e p a s t , m i x e d w i t h t h e t ime p r e s e n t , w h i c h

c o n s t i t u t e s a n a c c u m u l a t i o n o f t h o s e p r e s e n t .

I m a g i n e t h e j u x t a p o s i t i o n o f s o u n d ; o f g e n r e s , c l a s s e s

a n d c a t e g o r i e s .

I m a g i n e t h e sounds o f w o r l d a n d c o m m u n i t y e v e n t s

m i x e d with¥these.
F o r m a l sound c o m p o s i t i o n i s o t h e r t h a n m u s i c and

words a l o n e .

Perhaps y o u h a v e b e g u n t o sense t h e m a g n i t u d e o f

t h e q u e s t i o n .

Q u i t e a p a r t f r o m t h e f a c t t h a t t h e f o r m o f v i d e o

a r t i s d i f fi c u l t t o p e r c e i v e b e c a u s e o f i t s a s s o c i a t i o n w i t h

a precedent telewision b r o a d c a s t i n g convention--it is an a r t of

s i g h t e d a n d sounded i m a g e s .

The a u d i t o r y p o r t i o n o f t h e f o r m a l e x p e r i e n c e can b e

as dominant as t h e v i s u a l . In f a c t , when e x p e r t l y f o r m e d ,

n e i t h e r n e e d b e o n e o r t h e o t h e r . I t i s n o t a q u e s t i O n o f o n e

o v e r t h e o t h e r . N e i t h e r i s s u b s e r v i e n t .

F o r t h o s e who s e a r c h f o r . and speeulatp, a b o u t
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Egfifemerqing p r i n c i p l e s s u s t a i n i n g v i d e o a r t p e r f o r m a n c e , t h e r e ‑

‘ l a t i o n e h i p between s i g h t s a n d sounds i s f u n d a m e n t a l . T h i s r e ‑

l a t i o n s h i p is cOmpl imen ta ry.

Composition i s t h e a p p r o p r i a t e r e l a t i o n s h i p o f b o t h

t o one a n o t h e r .

I t i s t h i s r e a l i t y w h i c h m o d i fi e s - - e v e n deflec ts .

p e r h a p s - - t h e d i r e c t i o n a l c h a r a c t e r o f v i d e o a r t i n perfornance.

F r o m m o t i o n p i c t u r e s t o t e l e v i s i o n t o v i d e o a r t ,

t h e dominance of v i s i o n h a s s u s t a i n e d t h o s e who a r g u e in b e ‑

h a l f of directional e x p e r i e n c e .

H o w e v e r, v i d e o a r t n e e d n o t succumb t o t h i s h i s t o r i c a l

p r e j u d i c e .

i 2 y o u a g r e e w i t h t h i s c o n v i c t i o n , t h e n t h o s e who

choose t o p e r f o r m t h i s way n e e d n o l o n g e r b e c o n fi n e d t o the

volumes o r d e s i g n s w h i c h a r e s t r i c t l y d i r e c t i o n a l . They w i l l

b e f r e e t o move t h e i r images a n d sounds a r o u n d , and w e who

a t t e n d t h e s e p e r f o r m a n c e s m a y, o u r s e l v e s , move a r o u n d among

o u r newer a r t i s t s ' images and sounds .

Te l e v i s i o n realitx h a s b e e n among u s f o r a s u f fi c i e n t

p e r i o d of t i m e , t h a t wec a n now be serious a b o u t i t . It is no
longe r an e x o t i c and passing fancy. Weneed to be s e r i o u s a b o u t

i t . . I f n o t , we may d i s c o v e r t h a t a dominan t conven t i on so

i n e x t r i c a b l y joined t o o u r c u l t u r e h a s e n t e r e d o u r l i v e s and

o u r h a b i t s t h a t t h e r e may n o t b e a n y t u r n i n g b a c k .
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T h e r e i s s t i l l t i m e . Te l e v i s i o n realitx i s n o t y e t

quite t h e t r u t h , b u t i t may b e i n t r o d u c i n g a tioublesome a u t h e n ‑

t ic i ty W h i c h , i n t i m e , max a c c u r a t e l y r e fl e c t a w i l l - l e s s human

s p i r i t a n d a geography of m i n d empty o f b e i n g .

N o w - - I w a n t to p ropose some assumpt ions:

One i s t h a t a c o n v e n t i o n i s e m e r g i n g w h i c h encourages

u s t o t a c i t l y a s s i g n a u t h o r s h i p a n d a u t h o r i t y t o images and

sounds and t h a t t h e s e , in t u r n , a r e elements b e i n g shaped by

men a n d women who ( u n w i t t i n g l y a t b e s t ) are e m p l o y i n g m e t h ‑

o d o l o g i e s d e r i v e d f r o m p r e v i o u s c o n v e n t i o n s l e a r n e d i n t h e a t e r

and m o t i o n p i c t u r e and b u s i n e s s p r a c t i c e .

Another o f m y a s s u m p t i o n s , t h e n , i s t h a t t h e m a n i p u l a ‑

t i o n o f these images a n d sounds i s d o n e s o t o t h e e n d o f " s e l l i n g "

some th ing o t h e r than themse l ves .

A f u r t h e r i s t h i s : t h a t t h i s n e w e s t emerg ing c o n v e n ‑

t i o n i s more p e r v a s i v e a n d i n fl u e n t i a l t h a n t h e a t e r o r m o t i o n

p ic tu res because t h e e x p e r i e n c e o f i t o c c u r s i n t h e p r i v a c y o f

Io u r households.

A n d , fi n a l l y , t h a t i f t h i s be t r u e , i t i s happen ing b e ‑

cause none o f u s a r e s u f fi c i e n t l y conscidus o f t h e n a t u r e o f

p e r f o r m a n c e , i t s s i g n i fi c a n c e a n d w h a t i t may méan t o u s .

Something l i k e p e r f o r m a n c e has invaded o u r p r i v a c y ,

and we have n o t t a k e n t h e t i m e to understand what t h i s is or

wha t it means.

A performance is s o m e t h i n g vety s p e c i a l . It énnnot
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ggiggiake p l a c e w i t h o u t a n t i c i p a t i o n . I t i s f o r m a l .

I n o r d e r f o r a p e r f o r m a n c e t o h a p p e n , b o t h p e r f o r m e r

a n d p e r f O r m e d - f o r n e e d some f a m i l i a r i t y w i t h t h e f o r m .

The f o r m i n c l u d e s c e r t a i n p r e c i s e c o n d i t i o n s :

- B o t h p e r f o r m e r and p e r f o r m e d - f o r a g r e e t o

meet t h e r e .

- The p e r f o r m e r u n d e r s t a n d s w h a t i s e x p e c t e d

o f  h i m .

‐ The p e r f o r m e d - f o r a n t i c i p a t e composition.

- S u c c e s s f o r b o t h is measured by t h e f u l fi l l ‑

m e n t of t h i s anticipation.

E n s h o r t , p e r f o r m a n c e formalities i n c l u d e common space

a n d t i m e , p e r f o r m e r and p e r f o r m e d ‐ f o r , c o m p o s i t i o n and a n t i c i p a ‑

t i o n .

E a c h o f t h e s e a s p e c t s o f t h e f o r m h a v e c e r t a i n f o r m a l

c h a r a c t e r i s t i c s . F o r i n s t a n c e ; t h e meeting g lace p r o v i d e s f o r

e n t r a n c e s ahd e x i t s o f n o n p e r f o r m e r s . I t a l s o p r o v i d e s f o r

s p e c i fi c a l l o c a t i o n o f spaces f o r p e r f o r m e r a n d p e r f o r m e d - f o r .

Each o f t h e s e s p a c e s , i n t u r n , a r e s u i t a b l e t o t h e n a t u r e o f

t h e c o m p o s i t i o n . I n conventional p e r f o r m a n c e , composition i s

a l m o s t a l w a y s d i r e c t i o n a l ; t h e r e f o r e , Space and vo lume i s

a r r a n g e d s o t h a t p e r f o r m e r may p r e s e n t a n d p e r f o r m e d - f o r r e ‑

c e i v e t h e p r e s e n t a t i o n . 1 . ,

Resggeting t h e agreement to meet: B o t h p e r f o r m e r

end p e r f o r m e d - f o r h o p e fer, o r expect,.an a p p o i n t m e n t t o b e

m e t ; there fore . t h e p e r f o r m e d - f o r i s no t i fied i n advance o f t h e

m e e t i n g t i m e . T h i s 1- p a n t of t h e t o r n of performance. He
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i s a l s o n o t i fi e d a s t o w h e t h e r o r n o t a n a d m i s s i o n f e e w i l l b e

r e q u i r e d a n d assumes t h a t t h i s f e e w i l l c o v e r c e r t a i n a m e n i t i e s ,

s u c h a s m u t u a l c o m f o r t , p e r f o r m e r ' s f e e , e t c . -These, t o o , a r e

p a r t o f t h e f o r m o f p e r f o r m a n c e .

T h e ggr former unders tands w h a t is gzgected of h i m .

E x p e c t a t i o n i s v e r y much a p a r t o f t h e f o r m o f p e r f o r m a n c e .

The p e r f o r m e d - f o r a r e j u s t i fi e d i n e x p e c t i n g t h e p e r f o r m e r t o

h a v e made a n e f f o r t t o a c h i e v e p r o fi c i e n c y i n w h a t h e d o e s . I f

h i s p e r f o r m a n c e i n c l u d e s t h e employment o f tools o r i n s t r u m e n t s ,

t h e p e r f o r m e d - f o r h a v e a r i g h t t o e x p e c t t h a t t h e s e technologies
w i l l b e fhnctional a n d p r o p e r l y m a i n t a i n e d . I n t h e f o r m o f

p e r f o r m a n c e , these e X p e c t a t i o n s a r e known b y b o t h p a r t i e s .

?There i s a n o t h e r f o r m a l c h a r a c t e r i s t i c o f t h e l a r g e r

f o r m o f pe r f o rmance : The ge r f o rmed - fo r a n t i c i g a t e comgosi t ion.

T h i s is.a m o s t s o p h i s t i c a t e d m a t t e r ; p e r h a p s t h e m o s t s o p h i s t i ‑

c a t e d m a t t e r o f a l l . C o m p o s i t i o n c a n b e d e s c r i b e d a s the

m a t u r e a c t w h i c h c o n fi r m s performance.' C o m p o s i t i o n is t h e

c e n t r a l c o n t e n t o f p e r f o r m a n c e f o r m . Without i t , a l l t h e o t h e r

f o r m a l c h a r a c t e r i s t i c s break down and d i s s o l v e . W i t h o u t i t ,

a n t i c i p a t i o n c a n n o t o c c u r .

Yet , f u l fi l l i n g c o m p o s i t i o n i s elusive, for i t r e ‑

s i d e s o n l y among t h e g i f t e d . When w e s a y a p e r f o r m a n c e i s i n ‑

s p i r e d , w e mean t h a t s o m e t h i n g u n i q u e a n d o f t h e o r d e r o f

fi r s t - t h i n g s h a s o c c u r r e d . All t h e perforfier's u n d e r s t a n d i n g ,

p r e p a r a t i o n , s t y l e , c r a f t a n d a r t h a v e c o n v e r g e d i n a s i n g l e ,

composed e x p e r i e n c e .

Compos i t ion i s b e l a n c e - i n - f o r m . Composition i n
I
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a realized i n t e n t i o n . I n p e r f o r m a n c e , c o m p o s i t i o n i s t h e real i ty

and p r e s e n c e o f fi r s t t h i n g s .

W e a r e j u s t i fi e d - - b o t h p e r f o r m e r a n d p e r f o r m e d - f o r - ~

in m e a s u r i n g t h e s u c c e s s of Harformance bx t h e degree of f u l fi l l ‑

men t b f o u r a n t i c i p a t i o n o f comEosition. ’

W e a l l seek i t . W e h a v e a r i g h t t o seek i t , and i t i s

because o f i t t h a t w e a r e fi l l e d w i t h a n t i c i p a t i o n wheneve r

t h e per fo rmance appo in tment is made.

N o w, t h i s i s q u i t e d i f f e r e n t f r o m t h e k i n d o f e x p e r i e n c e

wh ich t a k e s p l a c e in t h e p r i v a t e space of o n e ' s household: it

i s not t h e k i n d o f e x p e r i e n c e w h i c h t e l e v i s i o n realitx t e r m i n a t e d

in p r i v a t e space p roduces .

E n d t h e c o n v e n t i o n o f image and sound a s p e r f o r m a n c e

i s q u i t e a d i f f e r e n t m a t t e r a l t o g e t h e r .

k.

Some o f y o u may f e e l t h a t n o t o n l y a r e my assumpt ions

i n c o r r e c t , b u t t h a t t h e e m e r g i n g convehtion o f w h i c h I speak i s

n o t one t o q u e s t i o n .

T h i s i s t o m i s s t h e m e a n i n g , a n d t h e d a n g e r , I be l ieve .

Images a n d sounds do n o t resgond. _

Images and sounds a r e incagable of engaging w i t h u s .

Images a n d sounds a r e unaware of o u r Bresence.

Onlx those resggnsible f o r t h e organizat ion and p r e ‑

s e n t a t i o n o f images and sounds a r e cagable o f resgonse, engage‑

m e n t or awareness. E

S o dense a n d comp lex h a s o u r c u l t u r e and t e l e v i s i o n
4‘
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realitx become, t h a t t h e means a v a i l a b l e f o r c o n t a c t i n g t h e s e

image and sound managers i s e x t r e m e l y l i m i t e d .

The m o v i n g p i c t u r e s of a n o t h e r p e r s o n appearing on

t h e s u r f a c e o f o u r t e l e v i s i o n m o n i t o r s and t h e sounds emanat ing

f r o m t h e i r s p e a k e r s y s t e m s - ‐ e v e n when d e l i v e r e d i n t o o u r p r i v a t e

households "live'--are n o t in t h e relationships to us w h i c h is
our common, p e r s o n - t o - p e r s O n experiehce i n o r o u t o f t h e p e r f o r ‑

mance f o r m . W e may r e s p o n d t o t h e pieture and t h e v o i c e - l i k e

s o u n d a n y way w e c a r e t o . These w i l l hot t a k e n o t i c e o f u s .

W e . a r e n o t , n o r can w e b e , p r e s e n t among these fi r s t t h i n g s ,

o r fi r s t pthsences, which c h a r a c t e r i z e t h e i r o r i g i n a l e n v i r o n ‑

m e n t .

A p r i n c i p a l c h a r a c t e r i s t i c i h t h e r e a l i t y o f image

a n d sound i s a n i n c a p a c i t y f o r response; .No m a t t e r how f a i t h f u l

and l i f e l i k e t h e r e p r e s e n t a t i o n may b e , t h e r e i s n o way f o r

l i v i n g p r e s e n c e t o b e a c k n o w l e d g e d . ‘

I n t e l e v i s i o n realitx, t h e r e i s n o h e , n o r i s t h e r e

a n y s h e . T h e r e i s o n l y i t .

I m a g e s i n t e l e v i s i o n real i tx are n o t fi r s t t h i n g s i n

t h e g e n e r a l l y r e g a r d e d s e n s e . These images a r e r e p r e s e n t a t i o n s

o f some o t h e r process o r condi t ibn. 'The v i s u a l r e p r e s e n t a t i o n

o f ano ther human con fo rmed t o a p i e c e o f g l a s s b y e l e c t r i c a l

mesns i s n o t t h e o r i g i n a l human. I t i s ‘ a p i c t u r e . When t h e s e

pictures e x i s t in a s e r i e s consonant w i t h t h e time it t a k e s f o r

t h e series to happen, an appearance of t h e o r i g i n a l human b e i n g
(L

43



: occu rs . When t h i s s e q u e n c e , i n t u r n , i s r e i n f o r c e d b y w h a t

appears t o b e o r i g i n a l s o u n d , t h e n a new r e a l i t y , i t s e l f ,

a p p e a r s : t e l e v i s i o n r e a l i t y .

F o r t h e p u r p o s e s o f t h i s p r e s e n t c o n j e c t u r e , I a m

p r o p o s i n g t h a t t e l e v i s i o n rea1flgx i s c l o s e r t o t h e r e a l i t y o f

t h e a t e r and m o t i o n p i c t u x e e x p e r i e n c e , and t h a t t h i s i s l i n k e d

t o a m a r k e t p l a c e t r a d i t i o n n o w c e n t e r e d i n t h e Americah home.

The images and sounds o f t e l e v i s i o n realitx a r e Egg.

These a r e b e i n g m a n i p u l a t e d b y t h o s e who d r a w t h e i r me thodo logy

f r o m t h e t h e a t e r , m o t i o n p i c t u r e a n d b u s i n e s s p r a c t i c e s .

O u r human o r g a n i s m s m u s t b e d i s c o n c e r t e d , f o r t e l e ‑

v i s i o n realitx occurs in t h e p r i v a c y of o u r homes. T h e r e a r e

h e - l o o k i n g a n d s h e - l o o k i n g i t s , a n d t h e r e a r e h e - s o u n d i n g a n d

s h e - s o u n d i n g i t - s o u n d s .

T h i s sound deserves c a r e f u l c o n s i d e r a t i o n i n t h e

c o n t e x t of t h e s e speculations, f o r , in erchitectural vo lumes,

s o u n d ' s 3 6 0 ’ a c c e s s i b i l i t y m u s t c e r t a i n l y t e n d t o dom ina te t h e

t w o - d i m e n s i o n a l i l l u s i o n a r y v i s u a l s u b s t a n c e o f t e l e v i s i o n

realitx.
How common i t h a s been f o r a l l o f u s t o h a v e m i s t a k e n

r e c o r d e d - - o r r e p r e s e n t e d - - s o u n d f o r n a t u r a l sound i n o u r - p r i v a t e

space._ The r a d i o o r t e l e v i s i o n i n o v e r , w e ere n o t i n t h e room,

a n d s u d d e n l y we h e a r t h e telephone r i n g or someone seems to

address u s . W e r e s p o n d i n t h e n o r m a l w a y , o n l y t o d i s c o v e r

t h a t t h e r e i s none t h e r e t o when w e may r e s p o n d . Recorded



o r b r o a d c a s t , sound e x p e r i e n c e t r a v e l s a one-way s t r e e t . I t

does n o t r e s p o n d t o o u r r e s p o n s e .

N o w, h e r e is an edge we m u s t l e a r n to acknowledge

and a p p r e c i a t e :

Wehave aacep ted t h e c o n v e n t i o n of two-dimensienal
v i s u a l images i n Euhlic space, t h e e x p e r i e n c e o f m o t i o n p i c t u r e s .

I n c l u d e d i n t h e e x p e r i e n c e i s t h e a c t o r , t h e n a r r a t i v e and t h e

l i f e l i k e t h r e e - d i m e n s i o n a l i t y o f sound.

N o w, i t i s c l e a r t h a t w e a r e b e i n g t a u g h t t o a c c e p t

t h e c o n v e n t i o n o f t w o - d i m e n s i o n a l v i s u a l images and t h r e e ‑

d imens iona l sound images in Erivate sgace, t h e e x p e r i e n c e o f

t e l e v i s i o n . H o w e v e r, i n c l u d e d i n t h i s e x p e r i e n c e , w e a r e a s k e d

t o a c c e p t hgt o n l y a c t o r s , n a r r a t i v e s a n d l i f e l i k e t h r e e ‑

d imens iona l sound. we a r e a l s o a s k e d to a c c e p t n o n - a c t o r s ,

non-narratives, a n d , p e r s i s t e n t s t i l l , t h e l i f e l i k e n a t u r a l

sound. ‘

Add ing to t h e d e n s i t y o f t h i s m a t t e r , commerc ia l

managers have des igned t h e i r messages and e x p e r i e n c e s i n such

a way t h a t we ere cenfronted w i t h an u n u s u a l new comb ina t i on

o f s t i m u l i , n a m e l y, . a c t o r s and nerratives d e s i g n e d t o appear

as n o n - a c t o r s and noh-narratives. U n d e r l y i n g ( o r dom ina t i ng )

t h i s is t h e continuous sound of n a t u r a l l i fe fi l l i n g o u r p r i v a t e

s p a c e .

L e t u s t h i n k more c a r e f u l l y a b o u t t h i s sound e lemen t .

Wherever we have a i r , we have sound. Sound is in o u r homes,

our p r i v a t e household , o u r p r i v a t e S p a c e s . iSound is a l l pe rvas ive

i n t h e h a b i t a t s o f human b e i n g s .
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Te c h n i c a l means d i s c o v e r e d i n r e l a t i v e l y r e c e n t t i m e s

makes i t p o s s i b l e f o r sound r e c o r d s o f r e a l i t y t o b e made,

wh ich ; i n t u r n , c a n b e played b a c k . T h i s p l a y i n g back o c c u r s

i n t h r e e - d i m e n s i o n a l v o l u m e s . S o r e fi n e d h a s t h e r e c o r d i n g

and p l a y b a c k techno logy become, t h a t t h e played-beck sound.

can m i n g l e w i t h non- recorded sound, and one cannot a lways d i s ‑

t i n g u i s h t h e d i f f e r e n c e s between t h e t w o . Such c h o i c e rarelx

exists: becuase wegenera l l x eggreciate t h e c o n t e x t in wh ich

t h e Blaxed-back sound is given.g

W e can r e c a l l t h e e a r l y M e r c u r y T h e a t e r r a d i o b r o a d ‑

cast; wh ich O r s o n We l l e s and h i s company performed, when many

peop le i n the eaetern p a r t o f the U n i t e d S t a t e s p a n i c k e d b e ‑

cause o f t h e sound i m p r e s s i o n t h e y had t h a t M a r t i a n s were

l a n d i n g o n o u r p l a n e t . .
. a

Rad io sound and telephonic sound c a n b e d i s t r e s s i n g

when w e d o n o t u n d e r s t a n d t h e c o n t e x t i n w h i c h i t i s employed .

When w e d o , a n d . t h e c o n t e x t i s r e p e a t e d s u f fi c i e n t l y t o become

conven t i on , we can l e a r n to l i v e with i t .

I n d e e d , f o r m a n y, r a d i o sound m i n g l e s w i t h t h e

o t h e r sounds o f pr ivate space f r o m d a y l i g h t t o d a r k .

Some o f u s stili s t r a i n o u r minds t o d e a l w i t h

s i m p l e t e l e p h o n i c sound. (How troublesoée it ie to have a
c leve r. a c t o r - l i k e f r i e n d who speaks fro&_another space t h e

sounds and i n fl e c t i o n s o f someone e l s e . 4 hmoment o f t e n s i o n ,

sometimes f e a r , p a s s e s t h r o u g h at when; listening f r o m o u r

p r i v a t e space t h r o u g h t h e t e l e p h o n e earphone, w e h e a r t h e

r e p r e s e n t e d sound o f a Voice y e h a d n o t thouéht t o h e a r . )
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Huurof u s s t i l l s t u t t e r when c a l l i n g someone whose sound w e

a n t i c i p a t e : we , indeed. h e a r t h a t sound , b u t d i s c o v e r t h a t i t

i s a r e c o r d - - a n d t h e r e c o r d a s k s u s t o pause a manent, t h e n

speak f o r i t s later hearing,
Ancther troublesome sound moment , which f r e q u e n t l y

O c c u r s t o d a y. i s t h a t which inc ludes t h e dound of someone no

- lcnger l i v i n g . b u t r e f e r r e d t o b y a r a d i o h o s t a s s t i l l e x i s t i n g

i n time p r e s e n t . I 4

flowcvcrl-hereI aaainc we l e a r n to i d e n t i f y t h e c o n t e x t s ,

and t h o n g b e i n g s u f fi c i e n t l y r e p e a t e d without a p p a r e n t ha rm , w e

.adopt_th¢n a a ‘ c o n v e n t i o n .

Th6 sounds of t w o petaona s p e a k i n g v i a tclephone a r e

. n o t t h e ortginai s o u n d s , they ate a t e c h n i c a l duplication of

t h e b r i g i n a l . We h a v e l e a r n e d t 6 a c c e p t t h i s c o n v e n t i o n .

The Io-célled l i v e b r o a d c a s t of sound is n o t the‑

original; o i t h o r . I t , t o o , i s h technical d u p l i c a t i o n . W e

_have learned tc l i ve w i t h t h i s ccnvention as w e l l .

~ I t 1| i n p o r t a n t f o r us to recoghize t h a t dupi icat ion

technology is hhat i t in and t h a t i t s c a p a c i t y to dupl icate

f a i t h f u l l y i s 9‘18 ve ry h i g h order.
What we hunt, be it.a record or a lite transmia l icnfl

Ithrough a i r o r _ c a b l e , w i l l a l w a y s tend t o dominate i t s t w o ‑

dimensional visual counterpctt in p r i v a t e , three-dinensional
space. _ . _

. w h a t i s b e i n g r e f e r r e d t o hcro a s t e l e v i s i o n realitx‘

is an cxporiehcc composed of tiéhto I n d noundt which is d e l i v e r e d

i n t o o u r p r i v a t e households: and though :3 ago r e f e r r e d t o . b y
4
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éggy t h e d e l i v e r e r a , as 'viewers,"the sense of t h e new c o n ‑

vunt ion r e s i d e s d e e p l y and. p e r h a p s , dominan t l y i n i t s sodnd.

A convehtional te lev ip ion_broadcast r a r e l y makes I o n s e Vithout

v i t s sound.i It does make sense, more o f t e n t h a n n o t , fiithont
tits p i c t u r e . V ’

80-fit wbdlfi séen 'senseiell' to think a b o u t the.
images o f t e l e v i s i o n realitx a s they a r e delivertd t o t h e

p r i v a c y o f our households , w i t h o u t a p p r e c i a t i n g t h e r e l a t i o n ‑

s h i p and l i g n i t i c a n c e o f sound t o this newer conven t ion .

.hll of t h i n deserves thé éont careful examinat ion ,

i t yau f e e l there is gny r e l e v a n c y in ny ' aasump t i ons , f o r w h a t I

amaékihg_that we a t t e n d to--te1eVision tealitx-fmay bg aeparat-.
i n g us o u t from one a n o t h e r in a m o s t p r o f o u n d a n d (possibly)

d isas t rounv iay.

Wemax be g i v i n g ug o u r cagac i t ies f o r resggnse to

“ t h a t . s o d i s t a n t and a l i e n t o o u r ownggrsonal i n t e n t i o n s

t h a t wemax n e v e r be a b l e to make contact-uith them.

Author and a u t h o r i t y a r e o n e . Citizgna o f a demo‑

c r a t i c r e p u b l i c c a n n o t a f f o r d d i s t a n t authorities. The e v o l u ‑

t i o n a r y processes which have l e d t o d e m o c r a t i c cu l t u re hrs
al igned w i t h p r i n c i p l e s which g i v e u s i n our p r i v a t e house‑

.holda t h e principal a u t h o r i t y f o r o u r a c t l : f o r what an d o .

_ Wec a n n o t a f f o r d u n c l a r i t y about a c t o r s and narra t ives.

about-non‐qctora ind non-nartativea w h i c h art shaped §- a c t o r s

' a n d n a r r a t i v - n , n o r about‘tho-contral intent of those whose
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pro fess iona l nourishment d e r i v e s f r o m marke tp lace t r a d i t i o n s

and-the t h e a t e r . .

Y e t , f o r a l a r g e ( t h u s , impor tan t ) p o r t i o n o f e v e r y

day a l l o v e r hnerica. m i l l i o n s offprivate households are fll led
w i t h e i g h t e a n d sounds o f actors and non-ac to r l p n e u d o - p e r f o r n ‑

l a g in n a r r a t i v e or d i s g u i s e d nerrative-like ways.

- we s i t ahd move in these 1t-Eresencea resggndlngI

b u t unseen and unheard .

I u r g e t h a t w e p a t i e n t l y examine t h i s nonent.- w e

may dlncOVer t h e : t h i s u n i q u e cOndition p o t a i e t s ( a n d is s t r e n g t h ‑

e n e d ) b y n o t o n l y ou r lack o f u n d e r s t a n d i n g w h a t 1 : end what ’

13 n o t ggrfornance, b u t . a l s o , by o u r n i eunde rs tand ing conce rn ‑

l a g t h e l i p o r t a n c e o f sound w i t h respect t o l i g h t .

L e t us r e t u r n to t h e performance Question.
Is t h e r e , perhaps, somethlno in o u r nature w h i c h

seeks t h e "inspired“ per fo rmance? >

I f so. every day m i l l i o n s o f ue'may b e s i t t i n g b e f o r e

o u r t e l e v i s i o n s e t s a n t i c i p a t i n g one that_cehnot o c c u r .

_He n a y be in t h e grio of nophlseicated manipulative.

fo rces relpecéing t h i s one a s p e c t of human?§ehavior.

I And even.1g cannot p e r s i s t outelée.a-neening£ul and.

t rus ted context. -' ' ,' H , ~
' Thie. souehow, t h e nanegere and producers appeer to

-undorstand3 the re fo re . moen ing . t r u s t and con tex t t e e n to

don lnate t h e i r conscious e f f o r t s to l e t i a t y t h i n an t i c ipa t ion .
o’
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B u t t h e Egrforpence c a n n o t o c c u r . T h u s , added to

t h e i r conscious e f f o r t i s t h e en fo rcemen t and r e e n f o r c e m e n t

o f e new conven t i on which d i s p l a c e s the o l d .

L e t a t s t e p back t o s p e c u l a t e o n t h e s t e p s l e a d i n g

to t h i s new conven t ion .

To d o s o , w e m i g h t , fi r s t , s p e c u l a t e a b o u t t h e n a t u r e

of perfornenee; 1tae1£.'

T h r e a d i n g o u r way back f r o m t h e t e l e v i s i o n pseudo ‑

.perfqtnanco in o u r p r i v a t e household'se we c a n p e r c e i v e 1n t h e

dietaht p e l t t h e r i t e s . r i t u a l s , commaeoratione a n d c e l e b r e - ‘

t i o n a of ear ancestors, b o t h E a s t e r n and W e s t e r n .

W e can r e c o g n i s e t h e moment when t h e f o r m a l p e r f o r ‑

mance emerged; uheh poet one a u t h o r and n a r r a t i v e and a c t o r

. u n i t e d t6 perfora.’ In t h e recognition, wecen see t h e uag ica l

l i n e , b e i t e c i r c l e . - o r ‘ e p r o e c e n i u - » ‐e o p a r a t i n g t h e p e r f o r m e r ‑

end t h e per fo rmedoto re . . i h _

Buboeqnently. y e t n o t no distent_ee to be altogether
removed..we can d e t e c t t h e eutlinen of the t h e a t e r , b o t h as

'erchitecture end as toenai p r i n c i p l e r

N o t l o_d ie tan t - - end certainiy lele removed--we 'Iee'
the begtnning o f t h e m o t i o n p i c t u r e exper ience .

“_rroa-luch beqinntnqe asweknee, wecan pe rce i ve one

canvention e x i s t i n g w i t h enothe: 1h p u b l i c space: .Wa have b o t h I

”then¢.eonveet1oae-present. end we entgeiggte e-onqa t t h e n beta.
A ‘ I t 1e pooeible tha t in t h o dietent peet. t h e fi r u t

I
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. i n s p i r e d pe r fo rmances were t h e r e s u l t o f w h a t we have come to

c a l l I ' r e v e l a t i o n . " I t max b e t h i s w h i c h w e anticiEate m o s t .

I f t h i s b e t r u e , s u r e l y , i n t h o s e e a r l y h o u r s o f

cu l tured man, p a r t o f t h e a n t i c i p a t i o n m u s t have b e e n f u l fi l l e d

.by being in t h e greeence of t h o s e enact ing or Eresent ing t h e

r e v e l a t i o n .

IAt a n y r a t e , o u r earliest memories of f o r m a l p e r f o r ‑

mance inc luded p e r f o r m e r s a n d anticipating performed-fors

shar ing common space a n d t i m e . that e x p e r i e n c e h a s h a d a l o n g

history, and i t h a s b e e n a convehtion o f l o n g ‐ s t a n d i n g s i g n i fi ‑

cance. I t i s o n l y i h r e c e n t t i m e s t h a t t h i s c o n v e n t i o n h a s

been modified b y one w h i c h h a s n 6 s u c h r e q u i r e m e n t .

M o t i o n p i c t u r e experiehce d o e s n o t requ i re t h a t

p e r f o r m e r s and p e r f o r m e d - f o r s share common space and t i m e ,

t h o u g h what w e c o n s i d e r t h e mdst w o r t h y o f t h i s mos t r e c e n t

convehtion does d r a w o u t anticipation, ahd'probably f o r t h e

same reasonst t h e enac tmen t and piesentation of r e v e l a t i o n .

Wecan a n t i c i p a t e i nsp i r a t i on b u t i n m o t i o n p i c t u r e

e x p e r i e n c e , w e m u s t g i v e u p t h e p r i v i l e g e o f b e i n g i n t h e p h y s i c a l /

p s y c h o l o g i c a l p resence o f t h o s e who h a v e f o r m e d t h e i n s p i r e d

p e r f o r m a n c e . N o t o n l y h a v e w e d e n i e d o u r s e l v e s t h e p r i v i l e g e ,

w e have d e n i e d o u r s e l v e s t h e s p i r i t u a l ' s u s t e n a n c e a s w e l l .

P r e s e n c e hes b e e n reglaced b x image and sound.

At t h i s jfincture, we a p p r o a c h a v e r y s u b t l e m a t t e r ;

Sound agggars to r e m a i n t h e same as b e f o r e ; onlx s i g h t h a s

changed. '



Thus. a n lavaxtant q u a l i t y o f i n s p i r e d pe r fo rmance ( r e v e l a t i o n )

i s c e r t a i n l y m o d i fi e d a n d , pe rhaps , den ied u s . '

l o hea t i n t h e 016, n a t u r a l w a y, b u t w e d o n o t hear.w‑ ‑
one a n o t h a r .

Bu n a a t be clear abou t t h i s change .

50 juap q u i c k l y torwarfi to t e l e v i s i o n perfogmancea

1n Brivatc naggg. one can apprecigta t h e ehormous s e l f ‑

conaciouanosa of profiucerg who i n s i s t on " l i v e " a u d i e n c e :

and ”11fel;ké" l a u g h , or sound, tracks...
in o r d e r t o : v i s u a l i u a g e and sound to be managed in

a r c h i t e c t u r a l , p u b l i c space, manager : and p r o d u c e r s o f m o t i o n

p i c t u r e gxperience h a v e h a d t o r e l y upon recorded e x p e r i e n c e .

There 13nosuch condititn asa l i v e m o t i o n p i c t u r e .

Actors a n d n a r r a t i v e a u t h o r s 1 h m o t i o n p i c t u r e

exper ience may be l e s s e s s e n t i a l pérformers t h a n those whose

t a s k it'fla to shape the record{ n a m e l y, thdse who select a n d

e d i t . The! max have become t h e dominan t Egrformers.r
And it is at t h i s connéction t h a t wemay f r u i t f u l l y

e n c o u n t e r televlgion.

Howe§pr, to db s o , we mfist be v e r y c l e a r about some‑

t h i n g t h a t saems to cons i s t en t l y e l ude us} The human a u d i a l

v i s u a l cbntont of ttleviuion realitx inciudes b o t h aétor- and

n a r r a t i v n s - e q n d n o n - n c t o r g and non-narrativela and i t i n t h o

tension between thesé t w o gonrtn find t h e i r employment by thdao
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who d e s i g n , manage a n d p r o d u c e t h e e x p e r i e n c e w h i c h c a n make

t e l e v i s i o n realitx a t h r e a t t o o t h e r e x p e r i e n c e o c c u r r i n g i n

p r i v a t e h o u s e h o l d s .

.There a r e n o p e r f o r m a n c e s o n t e l e v i s i o n m o n i t o r s u r ‑

f a c e s n o r emana t i ng f r o m t h e i r speake r s y s t e m s . T h e r e a r e o n l y

‐ ‐ . ‐ ‐ ‐ ‐ - ‐ _ ‐ . ‐ ‐ ‐ ‐ _ ‐ . ‑

t h a t had s u c h f o r m a l c h a r a c t e r i s t i c s . T h i s i s t r u e e v e n i f w e

a r e i n f o r m e d t h a t t h e e x p e r i e n c e w e a r e a t t e n d i n g t o i s h a p p e n ‑

i n g " l i v e . " I t i s c e r t a i n l y n o t happen ing i n o u r l i v i n g r o o m ,

o u r p r i v a t e l i v i n g s p a c e . What i s o c c u r r i n g i n t h a t h i g h l y

s p e c i a l i z e d a n d u n i q u e e n v i r o n m e n t i s a c a r e f u l l y shaped,

s e l e c t e d sepresentation of t h e o r i g i n a l ; a n d t h e e x p e r i e n c e is

one composed of images a n d sounds .

What i s becoming t h r e a t e n i n g t o o u r v e r y n a t u r e ,

p e r h a p s , is t h i s employment as a d o m i n a t e c o n t e n t o f o u r l i v e s .

T h i s can become e s p e c i a l l y s e v e r e i f t h i s c o n t e n t , i t s e l f ,

i s dominated b y t h e a t r i c a l a n d b u s i n e s s p r a c t i c e . O u r u n ‑

c l a r i t y a b o u t p e r f o r m a n c e makes i t p o s s i b l e , t h e n , f o r t h e

shape rs a n d s e l e c t o r s t o s o c o n f o r m t h e r e c o r d t h a t i t a p p e a r s

t o b e a n o r i g i n a l r e a l i t y , a fi r s t t h i n g .

I t a p p e a r s t h a t a c o n v e n t i o n i s b e i n g e s t a b l i s h e d

i n w h i c h p e r f o r m a n c e i s composed o f r e c o r d e d i m a g e s , i n s t e a d

of non-recorded i m a g e s , end, of c o u r s e , s h a p e r s ( o r managers)

c a n a p p r o p r i a t e l y c o n f o r m e x p e r i e n c e a s i f i t were n o n ‑

p e r f o r m a n c e m e r e l y b y a p p e a r i n g t o b e d e a l i n g w i t h fi r s t

th ings .

T h u s , i n t h e p r i v a t e l i v i n g spaces o f con tempora ry
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’culture ( w h i c h i n c l u d e t e l e v i s i o n m o n i t o r s ) , u n s u s p e c t i n g " fi r s t

t h i n g seekers” ( w h i c h i n c l u d e a l l o f u s ) a r e b e i n g l e d away

f r o m o u r own c a p a c i t i e s - - t o w a r d r e l i a n c e upon o t h e r s ; o r , i h

t h e m o s t s e v e r e i n s t a n c e s , t owa rd r e l i a n c e upon surrogate

a u t h o r i t i e s .

I n t h e p u b l i c s p a c e s known a s m o t i o n p i c t u r e

t h e a t e r s , pe r fo rmance is e n t i r e l y composed o f v i s u a l and

a u r a l i m a g e r y. Y e t , e v e n t h e s e e x p e r i e n c e s , f o r m a l t h o u g h

t h e y may h e , c a n n o t b e a c c u r a t e l y d e s c r i b e d a s p e r f o r m a n c e s .

So . i t i s a t t h i s j u n c t i o n t h a t t h e u n c l a r i t y m u s t h a v e b e g u n .

I t i s t h e t e r m " p u b l i c space" w h i c h needs c l a r i fi c a ‑

t i o n first:
P u b l i c space , as t h e t e r m is b e i n g employed in c o n n e c ‑

t i o n w i t h petformance, is t h a t p l a c e w h e r e p u b l i c s m e e t . T h e y

d o s o because o f a s e t o f assump t i ons a n d e x p e c t a t i o n s t h e y

h a v e concerning w h a t w i l l o c c u r t h e r e . I f t h e s e assumpt ions

and e x p e c t a t i o n s ( a n t i c i p a t i o n s ) a r e s a t i s fi e d b y t h e o c c u r ‑

r e n c e t h e r e , t h e p u b l i c space i s d e fi n e d , a n d c a n b e a t t ended

t o w i t h i n i t s d e fi n i t i o n . I t s c o n t e x t h a s been c o n fi r m e d

a g a i n and a g a i n by experience.

One assump t i on , w h i c h r e p e a t e d e x p e r i e n c e h a s c o n ‑

fi r m e d , i s t h a t - w h i c h occprs t h e r e w i l l a l w a y s o c c u r i n t h e

c o n t e x t o f v i s u a l and a u d i a l i m a g e r y .

The f a c t t h a t mot ion p i c t u r e t h e a t e r s a r e a n

h i s t o r i c a l e x t e n s i o n a n d modification of t h e s o ‐ c a l l e d " l i v i n g

t h e a t e r “ ( w h e r e p e r f o r m a n c e s d o , i n d e e d , o c c u r ) h a s made i t

p o s s i b l e f o r p u b l i c a to a c c e p t t h e t e r m "performance" as a



‘hfdescription of the m o t i o n p i c t u r e e x p e r i e n c e .

T h u s , w i t h t h e a d v e n t o f t e l e v i s i o n , t h e t e r m

" p e r f o r m a n c e " a s a d e s c r i p t i o n o f c e r t a i n l i v i n g t h e a t e r - l i k e ,

m o t i o n p i c t u r e - l i k e e x p e r i e n c e s seemed t o b e a p p r o p r i a t e a s

p a r t o f t h e aSSUmpt ions a n d e x p e c t a t i o n s a c c t u i n g t o t h e newer

medium.

We, t h e a t t e n d a n t s , may h a v e f a i l e d t o a p p r e c i a t e ,

h o w e v e r , - t h e siénificant d i f f e r e n c e w h i c h image a n d sound i n

p u b l i c space a n d image a n d s o u n d i n p r i v a t e space m a n i f e s t s .

Assump t i ons a n d e x p e c t a t i o n s r e l e v a n t t o o u r p r i v a t e

spaces d i f f e r m a r k e d l y f r o m t h o s e r e S p e c t i n g p u b l i c s p a c e s ,

o r , a t l easg , o n e w o u l d hope t h a t t h i s w e r e t r u e .

I t i s t h e c h a r a c t e r o f f o r m t h a t d e fi n e s t h e d i f f e r ‑

ence p r i m a r i l y .

When I emp loy t h e t e r m s " a c t o r " a n d " p u b l i c s p a c e , "

I d o s o i n the f o l l o w i n g s e n s e : _

A g e n e r a l l y a c c e p t e d norm f o r t h o s e whom w e d e s c r i b e

as a c t o r s is t h a t t h e y h a v e p r e p a r e d themselves to be p e r f o r ‑

mers i n t h e a t r i c a l c o n t e x t s ; that t h e i r i n t e n t i o n i s t o p e r f o r m ,

a n d t h a t t h i s i n t e n t i o n i s w i d e l y k n o w n .

T h a t t h e y f o r m a l l y f u n c t i o n i n r e l a t i o n s h i p t o a

p r e p a r e d s c r i p t , t h a t they r e h e a r s e t h e i r r o l e w i t h o t h e r s i n

t h i s same c o n t e x t , a n d t h a t t h e y a r e s k i l l f u l l y managed b y a

d i r e c t o r whose f u n c t i o n i t i s t o c r e a t e a t h e a t r i c a l e x p e r i e n c e

t o b e p e r f o r m e d i n a p u b l i c p l a c e .

T h a t t h i s p u b l i c s p a c e is designed, or i t s i n t e n t i o n

i s o r g a n i z e d , t o p l a c e t h e a c t o r s a n d t h e nar ra t ive o n o n e
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side o f a m y t h i c l i n e a n d t h e a u d i e n t e o n t h e o t h e r .

G i v e n t h i s d e fi n i t i o n , I m u s t s a y , a g a i n , I b e l i e v e

t h a t a c t o r s a n d n a r r a t i v e s a r e i n a p p r o p r i a t e f o r o u r p r i v a t e

households as a g e n e r a l r u l e , ahd t h e i r a c t i v i t i e s a r e anti‑

t h e t i c a l t o t h e k i n d o f e x p e r i e n c e w e u s u a l l y r e g a r d a s a p p r o ‑

p r i a t e f o r t h e s e p r i v a t e a n d p e r s o n a l e n v i r o n m e n t s .

H e a l t h y i n d i v i d u a l s d o n o t e n g a g e o r exchange a s

a c t o r s i n p r i v a t e space . They a r e p r e s e n t a n d b e i n g a s them‑

selves; T h i s i s t h e f o r m o f e x p e r i e n c e i n a h e a l t h y h o u s e h o l d .

T h e r e . a r e h o a c t o r s and n o p e r f o r m a n c e s . A h e a l t h y household

is n o t a l i v i n g thea te r Or t h e m o t i o n p i c t u r e theater. It
is t h e homeiof l i v i n g humans b e i n g .

W i t h o u t r e a l i z i n g i t , w e s e e m t o h a v e a p p l i e d t h e s e

p u b l i c space a s s u m p t i o n s a n d e x p e c t a t i o n s t o t h e t e l e v i s i o n

medium. S ince t h e t e l e v i s i o n s e t o c c u p i e s a p o r t i o n o f o u r

p r i v a t e space, t h e a s s u m p t i o n s a n d e x p e c t a t i o n s a c c r u i n g t o

p u b l i c space may have b e e n a c c e p t e d a s new c o n v e n t i o n . I t

w o u l d n o t b e s u r p r i s i n g i f w e have done t h i s .

A t a n y r a t e , i t i s a p p a r e n t t h a t t h e managers a n d

s h a p e r s o f t e l e v i s i o n e x p e r i e n c e have assumed some s u c h l i k e l i ‘

hood a s t h i s . They p r o d u c e t h e a t e r ‐ l i k e , m o t i o n p i c t u r e - l i k e

exper ience in o u r p r i v a t e spaces .

Wha t w e a n d t h e y , t o g e t h e r , h a v e f a i l e d t o a p p r e c i a t e

i s t h e e n o r m i t y o f t h i s a c t a s new c o n v e n t i o n .

L e t u s r e t u r n t o t h e j u n c t i o n where m i s u n d e r s t a n d i n g



guy have b e g u n : t h e m o t i o n p i c t u r e t h e a t e r . I t i s i n t h i s

p lace where b o t h t h e a t e r a n d image m e e t . R e fl e c t i o n w i l l r e ‑

v e a l why images p r e s e n t e d i n t h i s p l a c e a r e t h o u g h t o f a s

p e r f o r m a n c e . T h i s w i l l b e q u i t e r e l e v a n t b e c a u s e , s u r e l y , i t

i s obv ious how r e l a t e d , i n one sense , i s t h e t e l e v i s i o n

m o n i t o r ' s v i s u a l s u r f a c e a n d t h e m o t i o n p i c t u r e s c r e e n .

W e m u s t s t e p b a c k i n h i s t o r y o n e s t e p b e h i n d m o t i o n

p i c t u r e s e x p e r i e n c e , h o w e v e r, f o r i t s p a r e n t , t h e t h e a t e r ,

p r e s e n t e d i t w i t h t w o i m p o r t a n t g i f t s : t h e n a r r a t i v e a n d t h e

a c t o r . I t i s because o f t h e s e t w o r e m a r k a b l e i n h e r i t a n c e s

t h a t t h e e x p e r i e n c e w h i c h o c c u r s i n m o t i o n p i c t u r e t h e a t e r s

i s a l m o s t ahways d e s c r i b e d a s p e r f o r m a n c e . I f w e c a n c a p t u r e

t h e r e l e v a n c y o f t h i s c o n n e c t i o n t o c o n t e m p o r a r y c o n v e n t i o n a l

t e l e v i s i o n d i s t r i b u t i o n , w e w i l l move f o r w a r d much more c l e a r l y .

Narrative a n d a c t o r : T h e p r i n c i p a l l i n k between
u

t h e a t e r a n d m o t i o n p i c t u r e s . Image a n d sound as Berformance

i n m o t i o n p i c t u r e t h e a t e r s u b s e q u e n t l y l i n k s i t s e l f t o t e l e ‑

vision.
U n f o r t u n a t e l y , t h e p o p u l a r m i s c o n c e p t i o n a r i s e s f r o m

t h e l a c k o f d i s t i n c t i o n b e t w e e n p u b l i c s p a c e and p r i v a t e

s p a c e , and i s further advanced b y l a c k o f u n d e r s t a n d i n g o f t h e

f o r m a l c h a r a c t e r o f p e r f o r m a n c e .

N a r r a t i v e i s s t o r y t e l l i n g .

A c t o r s a r e the g e r s o n i fi c a t i o n o f c h a r a c t e r s i n t h e

storx. )

When t h e t w o o c c u r i n p e r f o r m a n c e , p u b l i c s a r e w i t ‑
0'

n e s s i n g l i v e t h e a t e r .



When t h e t w o o c c u r i n m o t i o n p i c t u r e t h e a t e r , p u b l i c s

a r e w i t n e s s i n g images and sounds o f a c t o r s a n d t h e i r n a r r a t i v e

environments as r e c o r d e d Ehenomena. T h e f o r m e r embodies t h e

per fo rmance f o r m . The l a t t e r does n o t .

B o t h o c c u r i n p u b l i c space .

I n o n l y t h e r a r e s t k i n d o f c i r c u m s t a n c e s d o e i t h e r

o c c u r i n p r i v a t e ( o r h o u s e h o l d ) s p a c e s , a n d , i n t h o s e r a r e i n ‑

s t a n c e s , t h e househo ld space i s r e o r g a n i z e d t o c o n f o r m t o p e r f o r ‑

mance f o r m .

The f o r m a l r e l a t i o n s h i p o f a c t o r a n d n a r r a t i v e i s

_not a p p r o p r i a t e t o p r i v a t e ( o r h o u s e h o l d ) s p a c e w i t h o u t s i g n i fi ‑

c a n t p s y c h o l o g i c a l a n d a r c h i t e c t u r a l m o d i fi c a t i o n .

Actors and t h e i r f o r m a l ways a r e n o t a p p r o P r i a t e t o

p r i v a t e s p a c e .

N o n - a c t o r s p e r f o r m i n g a s images a r e e v e n m o r e i n ‑

a p p r o p r i a t e , p a r t i c u l a r l y when t h o s e occupying p r i v a t e ( h o u s e ‑

h o l d ) S p a c e a r e u n c l e a r about w h e t h e r t h e human images a r e

p a r t i c i p a t i n g i n a n a r r a t i v e ‐ l i k e e n v i r o n m e n t , o r w h e t h e r o r

n o t i t i s a shaped e x p e r i e n c e .

T h i s i s u n f o r t u n a t e , f o r u n t i l w e p o i n t e d l y and p r e ‑

c i s e l y mark t h e d i f f e r e n c e b e t w e e n r e a l i t y a n d a r e c o r d o f

managed o r shaped r e a l i t y , w e may u l t i m a t e l y s u f f e r a more s e v e r e

d i s l o c a t i o n t h a n w e n o w d o boncerning image a n d t h a t s i g n i fi ‑

cance i t r e p r e s e n t s .

Many f e e l t h a t t h i s i s - n o t s o m e t h i n g a b o u t w h i c h t o

b e s e r i o u s l y c o n c e r n e d . I b e l i e v e w e a r e s i m p l y n o t p a y i n g

a t t e n t i o n a n d , c o n t i n u i n g t h i s w a y , w e may b e f o r c e d t o d i s c o v e r
1’
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one day t h a t a l l e x p e r i e n c e f o r u s h a s become a m e t a p h o r , a

symbol , a s u r r o g a t e f o r s o m e t h i n g e l s e . F i r s t t h i n g s w i l l h a v e

seemed to disaEBear. O n l y a u t h o r s as m a n a g e r s of images a n d

sounds w i l l c a r r y t h e seeds o f r e a l i t y . W ew i l l have become

u t t e r l y dependent upon t h e i r a u t h o r i z a t i o n s o f r e a l i t y .

W e may b e c l o s e t o t h i s c o n d i t i o n a t t h e p r e s e n t

moment , p a r t i c u l a r l y w i t h r e s p e c t t o t e l e v i s i o n ; i n d e e d , s o

c lose t h a t w e o f t e n a r e u n a b l e t o know t h e d i f f e r e n c e be tween

news a n d t h e a t r i c s , be tween t h e dead a n d t h e l i v i n g , between

w h a t i s b e i n g s o l d t o u s a n d w h a t w e g e n u i n e l y n e e d .

i .

The new c o n v e n t i o n o f t e l e v i s i o n realitx i s u b i q u i ‑

t o u s l y p r e s e n t . I t s a t i s fi e s many; t r o u b l e s o t h e r s . H o w e v e r,

i t i s p r e s e n t and real. Whether t h e a s s u m p t i o n s a n d s p e c u l a ‑

t i o n s - h e r e i n e x p r e s s e d c a n b e v a l i d a t e d b y o t h e r s i s s o m e t h i n g

o n l y o t h e r s c a n know.

There a r e t h o s e who m i g h t argue t h a t w e r e i t to

»change, o u r economy m i g h t s u f f e r . . T h e r e a r e many who f e e l

t h a t fl o w o f i n f o r m a t i o n has b e e n i n c r e a s e d ; t h u s , o u r

personal knowledge enhanced. O t h e r s h a v e f o u n d i t s p r o g r a m s

s a t i s f y i n g en te r t a i nmen t . Many f e e l t h a t w i t h o u t i t s r e c o r d

o f c u l t u r a l e v e n t s , t h e y w o u l d n e v e r have expe r i enced such

b e a u t y. I t is c l a i m e d t h a t many Americans a r e b e t t e r o f f b e ‑

cause o f i t .

One's v i e w of t h e t r u t h is l e s s o f t e n o n e ' s own t h a n

we care to acknowledge. Be tha t as i t m a y.



Te l e v i s i o n does e x i s t i n o u r p r i v a t e s p a c e s . That

mans t h a t i t s r e a l i t y i s p r e s e n t t h e r e , a l s o . W e l i v e w i t h

i t s images and sounds o f a u t h o r i t i e s a n d p i t c h men; o f men and

women o f c a r e f u l j udgmen t , o f s ta tesmen and t r u t h seekers

and m a n i p u l a t o r s . o f showman and women, o f a c t o r s and theatr ics.

w e c o e x i s t w i t h images and sounds o f f a n t a s i e s o f wha teve r

r e a l i t i e s b e s t i r u s . Wfiatever i t s p a s s i n g program may b e , i t

i s r a re t h a t such is n o t employed to s e l l us someth ing e l s e - ‑

perhaps a c a r , perhaps a mouthwash, pe rhaps an idéa someone

f e e l s i t i s i m p o r t a n t f o r u s t o h a v e . I t s p resence i s a c c e p t e d ,

sometimes grumbled about . sometimes c h i d e d , sometimes cheered .

I m a g e s and sounfls o f men a n d women w e s h a l l never meet

pervade t h e gnvironment of o u r p r i v a t e household w i t h more

r e g u l a r i t y . w i t h more f r e q u e n c y, w i t h more i n v i t a t i o n t h a n t h e

v e r y f r i e n d ! w e say w e c h e r i s h b u t whom w e r a r e l y see and h e a r .

O u r neyos? invitation is t h e snapp ing of a s w i t c h , t h e t u r n i n g

o f  a  d i a l .

A l l over Amer i ca , as t h e sun s e t s and t h e l i g h t s o f

night appear, a b l u e and c o l o r f u l r e c t a n g l e b e g i n s t o g l o w.

I t l i g h t s o u r l i v i n g r o o m s , o u r p l ay rooms , o u r k i t c h e n s and

o u r bedrooms. N i g h t a f t e r n i g h t we s i t amongst s u r r o g a t u a c t s

o f p e r f o r m e r s and pseudo-per formets . We a n t i c i p a t c p e r f o r ‑

names which V111 never take p l a c e . The images o f nan and women

cannot see u s , they cannot hear u s . Someone knows we a r e the re

becauaa l s t a t i s t i c a l system has app l i ed manning t o o u r house‑

h o l d . we a r e n o t ovcn images and sounds . we a r e a number



‘ fi n c h h a s n o e n d ; t h e same i t s a s t h e y :

A n t i c i p a t i n g a n d u n f u l fi l l e d .

Y o u may n o t a g r e e w i t h m y d e s c r i p t i o n o f t e l e v i s i o n

i
r ea lggx . Be t h a t as i t m a y.

I Y o u m u s t a g r e e , h o w e v e r , that a n enormous c h a n g e has

o c c u r r e d s i n c e t e l e v i s i o n e V o l v e d i n o u r l i v e s i n t h e l a t e

4 0 ' s and e a r l y 5 0 ' s a n d , f u r t h e r , t h a t i t i s l i k e l y t h a t t e l e ‑

v i s i o n h a s t a k e n a d o m i n a n t p o s i t i o n i n o u r p r i v a t e c i r c u m s t a n c e s r

Whether o r n o t c u r r e n t t e l e v i s i o n realitx w i l l c h a n g e ,
a ,  . - . - » _ W - M m

is a quesgion l e f t to t h e f u t u r e . .

H o w e v e r , t h e r e is a possibiiity w h i c h is a v a i l a b l e

t o u s i f w e c a r e t o p u r s u e i t . I n this newer p o s s i b i l i t y , w e

c a n comb ine o u r i n n a t e a p p e t i t e f o r fiérformance 329 t h e e x q u i s i t e

technology w h i c h t e l e v i s i o n h a s giveh u s . In t h i s n e w e r p o s s i ‑

b i l i t y , w e c a n e x p e r i e n c e t h e r e a l i t y o f i m a g e s i n p u b l i c

c o n t e x t s more a p p r o p r i a t e l y c o n f o r m e d t o e l e c t r o n i c s , human

needs and human n a t u r e ; and i n t h e new p o s s i b l i t i e s , w e may

e n c o u n t e r t h e w o n d e r o f new e x p e r i e n c e , a r t f u l l y composed , i n

an env i ronmen t o f p e r f o r m a n c e p r o p e r to t r u t h .

I f w é c a r e t o r e a c h t o w a r d o u r newer p o s s i b i l i t y ,

w e may d i s c o v e r a new t h e é t e r o f h u m a n i t y , a new meeting p l a c e

f o r a e s t h e t i c f o r m , a new i n v i t a t i o n f o r t h e human s p i r i t .

We may embrace a new m y t h . f

S h a l l w e s p e c u l a t e a b o u t t h a t ?





Suppose t h e f u t u r e w e r e t o d a y . and such a p l a c e

existed: a s t r u c t u r e o f u n i q u e d e s i g n c r e a t e d t o house env i ron~

ments f o r electronic e x p e r i e n c e and v ideo per fo rmance .

A r e s i d e n t company h a s been p e r f o r m i n g t h e i r wo rk

s i n c e t h e b e g i n n i n g o f t h e new y e a r . E i g h t t i m e s a week t h e y

h a v e p e r f o r m e d , j u s t a s i n t h e l i v i n g t h e a t e r - e s i x e v e n i n g and

t w o m a t i n e e p e r f o r m a n c e s .

E a c h p e r f o r m a c e i s a p p r o x i m a t e l y n i n e t y t o 100 m i n u t e s ;

however, t h o s e who h o l d t i c k e t s f o r a n y may a r r i v e t w o hours,

e a r l i e r en? s t a y o n e h o u r l o n g e r , i f t h e y c a r e t o . P e r f o r m i n g

a r t i s t s a r e g u a r a n t e e d t o b e p r e s e n t o n l y d u r i n g t h e t i m e

t h e f o r m a l e x p e r i e n c e o c c u r s . They may b e p r e s e n t a t o t h e r

t i m e s , b u t p e r f o r m a n c e i s t h e o n l y a s s u r e d t i m e .

PRE-PERFORMANCE AREA

Why a n y o n e s h o u l d w a n t t o a p p e a r e a r l i e r , o r s t a y

l later. i s because t h e r e i s much t o e x p e r i e n c e o t h e r t h a n t h e

p e r f o r m a n c e , i t s e l f . '

A 11 c o n v e n t i o n a l t e r m i n a l s f o r e x i s t i n g b r o a d c a s t

and c a b l e f a c i l i t i e s a p p r o p r i a t e t o t h e l o c a l e a r e i n t h i s

p l a c e ; b o t h sound and s i g h t . News w i r e s e r v i c e s feed i n t o one

p o r t i o n o f t h e f a c i l i t y . I n a n o t h e r , fi l m o r t a p e documents

made b y l o c a l g r o u p s a r e a v a i l a b l e f o r p l a y b a c k . These doau~

mento are changed f r o m t1me.to t i m e , d e t e r m i n e d b y t h e
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7pflMucers and t h e management . I f g u e s t s have p l a y b a c k f a c i l ‑

i t i e s a t home, t h e y may have a v i d e o t a p e r e c o r d o f wha t h a s

touched t h e m .

D u p l i c a t i n g machines make i t p o s s i b l e f o r them t o

make inexpens ive cop ies o f t h e w i r e s e r v i c e r e p o r t s , i f t h e y

c a r e t o have t h e m .

One p o r t i o n o f t h e p re -pe r fo rmance a r e a is des igned

f o r p l a y b a c k o f s p e c i fi c b r o a d c a s t h i s t o r y . F o r i n s t a n c e ,

i n t h i s l o c a t i o n , p r i z e - w i n n i n g commerc i a l s a r e s t o r e d a n d

r e g i s t e r e d t h r o u g h c o m p u t e r t e r m i n a l s . Some o f t h e fi n e s t

p r o d u c t i o n t e c h n i q u e s a r e i n e v i d e n c e i n t h e s e examples o f

b r o a d c a s t m a r k e t i n g messages a n d , f o r s o m e , many o f t h e s e

c o n s t i t u t e gntertainment of a h i g h order as w e l l .

A l s o r e g i s t e r e d i n t h e c o m p u t e r a r e c o p i e s o f some

o f t h e e a r l y , h i s t o r i c a l l y i m p o r t a n t p r o g r a m s b r o a d c a s t i n

t h i s - - a n d o t h e r - - C o u n t r i e s . They c a n b e r e t r i e v e d f o r p l a y ‑

b a c k and e n j o y m e n t .

B o t h t h e s e l i b r a r i e s a r e k e p t u p ‐ t o ~ d a t e . T h i s

p o r t i o n o f t h e b u i l d i n g i s o p e n t o t h e p u b l i c , w i t h o u t paymen t .

I n a n o t h e r p a r t o f t h e s t r u c t u r e w h i c h houses a l l

t h i s a c t i v i t y , guests mey s i t in comfortable spaces l i s t e n i n g

t o sounds o f electrenic o r t r a d i t i o n a l r e c o r d e d mus ic . I f

they care t o . they may puichaee a u d i o ‐ t a p e r e c o r d s o f whet t h e y

h e a r . T h i s c a n b e a c c o m p l i s h e d s i m p l y b y inserting t h e p r o p e r

amount o f money and a c t i v a t i n g a r e c o r d i n g instrument c o m p a t i b l e

w i t h t h e i r own 'p layback modes at home, and thie is d e s i g n e d w i t h

suffic ient fl e x i fi i l i t y s o they may choose f r o m a number a t feeds.
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The works o f c e r t a i n v i d e o a r t i s t s a r e a v a i l a b l e t o

those who y i s h t o see and h e a r them. A room i s p r o v i d e d f o r

t h a t s e r v i c e . Playback i s simple; s i n c e t h e o p e r a t i o n o f

c a s s e t t e t e c h n o l o g y i s o p e r a t i v e w i t h s i m p l e , p r i n t e d instruC¢
tion. ’ I f t h e y w i s h a p r i v a t e r e c o r d , t h i s c a n b e a r r a n g e d .

There is muCh to see and do in t h i s p l a c e f o r t h o s e

who a r e i n t e r e s t e d in i t s maintenance and O p e r a t i o n . V i s i t o r a '

g a l l e r i e s a f f o r d v i s u a l access t o a r t i s t s and t e c h n i c i a n s a t

w o r k , i f t h e y c a r e to a v a i l themselves of t h i s .

E v e n t h e c e n t r a l performance volume can be seen and

heard’at certain j u n c t i o n s i n the passages t h a t c o n s t i t u t e

i t h i a o u t e r hetwork o f rooms and c o n fl u e n c e s . I t i s a v e r y

a t t r a c t i v e and i n v i t i n g s p a c e . I t s s u r f a c e s fl u c t u a t e w i t h

mov ing c o l o r and t e x t u r e . I t s sound i s a n i n v i t a t i o n t o

e n t e r .

Hoéever, t h a t entrence is to t a k e p l a c e at a l a t e r

t i m e . T h a t space w i l l c o n t a i n t h e climax o f t h e pe r fo rmance .

F o u r hundred p e o p l e c a n be accommodated at each

performahce: no hare. '

ISome o f t h o s e who w i l l a t t e n d ' t o n i g h t ' s p e r f o r m a n c e

have n e v e r had t h i s ehperience b e f o r e . They a r e c u r i o u s . Many

have been t h e r e before;_nqt simply a t t h e c u r r e n t p r e s e n t a t i o n ,

b u t p r e v i o u s o n e s . They understand t h e f o r m . The newcomers

do n o t . They a r e a l i t t l e a n x i o u s . It is understood t h a t t h e y

a r e expec ted t o p a r t i c i p a t e . They have rece ived t h e i m p r e s s i o n

that t h e perfotmance h a s someth ing to do w i t h t e l e v i s i o n . They

have heard t h a t a c t o r s and d a n c e r s and muaiciene are a l s o l i k e l y

t o b e p r e s e n t . What does a l l t h i s mean? W i l l t h e y b e t r e a t e d
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t a s t e f u l l y a n d f a i r l y ? W i l l t h e y b e made f o o l s o f a s h a s s o

o f t e n happened i n t h e new p r e s e n t a t i o n a l modes? They w i l l

have t o w a i t - - e n d s e e .

M e a n w h i l e ; t h e s t r u c t u r e is d e s i g n e d in an accommodat‑

i n g end i n v i t i n g w a y. Sounds f r o m one r o o m t o a n o t h e r d o n o t

i n t r u d e . There a r e p l e a s a n t s i t t i n g a n d r e s t i n g p l a c e n .

« H u s i c - ‐ o r , t h a t i s a t l e a s t , s o u n d pe rmea tes t h e a i r

o f c e r t a i n passagee. . What i s so p l e a s a n t i s t h a t one can m o d i f y

t h e sound s i m p l y byw a y of m o v i n g in different p l a n e s . I n d e e d ,

i f another can b e persuaded t o c o o p e r a t e , various sound c o n fi g u r e ‑

t i o n e c a n b e d e v i s e d m e r e l y b y m o v i n g b o d i e s along c e r t a i n a x i s .

The eame f o r l i g h t . L i g h t s u b t l y changes with t h e passage o f

p e r s o n s amongst i t . O n e , i n t h e company o f o t h e r s , can d e v i s e

delightful sound and l i g h t c o m b i n a t i o n s . O n e can d o i t a l o n e ,

an inn.
One discre te space i s especially i n t e r e s t i n g , f o r

t h e r e one n o t o n l y c a n make acme s o p h i s t i c a t e d i m a g e s , b u t een

m i x them w i t h h i m s e l f or h i s eompenione; and if one is i n t e r e s t e d

e n o u g h - - e n d h e s t h e p l a y b a c k technology a t home- -e r e c o r d i n g of'
wha t has been genera ted can be made to t a k e with h im.

’ The performance environment;‘cOmposed of a s e r i e s

of paneeqeweye end enclaves, surround.the main per formance

' module. The entrance and ehit-fieyl i n t o t h e per fo rmence

envi ronment a r e l i m i t e d to foot and designed in very s p e c i a l

ways;

One c a n n o t p a s s fl i r e c t l y tram t h e s t r e e t t o t h e
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p e r f o r m a n c e ' a r e a . O n e e n t e r s t h i s e n v i r o n m e n t o n l y b y way

o f t h e f o u r e n t r y p o i n t s .

The e x a c t t i m e o f p e r f o r m a n c e i s n o t known u n t i l

t h e cues i n t h e p r e - p e r f o r m a n c e env i ronmen t a r e c l e a r l y s t a t e d .

These o c c u r i n c e r t a i n w a y s .

A l l who h a v e chosen to a p p o i n t themselves to t h e

p e r f o r m a n c e know a p p r o x i m a t e l y when i t w i l l b e g i n , w i t h i n - ‑

say- ‐ten to fi f t e e n m i n u t e s . The p a s s a g e o f t i m e t h r o u g h s i g h t

a n d sound v a r i e s s l i g h t l y f r o m performénce t o p e r f o r m a n c e .

S i g h t s and sounds g r a d u a l l y change f r o m v a r i e t y t o u n i t y .

One knows when i t b e g i n s , f o r a l l s i g h t and sound i s a s i f

it were o n e in antieipation.
'2

O n l y t h e n a r e t h e f o u r e n t r a n c e s made c l e a r .

The f u t u r e i s t o d a y.

The p l a c e e x i s t s , a n d p e r f o r m a n c e s o f t h e c u r r e n t

Tw o r k have b e e n t a k i n g p l a c e s i n c e t h e fi r s t o f t h e y e a r - ‑

e i g h t e a c h week , j u s t a s i n t h e l i v i n g t h e a t e r . The p e r f o r m e r s

know t h e i r c r a f t . Some h a v e begun to be_regarded as a r t i s t s .

Audiences h a v e b e g u n t o a n t i c i p a t e t h e w o r k o f c e r t a i n i n d i ‑

v i d u a l s . They h a v e a l s o come t o a p p r e c i a t e t h e ensemble

and i t s unusua l s k i l l i n c r e a t i n g c e r t a i n spon taneous mixes

a p p r o p r i a t e t o t h e d a y and t h e p a r t i c u l a r aud ience p r e s e n t .

T h e r e i s much t o e n t i c i p a t e - - p o a s i b 1 y, even r e v e l a t i o n .
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T h e r e i s a fi g u r e , a p e r s o n a l i t y , a p r e s e n c e which i s

c e n t r a l t o t h i s c u r r e n t p r o d u c t i o n . I t i s f r o m t h e a n c i e n t

t r a d i t i o n o f t h e s t o r y t e l l e r ; P a n - l i k e , p r o p h e t - l i k e , p o e t - l i k e .

' I t s v i s u a l and a u r a l p resence fi l t e r s t h r o u g h a l l t h e composed

e x p e r i e n c e : sometimes l e a d i n g , sometimes f o l l o w i n g , sometimes

l o s t - - b u t one i s a l w a y s c o n s c i o u s o f i t s b e i n g p r e s e n t . I t

i s m a n i f e s t o n l y o n m o n i t o r s , n e v e r i n t h e fl e s h ; n o n e t h e l e s s ,

a l w a y s i n r e a l t i m e . T h a t i s t o s a y , i t i s a l w a y s c a p a b l e o f

b e i n g i n d i r e c t c o n t a c t w i t h t h e p a s s i n g c i r c u m s t a n c e s , w h a t ‑

e v e r t h e y may b e .

&he company c a l l s h i m F o o l . O n e may e n c o u n t e r

P o o l ebout a n y w h e r e , a n d fi r s t d o e s , i n t h e o u t e r e n v i r o n m e n t

b e f o r e ehtering t h e p e r f o r m a n c e a r e a .

One m i g h t b e l o o k i n g a t s o m e t h i n g o c c u r r i n g o n a

m o n i t o r when F o o l a p p e a r s , s u p e r i m p o s e d a n d c a p a b l e o f s u p p l a n t ‑

1 n g t h a t w h i c h was p r e v i o u s l y t h e r e . F o o l o f t e n communicates

d i r e c t l y w i t h t h e o b s e r v e r , commen t ing on m a t t e r s s h a p i n g t h e

e x p e r i e n c e o f t h e m o m e n t , o r o n t h e p u b l i c l i f e o f t h e d a y ,

o r o n such mundane s u b j e c t s a s w h a t one i s w e a r i n g , how one

looks . t h e a p p a r e n t relationship between_companions. I

F o o l h a s n o v i s u a l e n v i r o n m e n t o t h e r t h a n h i m s e l f a s

image. H i s i s n o t a n i l l u s i o n b e i n g t r a n s m i t t e d t o t h e m o n i t o r .

The m o n i t o r and F o o l a r e one; What one s e e s i s F o o l and n o t h i n g

e l s e - - u n l e s a h e chooses t o a n d i s m i x e d , h i m s e l f , w i t h what

was previously t h e r e or o c c u r r i n g e l s e w h e r e ; The m o n i t o r in
a

t o o l ' s h e a d .
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F o o l speaks d i r e c t l y t o members o f t h e a u d i e n c e

and o f t e n u r g e s a n exchange o f d i a l o g u e . H e a s k s q u e s t i o n s

a n d w a i t s f o r a r e p l y . I f h e d o e s n o t g e t o n e , h e o f t e n p r e s s e s

t h e p o i n t , u r g i n g o n e to respond . O f t e n , i n these moments, he

‘is l o o k i n g s t r a i g h t a t y o u . The re i s n o m i s t a k i n g ; h e i s t a l k ‑

i n g d i r e c t l y t o y o u , a n d t o n o o n e e l s e .

At o t h e r t i m e s , F o o l addresses t h e g e n e r a l b o d y,

o f t e n g i v i n g i n s t r u c t i o n s t h a t s e p a r a t e o u t c e r t a i n members

o f t h e a u d i e n c e f r o m t h e o t h e r s . I n s u c h i n s t a n c e s , a g a i n ,

h e i s v e r y s p e c i fi c . H e t e l l s them p r e c i s e l y wha t h e w a n t s

them to d o .

H e i s a n a c t o r , make n o m i s t a k e , a n d , b e i n g a p e r s o n

a s o u r s e l v e s , w e may h a v e e n c o u n t e r e d h i m o n t h e s t r e e t o r i n

a p u b l i c d i n i n g p l a c e . T h e r e , i n s u c h c i r c u m s t a n c e s , h e i s a s

he is--one of u s . Ont h e o t h e r h a n d , s h o u l d a n y of us a l l u d e

t o t h a t c o n t a c t while t a l k i n g w i t h h i m o n t h e t e l e v i s i o n ‑

moni tor, h e s i m p l y c h a n g e s , becoming very s t i 1 1 - - h i s g a z e

p e n e t r a t i n g and i m p e r s o n a l . H e m i g h t even change c o l o r o r

t e x t u r e o r , i f y o u p e r s i s t , h e m i g h t g o a w a y, b e i n g r e p l a c e d

w i t h v i s u a l n o i s e , s n o w. O n c e o n e e n t e r s the b u i l d i n g w h e r e

t h e e l e c t r o n i c e x p e r i e n c e i s t o occur,-one c a n n o t make c o n t a c t

w i t h F o o l i n a p r i v a t e sense . H e i s o n l y a p u b l i c fi g u r e , a n

a c t o r . P o o l i s whollx a t e l e v i s i o n r e a l i t x , b u t w e c a n resgond

t o one a n o t h e r .

A number o f t h o s e who h a v e commented o n t h e p e r f o r m a n c e

t o d a t e have found t h e q u a l i t y o f F o o l somewhat d i s t u r b i n g .

As some c r i t i c s have claimea, " H i s is a mixed metaphor. "



Whether o r n o t h e i s - ‐ o r , wha t h e i s - - F o o l i s c e r t a i n l y a

c e n t r a l fi g u r e i n t h e company 's p e r f o r m a n c e . The a c t o r who

pogtrays h i m i s g i f t e d . One o f t e n c a n n o t d e t e c t t h e d i f f e r e n c e

between h i s s k i l l at spontaneous i n t e r c h a n g e and h i s s k i l l - f o r

memorized iine. The a c t o r employs b o t h . T h i s i s e s g e c i a l l y

e v i d e n t when h e muses and r e fl e c t s o n o u r human c o n d i t i o n .

F o o l has One whom h e f r e q u e n t l y encounters i n t h e

p e r f o r m a n c e a r e a enly. ‘His name. is D a r k S i d e , and h e i s a n

a c t o r , t o o , pf course. H i s r o l e is a colorful o n e , i n d e e d ,

f o r i t changes t h r o u g h o u t t h e p e r f o r m a n c e . P r e v i o u s t o e n t e r ‑

i n g t h e p e r f o r m a n c e a r e a , F o o l a l l u d e s t o h i m , b u t t h e y n e v e r

engage one angther, e x c e p t d u r i n g p e r f o r m a n c e . I t i s t h e n

t h a t members of t h e aud ience a r e asked to g a t h e r in a Specific

p l a c e . They are i n s t r u c t e d a s t o where i t i s and when t h e

intehvieu w i l l t a k e elace.
The ihterview i s a u n i q u e e x p e r i e n c e . I t i s always

between F o o l and D a r k S i d e . They b o t h appear o n t e l e v i s i o n

m o n i t o r s . The room, o r niche, o r s p a c e - - o r , however one m i g h t

_term i t - - h a s a number o f t e l e v i s i o n m o n i t o r s , l i k e s c u l p t u r e s ,

a r ranged w i t h i n i t . F o o l and D a r k S i d e n e v e r appear on t h e

same m o n i t o r . Though sound fi l l s a l l t h e s p a c e , i t i s capable

of b e i n g employed in a s p e c i fi c and directional flay. T h u s , t h e

two may be speak ing to one ano the r d i rect ly ‐ -moni tor to m o n i t o r ;

Dark 8160's v i s u a l p resence o f t e n moves sway to ahother s c u l p ‑

t u r e . T h i s i s f r e q u e n t l y preceded b y h i s sound coming f r o m

t h e new plaCe fi r s t . W e h e a r h i s sound i n a n o t h e r q u a r t e r ,

o‘
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t u r n and fi n d h i m revealed t h e r e . T h o u g h t h e t i m b r e of h i s

v o i c e z e m a i u a t h e same, o f t e n his v i s u a l c h a r a c t e r h a s changed

a g r e a t d e a l . B o t h a c t o r s p e r f o r m t h i s moment w i t h g r e a t

s h i l l . F u e l p u r s u e s D a r k S i d e . D a r k S i d e e l u d e s F o o l . T h e

c l i m a x a t t h e i r exchange c a n be b o t h a d e l i g h t a n d a shatter‑

i n g e x p e r i e n c e . l Da rk S i d e does n o t a lways-change c h a r a c t e r

f r o m m o z i t o r t o m o n i t o r , b u t o n e i s g i v e n t h e f e e l i n g i n t h e

p r e s e n t a t i o n t h a t i t c a n h a p p e n a t a n y m o m e n t ; a n d i t o f t e n

dome. The c l i m a c t i c a c c u m u l a t i o n i s a n u n u s u a l a u d i o v i s u a l

e x p e r i e n c e , and t h e e l e c t r o n i c s c u l p t u r e s a r e v e r y much a p a r t

o f  i t .

_Speak ing o f e l e c t r o n i c s c u l p t u r e s , t h e r e a r e a g r e a t
1

v a r i e t y o f t h e s e . Some a r e h o l o g r a p h i c ; m o s t a r e n o t .

I n t h e p r e - p e r f o r m a n c e a r e a , t h e r e i s one q u a r t e r

i w h e r e o n e fi r s t g e t s a f e e l o f t h e s e s c u l p t u r e s . I t i s o n l y

in t h e performance a r e a w h e r e one t r u l y e n c o u n t e r s t h e i r

i n t e g r a l p a r t in t h e presentation. In t h i s c o n t e x t , t h e y a r e

frequently q u i t e t o p i c a l , f e e d i n g b a c k v i s u a l e x p e r i e n c e p r e ‑

v i o u s l y reco rded i n t h e p r e - p e r f o r m a n c e a r e a s . the s c u l p t u r e s

do n o t o m i t sound in t h e accep ted sense.- The room space c o n ‑

t a i n s s o u n d , b u t i t i s r a r e l y d r a w n f r o m a n y s i n g l e s c u l p t u r e .

E a r l y 1 h t h e p e r f o r m a n c e o n e comes upon t h e m . T h e y

a r e j u s t w i t h i n e a c h entrance way t o t h e p e r f o r m a n c e a r e a . A t

t h e s e l o c a t i o n s , t h e y a r e e s p e C i a l l y t o p i c a l , h a v i n g p l a c e d

w i t h i n t h e m c o n v e n t i o n a l o f f - t h e - a i r t e l e v i s i o n m o n i t o r s f e e d ‑

i n g s t a n d a r d f a r e f r o m t h e b r o a d c a s t w o r l d b e y o n d . N o sound

emanates f r o m t h e m , and the sounds which we h e a r a r e c o l l a g e s

o f j u x t a p o s i t i o n a . ' O c c a s i o n a l l y , p i c t u r e s and sounds appear

70
< _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ k # i g . _ _ ,



eynmhroncus; m o s t o f t e n n o t . A c t u a l b r o a d c a s t s o u n d in n e v e r
I

r e s e n t . fi £ t h r e s p e c t t o t h e i r o f f - t h e - a i r f e e d s , t h e y a y e

p u r e l y  v i s u u l .

T h e m o s t m o v i n g a r r a n g e m e n t o f t h e s e e l e c t r o n i c

s c u i p t u r e s i s i n t e g r a l t o t h e c o m p o s i t i o n w h i c h o c c u r s i n t h e

c e n t r a l module a t t h e c 1 i m a x o f e a c h p e r f o r m a n c e .

This c e n t r a l module is approached a n d r e t i r e d a l c n g

p a t h s o f a d o u b l e helix.
I t w i l l b e r e c a l l e d t h a t members o f t h e a u d i e n c e

a r e i n v i t e d t o rema in f o r a t l e a s t a n h o u r a f t e r t h e p e r f o r m a n c e .

It is d u r i n g t h i s c l o s i n g i n t e r v a l t h a t o n e experiences t h e

e b b and flay o f passage a l o n g t h e h e l i x - - u l t i m a t e l y t o w a r d

fi n a l  e x i t .

The f u l l d e s i g n o f t h e b u i l d i n g i s d i r e c t e d toward

gublic‘exégrience. At no j u n c t u r e is t h e r e a n y a t t e m p t to

s imu la te t h e a r c h i t e c t u r a l vo lumes w h i c h i d e n t i f y o u r p r i v a t e

spaces . o n : privete househo lds .

The p e r f o r m a n c e i s i n d i g e n o u s t o t h e space ; i t i s

authentic per fo rmance in t h e sense t h a t i t o c c u r s p u b l i c l y .

I t i s b o t h u n l i k e a n d l i k e o t h e r p e r f o r m a n c e c o n v e n t i o n s .

I t s u n l i k e q u a l i t y d e r i v e s f r o m t h e n e w mixture.
(Some c r i t i c s have r e f e r r e d to t h i s company's p r e s e n t a ‑

t i o n a s one o f m u l t i - m e d i a . I t i s , i n d e e d , t h a t , b u t t h a t o f

a new o r d e r . S o unique i s t h e c h a r a c t e r O f t h i s p r e s e n t a t i o n

e x p e r i e n c e t h a t , i n t r u t h , t h e r e i s a r e a l q u e s t i o n w h e t h e r

any c a n q u a l i f y as c r i t i c in t h e conven t iona l s e n s e , Thane who

w r i t e f o r newspapers a n d magaz ines are e x p e r i e n c e d i n o t h e r
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m a t t e r u a T h i s company ' s p e r f o r m a n c e c o n f r o n t s them W i t h a new

C'TT-Lfltt‘: t. ":5 :::.::;fsosition. )

, %he c o n t e n t o f t h i s company 's p e r f o r m a n c e c a n h e

d e s c r i b e fi r3 3 journex«toqgrd-aggointment. The c 1 ? v e a t i n g

c l an: j r a r n e y i s “The A p p o i n t m e n t , " i t s e l f , w h i c h c n c n x e i n

t h e h e i i x vo lume.

A s i s c h a r a c t e r i s t i c o f m o s t j o u r n e y s , t h e r e i n a

p l a y . T h i s p l a n c o n s t i t u t e s t h e known a n d p r e d i c t a b l e p o r t i o n s

0 ? fihe company's c c m p o s i t i o n - - m o s t o f t h i s p a r t o f t h e e x p e r i e n c e

i s n q c o r d e d . H o w e v e r , a s w i t h j o u r n e y s , u n p r e d i c t a b l e m o d i fi c a ’

t i c n s a r e l i k e l y t o a p p e a r . A t junctures w h e r e p r e d i c t a b i l i t y

i s m o s t l i k e l y t h r e a t e n e d , t h e company i s p r e p a r e d t o d e a l w i t h

t h e experience l i v e ; a n d t h e s e j u n c t u r e s a r e composed by space

a n d v o l u m e , a s w e l l a s e l e c t r o n i c r e c o r d . I t i s p r e c i s e l y t h e

r e l a t i o n s h i p between p e r f o r m e r a n d petformed-for at t h e s e

Ereviousgx'arranged junctures t h a t i n s u r e s t h e m e e t i n g . In

one s e n s e , t h e company c o n t r o l s t h e p a s s a g e ; b u t e a c h p e r f o r m a n c e

g e n e r a t e s a somewhat d i f f e r e n t mee t i nge ‐ t ha t i s . u n t i l t h e

c l i m a c t i c moment i n t h e h e l i x . T h a t moment i s verx f o r m a l ,

and t h i s t h e aud ience comes to know as a r e s u l t o f t h e l e s s

f o r m a l e x p e r i e n c e w h i c h precedes i t .

O n c e one e n t e r s t h e - p e r f o r m a n c e module, t i m e i s

managed by t h e company'in a v e r y epecial w a y. Time a n d a u d i e n c e

movement a r e j o i n e d by t h e l e s s f o r m a l composition t h a t p r e c e d e s

t h e c l i m a x . Time i s managed i n b o t h paseage and r e s t . I n

paeeage, i t t a k e s a c e r t a i n amount o f t i m e to g e t f r o m o n e p l a c e

to a n o t h e r . D u r i n g r e s t , or non~passage?-when one h a s a r r i v e d
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‘a t a $3339 t o w h i c h h e h a s c h o s e n t o g o - - o r a c c e p t s é a i r e c t i o n - ‑

a fi b ” fi fi t mnwufit o f t i m e p a s s e s . I t i s v e r y d i s c r c t a ‘ : 1 1 3 a t

cenvwzgencaa a n d c o n fl u e n c e s w h e r e t h e time it t a k x e :0 fl o w

£22m U 3 9 y l i c e t o a n o t h e r i s a f f e c t e d , f o r cho i cee s " e n f fi c x e d ;

a n fi a h a : u h o i c e o n e t a k e s c r e a t e s , i n t u r n , a l t e r n a t i v e c h e i e e s

f a r t h e ucmpany compos ing t h e e x p e r i e n c e . F o r i n s t a n e e , h a t h

F u e l a n fl D a r k S i d e o c c a s i o n a l l y p r e s e n t themselves a t j y a c k i o n s :

it ix t h e i r individual c a p a c i t y f o r p e r s u a s i o n wh ich e f f e c z s

c n e ‘ u c h o i c e at t h e s e moments. F o o l a l w a y s r e t a i n s t h e c a p a c i t y

to S e a l w i t h t h e aud ience in r e a l t i m e . He c a n c o n t a c t i p fi i v i d ‑

u a l s o r everyone d i r e c t l y . D a r k S i d e , o n t h e o t h e r h a n d , i s ,

as a l w a y s , a r e c o r d . He h a s one a d v a n t a g e , however - -more p r o ‑
4

d u c t i o n design h a s g o n e i n t o h i s m a k i n g . H e d o e s n o t have t o

r e l y o n s p o n t a n e i t y . H e i s v e r y thoughtfully p r e s e n t e d , a s

a g o o d p l a y m i g h t b e . T h e a u d i e n c e s o o n l e a r n s t h e d i f f e r e n c e .

A t fi r s t , t h e y d o n ' t k n o w, b u t t h e y l e a r n q u i c k l y . I f F o o l

h a s a n y a d v a n t a g e , i t i a . t h a t o v e r cont inuous p e r f o r m a n c e s h e

h a s d e v e l o p e d p e r s u a s i o n s k i l l s a n d , k n o w i n g w h a t D a r k Side i s

r e c o r d e d t o d o and s a y , h e c a n s h a r p e n a u d i e n c e a n t i c i p a t i o n .

He h a s memoriied t h e r o l e s t h a t Dark S i d e p e r f o r m s , b u t some

among t h e eudience m i g h t fi n d h i m less c o l o r f u l and e x c i t i n g .

He is a lways t h e one he i s . he h a s no d e c o r or costume to

a s s i s t h im.

A t these j u n c t i o n s , b o t h a r e d e a l i n g w i t h t h e a p ‑

p o i n t m e n t . .Each i s t r y i n g to fiersude t h e audience to t a k e the
j o u r n e y h e f e e l s i s most a p p r o p r i a t e . F o o l w a n t s t o p r o l o n g

t h e journey in o r d e r t h a t mere w i l l be exper ienced. D a r k S i d e
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w a n t s t h e f o r m a l c u l m i n a t i o n i n t h e h e l i x a s q u i c k l y a s p o s s i b l e .

The o n e r u l e o f t h e game t h e a c t o r p e r f o r m i n g F o o l l e t s t h e

a u d i e n c e u n d e r s t a n d q u i c k l y i s t h a t h e r e g a r d s t h e f o r m a l

performance as h i g h l y as d o e s D a r k Side. He n e v e r d e n i g r a t e s

t h a t e x p e r i e n c e . H e s i m p l y i n s i s t s t h a t t h e a u d i e n c e w i l l '

e n j o y i t m o r e , fi n d i t m o r e m e a n i n g f u l , i f i t p e r m i t s i t s e l f

‘more e x p e r i e n c e .

I t has b e e n r e p o r t e d t h a t t h e company t h o r o u g h l y

e n j o y t h e m e e t i n g s a t t h e s e f u n c t i o n s . I n d e e d , once a u d i e n c e

members l o c a t e t h e company in t h e m i x i n g c e n t e r , t h e y c a n r e l a t e

t o o n e a n o t h e r v i s u a l l y . They c a n n e v e r s p e a k t o o n e a n o t h e r

d i r e c t l y , h o w e v e r.

Tge mix ing con teg is a l e s s e r m o d u l e suspended in t h e

h e l i x p e r f o r m a n c e m o d u l e p r o p e r . T h r o u g h g r a d u a l d e v e l o p m e n t

o f l i g h t changes, i t s p h y s i c a l c h a r a c t e r becomes a p p a r e n t a f t e r

one h a s e n t e r e d t h e l a b y r i n t h o f t h e p e r f o r m a n c e modu le . I t

c a n n o t b e s e e n when o n e i s located i n t h e p r e - p e r f o r m a n c e a r e a s ,

e x c e p t i n t h e p r e s c r i b e d v i s i t o r s ' g a l l e r i e s a v a i l a b l e b e f o r e

p e r f o r m a n c e .

F o o l has been d e s c r i b e d a s a s t o r y t e l l e r . T h i s h e

d o e s ; s o m e t i m e s , t r a d i t i d n a l l y , b y g a t h e r i n g a s many a s w i l l

a r o u n d h i m . O t h e r t i m e s , h e i n v o l v e s a s m a l l g r o u p i n a b r i e f

r i g m a r o l e , extending t h e i r a n d h i s s t o r y t e l l i n g w i t h s i g h t s

and sounds w h i c h emanate f r o m m o n i t o r s arofind h i m . T h i s i s a n

example o f one k i n d o f e x p e r i e n c e h e u r g e s t h e t r a v e l e r s t o w a r d

appo in tmen t t o t a k e b e f o r e t h e y c o n t i n u e t h e i r j o u r n e y .

A n examp le o f D a r k S i d e ' s u r g i n g - o n m i g h t b e h i s
I
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p r o m i s e to show t h e a u d i e n c e some th i ng v e r y s p e c i a l i f t h e y

w i l l f o l l o w h i s p a t h ; a n i n f e r e n c e , p e r h a p s , o f e x o t i c images

u s u a l l y f o r b i d d e n . ' ‑

O n e s o o n l e a r n s t h a t h e n e e d n o t f o l l o w e i t h e r o f

t h e i r s u g g e s t i o n s , b u t may s t e p a s i d e f r o m t h e fl o w and enter
e n c l a v e s s e p a r a t e f r o m t h e m a i n p a t h ; more i n t r o s p e c t i v e , m o r e

m e d i t a t i v e i n c h a r a c t e r . I n t h e s e e n v i r o n m e n t s , e l e c t r o n i c

e x p e r i e n c e i s v e r y s i m p l e and v e r y f o r m a l . I t may i n c l u d e a

new k i n e s t h e t i c s w h i c h makes i t p o s s i b l e f o r t h e aud ience t o

s e e l i v e d a n c e r s , a s w e l l a s t h e i r s e e m i n g l y s e l f - c o m p o s e d

i m a g e s . o n c o m b i n a t i o n s o f m o n i t o r s a n d l a r g e e l e c t r o n i c p r o ‑

j e c t i o n surgaces. I t may i n c l u d e n o o t h e r v i s u a l e x p e r i e n c e

t h a n f o r m a l n o n fi g u r a t i v e s h a p e s , c o l o r s a n d t e x t u r e s . I n

e i t h e r c a s e , t h e sound i s a l w a y s g e n t l e , a c o m b i n a t i o n o f n a t u r a l

a n d s y n t h e s i z e d . These e n c l a v e s a r e l i k e s m a l l t h e a t e r s - ‑

d i r e c t i o n a l and c o m f o r t a b l y a p p o i n t e d . E a c h o f t h e presenta‑

t i o n s a r e s h o r t i n l e n g t h a n d n a r r a t i v e b a s e d , l i k e b r i e f

m o r a l i t y s t r u c t u r e s ; e v e n t h e n o n fi g u r a t i v e i m a g e s h i n t a t

s t o r y . B e t w e e n e a c h e v e n t , t h e s p a c e becomes n e a r l y l i g h t l e s s

a n d s i l e n t . I n t h e d i s t a n c e , o n e c a n h e a r t h e o t h e r s . The

appointment is s t i l l to be m e t .

PERFORMANCE BEGINS

P a s s a g e f r o m t h e p r e - p e r f o r m a n c e t o t h e p e r f o r m a n c e

a r e a c a n b e made t h r o u g h a n y o n e o f f o u r e n t r y w a y s : o p e n i n g s

as at t h e q u a r t e r p o i n t s o f a a compaan.

75



T h e e x p e r i e n c e one e n c o u n t e r s i s t h e same a t e a c h

o n e , t h a t i s , i n s o f a r as t h e company have composed i t . As

d e s c r i b e d p r e v i o u s l y , o n e ' s fi r s t e n c o u n t e r i s w i t h t h e e l e c ‑

trenic s c u l p t u r e s p l a y i n g back f e e d s f r o m b r o a d c a s t and c a b l e

sources in t h e communi ty ; v i s i o n w i t h no synchronous sound.

The m u l t i p l e t r a c k sound w h i c h fi r s t g r e e t s t h e v i s i t o r i n

t h e pe r fo rmance a r e a i s a c o l l a g e o f j u x t a p o s i t i c n s . These

f o u r e n t r y ways l e a d t o s i m i l a r l y c o n fi g u r e d r o o m volumes

c a p a b l e o f accommodat ing a p p r o x i m a t e l y 100 p e r s o n s e a c h . They

a r e i r r e g u l a r l y f o r m e d , t h o u g h g e n e r a l l y c i r c u l a r . T i e r s o f

v a r y i n g h e i g h t s a r e p l a c e d a s y m m e t r i c a l l y a r o u n d t h e zoom.

Same o f these have c h a i r s and s o f a s ; o t h e r s , p i l l o w s . One c a n

s i t o r s t a n d where he w i s h e s , i n c l u d i n g accommodat ing h i m s e l f

t o t h e fl o o r . H e c a n m o v e a r o u n d , i f h e w i s h e s . One n e e d n o t

s t a y  p u t .

I n these s p a c e s , a m u l t i p l e t r a c k c o m p o s i t i o n i s

p r e s e n t e d w h i c h t h e company h a s e n t i t l e d Journex o f I n f a n t s .

One c a n n o t t e l l f o r c e r t a i n , b u t t h e r e m u s t b e a t l e a s t f o u r

v i d e o t r a c k s . C l e a r l y , t h e sound t h a t 1 5 h e a r d i s q u a d r o p h o n i c .

The m u l t i p l e m o n i t o r v i s u a l e x p e r i e n c e a p p e a r s i n

a l a r g e s c u l p t u r e l o c a t e d i n t h e v e r y c e n t e r o f t h e r o o m .

A p p a r e n t l y , a l l the combinetion o f v i d e o t r a c k s c a n b e s e e n

f r o m a n y perspeetive.

I t i s d i f fi c u l t t o describe, a c c u r a t e l y , t h e c o n t e n t

o f Journex o f I n f a n t s , f o r i t i s the r e l a t i o n s h i p s o f t h e

m o n i t o r s t o o n e a n o t h e r , t o t h e s o u n d , a n d t o t h e p e o p l e g a t h e r e d ,

w h i c h c o n s t i t u t e s t h e c o n t e n t fi A t a n y g i v e n i n s t a n t . fneuqing
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s f ?

o n a n y s i n g l e m o n i t o r , w h a t o n e s e e s i s a c a r e f u l l y composed

mov ing p i c t u r e s e r i e s d i s p l a y i n g t h e c o n c e n t r a t e d e f f o r t s o f

a c h i l d l e a r n i n g t o p e r f o r m a s p e c i fi c t a s k ; b u t s u c h s i n g l e

v i e w i s , o f c o u r s e , i n s u f fi c i e n t , f o r i t i s t h e m i x t u r e a n d

t h e accumula t ion o f t h e s e , synchron ized w i t h r i c h s o u n d , w h i c h

c o n s t i t u t e s t h e c o m p o s i t i o n .

The p i e c e i s a b o u t t e n m i n u t e s i n l e n g t h , f o l l o w e d

a l m o s t immediately by t h e appearance of P o o l a n n o u n c i n g an

i n t e r v i e w w i t h D a r k S i d e t o o c c u r i n t h e same room.

I n t h e t i m e s p a n w h i c h s e p a r a t e s t h e t w o e v e n t s ,

m o n i t o r s r e v e a l a n e l a b o r a t e , m o v i n g t e x t u r e and c o l o r d e s i g n

d e a l i n g w i t h the word imag ina t ion . The s o u n d changes to a

s h i f t i n g pfeyback p e r s p e c t i v e c o n c e r n i n g a c h i l d l e a r n i n g t o

speak t h e w o r d , s y l l a b l e b y s y l l a b l e .

, T h e n , D a r k S i d e s u p p l a n t s t h i s b y a p p e a r i n g a t t h e

t o p o f t h e e l e c t r o n i c s t r u c t u r e .

T h e fi r s t e n c o u n t e r b e t w e e n t h e t w o i s a p a s t i c h e o f

i n s u l t and i n v e c t i v e , much a s i n t h e o l d P u n c h a n d J u d y s h o w ;

b u t , i n a s h o r t w h i l e , t h e i n t e r v i e w g e t s u n d e r w a y.

A t t h e b e g i n n i n g , t h e a u d i e n c e i s u n a b l e t o t e l l

w h e t h e r i t i s a s o - c a l l e d l i v e o r a r e c o r d e d i n t e r v i e w . I t

soon becomes c l e a r , h o w e v e r , because F o o l i n h i s r e a l t i m e

c a p a b i l i t y ihtroduces himeelf i n t o t h e p l a y b a c k i n o t h e r m o n i ‑

t o r s i n t h e s c u l p t u r e .

'His a s s o c i a t i o n w i th t h e a u d i e n c e a t t h e s e p o i n t s i s

much l i k e t h e o l d t h e a t e r d e v i c e of " t h e a s i d e . " He comments

o n w h a t i s o c c u r r i n g , elabogates and i n v i t e s a u d i e n c e p a r t i c i p a t i o n . ‑
4
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T h i s i s o f t e n q u i t e a c h a l l e n g e , f o r Da rk S i d o ' s p r o d u c t i o n

t a p e h a s b e e n composed at c e r t a i n p o i n t s to g i v e t h e i l l u s i o n

o f n o n a c t i o n . A t s u c h m o m e n t s , D a r k S i d e seems t o s t a r e

s t e a d f a s t l y o u t o f t h e m o n i t o r . . F o o l p l a y s w i t h t h i s . I t i s

i n t h i s a s s o c i a t i o n w i t h t h e a u d i e n c e where r e a l t i m e and r e ‑

co rded t i m e become s u b t l y m a n i f e s t . Wh ich i s wh ich?

The w a l l s o f t h e passageways , o r l a b y r i n t h , a r e l i k e

opaque m i l k g l a s s . B o t h c o n t r o l l e d ambien t l i g h t and p r o j e c t e d

d e s i g n c h a n g e t h i s s u r f a c e i n p a s s a g e . M o r e d i r e c t e d t o p e r f o r ‑

mance imagery, h o w e v e r , i s t h e appearance of g e o m e t r i c s h a p e s

o n t h i s s u r f a c e . W i t h i n t h e shapes a r e s p e c i fi c , composed

images p a s s i n g a s d o e s t h e a u d i e n c e - i n - p a s s a g e .

Though e a c h of t h e s h a p e s may at fi r s t appear in an

asymmet r i c w a y, as o n e g e t s c l o s e r to t h e f o r m a l h e l i x p e r f o r ‑

mance s p a c e , t h e s e a p p a r e n t l y d i s p a r a t e shapes and c o n t e n t s

g r a d u a l l y c o n f o r m t o o n e a n o t h e r s y m m e t r i c a l l y , and t h e

emergence of s p e c i fi c c o n t e n t becomes e v i d e n t .

N o m a t t e r b y w h a t r o u t e a u d i e n c e members t r a v e r s e

t h e d i s t a n c e f r o m e n t r y w a y t o f o r m a l p e r f o r m a n c e a r e a , t h e

v i s u a l exper ience o c c u r r i n g in t h e opaque w a l l s i s the same.

The company c a l l s t h i s p o r t i o n o f t h e pe r fo rmance

The Communicat ion T r a g .

I t , t o o , of c o u r s e , is eomposed, and in s u c h a way

t h a t c e r t a i n redundancies o c c u r in p a s s i n g .

The e x p e r i e n c e comfiencea i m m e d i a t e l y l t t e r l e a v i n g
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t h e rooms i n w h i c h Journez o f I g f a n t s a n d t h e fi r s t i n t e r v i e w

took p l a c e .

Amb ien t l i g h t a c c e n t e d b y p r o j e c t e d t e x t u r e h i n t s a t

t h e p r e v i o u s e x p e r i e n c e . A s t h e fi r s t o f t h e g e o m e t r i e s a p p e a r ,

t h e h i n t i s expanded t o i n c l u d e p o r t i o n s f r o m p r e v i o u s l y seen

images . Though t h e shapes c a n appear a n d r e a p p e a r i n d i f f e r e n t

a l i g n m e n t s , t h e c o n t e n t w i t h i n t h e m , t h o u g h r e c o g n i z a b l e f r o m

t h e p r e v i o u s m a t e r i a l , i s m o t i o n l e s s . G r a d u a l l y , m o t i o n i s

i n t r o d u c e d .

B u t , t h i s i s n o t a l l .

gmages r e c o r d e d p r e v i o u s l y i n t h e p r c - p e r f v r m a n c e

a r e a a r e m i x e d w i t h t h e s e s e l e c t e d f r o m J o u r n e o f Infigflgg a n d

v i s u a l puns p l a y e d o f f m o d i fi c a t i o n s o f t h e word imag ina t ion .

I n t h e e a r l y p a r t o f t h i s , members o f t h e aud ience

o f t e n diacoVer m o v i n g p i c t u r e s o f t h e m s e l v e s . These may b e

p i c t u r e s o f a g r o u p o f f r i e n d s s t a n d i n g t a l k i n g t o o n e a n o t h e r .

s i n c e no synchronous sound e x i s t s , t h e i r w o r d s c a n n o t be h e a r d ,

o r a n o t h e r s e r i e s o f p i c t u r e s may b e o f i n d i v i d u a l s s t a r i n g

s t r a i g h t ahead. Fool o c c a s i o n a l l y a p p e a r s i n c o n v e r s a t i o n w i t h

a n aud ience member. W e c a n n o t h e a r w h a t i s b e i n g _ s a i d , o f

course  .

The sound p o r t i o n o f t h i s p a s s i n g e x p e r i e n c e i s

composed o f , what appea rs t o b e , t h r e e b a s i c t e x t u r e s : n a t u r a l

a n i m a l / b i r d / e l e m e n t s - s o u n d , netural u r b a n s o u n d , a n d v o i c e s

r e a d i n g f r o m s e l e c t e d w r i t i n g s commenly s h a r e d b y b o t h E a s t e r n

and We s t e r n c u l t u r e s . ‘
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T h r o u g h o u t t h i s p a s s i n g , j u n c t u r e s a n d i n t e r s e c ‑

t i o n s a r e encoun te red where o n e i s c o n f r o n t e d by t h e p e r s u a ‑

s i o n s o f P o o l a n d D a r k S i d e . These a r e i n t e r r u p t i o n s t o t h e

b a s i c sound w h i c h commences a g a i n when members of t h e audience

p r o c e e d a l o n g p a t h s o f t h e i r c h o i c e s . C h o i c e s a r e made,

s t o r i e s a n d r i g m a r o l e s a r e s h a r e d . F o r t h o s e who f o l l o w Dark

S i d e , e r o t i c s a n d s e n s u o u s audia l /v isual e x p e r i e n c e s a w a i t t h e m ;

f o r o thers . q u i e t . f o r m a l p r e s e n t a t i o n s a r e e x p e r i e n c e d and

e n j o y e d .

The company h a s shaped t h e passage in s u c h a way

t h a t t h e aud ience spends a b o u t fi f t y to s i x t y m i n u t e s m a k i n g

t h e t r a v e r s e .

O f ceurse, a t a n y p o i n t i n passage o r i n e n c l a v e ,

t h e aud ience c a n r e m a i n where t h e v c h c o s e to b e .

'At the fi f t y ‐ t o ‐ s i x t y - m i n u t e m a r k , t h r o u g h o u t t h e

a r e a ( b e i t p a s s a g e , t h e a t e r o r e n c l a v e ) ; a l l v i s u a l and

a u d i t o r y expe r ience s l o w l y f a d e s below levels o f p e r c e p t i o n ,

to be r e p l a c e d by another-configuration. The f a d e is so m e a s u r e d

t h a t a s much a s f o u r o r fi v e m i n u t e s p a s s b e f o r e i t s c o u n t e r ‑

p a r t c r o s s - f a d e t a k e s o v e r . T h i s c o u n t e r p a r t i s a l o w , r u m b l i n g

s u r g e w h i c h c a n b e h a r d l y d e t e c t e d a t fi r s t . L i t t l e b y l i t t l e ,

i t r e p l a c e s a l l sound w h i c h h a s preceded i t . I t h a s a v i s u a l

companion w h i c h , in t h e same g r a d u a l i n c r e a s e , p e r v a d e s a l l

e i g h t . I n l i g h t , c o l o r a n d t e x t u r e , i t i s t h e v i s u a l c o u n t e r ‑

p a r t of t h e l o w , rhmbling s u r g e .

Whether one is c l o s e t o , o r distant f r o m , t h e h e l i x ,

t h i s change i s a cue t h a t the m o s t f o r m a l p a r t o f t h e p e r f o r m a n c e



18 a b o u t to commence, a n d means a r e g i v e n t h o s e who may h a v e

l i n g e r e d l o n g e r i n a n y o n e p l a c e a s t o how t o g e t t o t h e m o s t

f o r m a l  a r e a .

One approaches t h r o u g h a n y ene of f o u r e n t r y ways

‘ a t t h e t o p o f t h e h e l i x , a round w h i c h a b r o a d , c i r c u l a r b a l c o n y

h a s been c o n s t r u c t e d . F r o m t h i s c i r c u l a r p l a n e , o n e c a n descend

t h e h e l i x t o t h e f a r t h e r m o s t p l a n e b e l o w . T h e r e i s a s i m i l a r

means t o a s c e n d f r o m b e l o w , when one w i s h e s t o . These a r e t h e

p a t h s o f t h e d o u b l e h e l i x .

S t a n d i n g o n t h e circular plane, t h e a u d i e n c e i s

d i r e c t l y a d j a c e n t to t h e suspended mixing c e n t e r m o d u l e . F o r

t h e fi r s t t i m e , a u d i e n c e and performets h a v e d i r e c t e y e c o n t a c t
1

w i t h one a n o t h e r .

A l l e l e c t r o n i c a l l y generated sound and s i g h t i s a n

extension o f t h e cue p r e v i o u s l y g i v e n . A 11 a e s t h e t i c s u r f a c e s

a r e f u l l o f c o l o r , t e x t u r e a n d m o v i n g fi g u r e s . A l l t h e r o o m

volume c o n t a i n s t h e sound .

Audience members.mey move around t h e b a l c o n y or descend ,

whichever t h e y d e s i r e to d o . I f they choose d e s c e n t , s e a t s a r e

p r o v i d e d a l o n g t h e i n n e r edge o f t h e passageway. The same is

t r u e if t h e y s t a y a b o v e . S e a t s a r e eituated a r o u n d t h e r i m of
~t h e b a l c o n y a n d , b e l o w , in a c i rcu la r manne r, a r o u n d t h e e n t i r e

p e r i m e t e r i n tent quadrants s e p a r a t e d b y aislee.
As p e o p l e a r r a n g e themselves wherever t h e y c a r e t o ,

l i g h t a n d sound g r a d u a l l y d i m i n i s h , w i t h a t t e n t i o n f o c u s e d

on t h e suspended_m1xing c e n t e r module. When a l l l i g h t has

been e l i m i n a t e d , e x c e p t that w h i c h l i g h t : t h e m i x i n g c e n t e t
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f r om w i t h o u t a n d w i t h i n , n e a r s i l e n c e i s c e n t e r e d . T h i s i s

s u s t a i n e d f o r , p e r h a p s , a m i n u t e , o r s o , save f o r t h e sounds

o f t h e p e o p l e . t h e m s e l v e s , a n d t h e i r room ambience. L i g h t i n

a n d w i t h o u t t h e m i x i n g c e n t e r i s e x t i n g u i s h e d .

T h e m o s t f o r m a l a n d fi n a l p o r t i o n o f t h e p e r f o r m a n c e

i s n e a r a t h a n d . T h e sound o f a h i g h f r e q u e n c y e l e c t r i c m o t o r

fi l is t h e room. The company c a l l s t h i s p a r t o f t h e p e r f o r m a n c e

The Agggintment. A f o o t n o t e in t h e p r i n t e d p r o g r a m d e s c r i b e s

t h i s a s a “ C e l e b r a t i o n o f P r e s e n c e . "

When t h e l i g h t r e a p p e a r s , t h e m i x i n g c e n t e r h a s d i s ‑

appeared.

L i g h t i s d i s c r e e t l y a r r a n g e d t o i l l u m i n a t e t h e r i n g

of p e o p l e Around t h e t o p , t h o s e l i n i n g t h e circuiar d e s c e n t

o f t h e h e l i x a n d t h o s e who h a v e s i t u a t e d t h e m s e l v e s o n t h e

l o w e s t level. I t i s p r e c i s e l y i n t h i s o r d e r t h a t t h e aud ience

a p p e a r s t o one a n o t h e r . They a r e r e v e a l e d a s a t r a v e l l i n g

l i g h t t h a t fi r s t e n c i r c l e s t h e t o p a n d descends t h e s p i r a l t o

c i r c l e t h e g r o u p a t t h e b o t t o m . When t h i s i s c o m p l e t e d , l i g h t

i m m e d i a t e l y c o n t i n u e s t o t h e s u r f a c e b e h i n d t h o s e i n t h e l o w e s t

p l a n e and r e v e r s e s i t s p a t h i n a s c e n t t o e n c i r c l e t h e w a l l

s u r f a c e b e h i n d t h o s e o n t h e b a l c o n y r i m .

The e n c i r c l e m e n t a n d descent o f l i g h t i s fl e s h

c o l o r e d . I t s eontinuatiOn a n d a s c e n t is b l u e .

S t i l l no sound is h e a r d , s a v e t h e ambiance a n d t h e

p e o p l e , t h e m s e l v e s .

P r e c i s e l y a s t h e l i g h t c o m p l e t e s i t s t r a v e r s e , a

sound l i k e w i n d ch imes i s h e a r d - - a n d f r o m t h e c e i l i n g d i r e c t l y

a b o v e , where t h e m i x i n g cehter had p r e v i o u s l y r e s t e d , a shimmer
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of l i g h t descends s t r a i g h t down in a co lumn to f o r m a b r i g h t

c i r c l e o n t h e l o w e s t p l a n e .

T h e l i g h t i l l u m i n a t i n g t h e w a l l s b e h i n d t h e aud ience

a n d t h a t w h i c h h a s t r a v e l l e d t h e o u t e r s u r f a c e o f t h e h e l i x i s

e x t i n g u i s h e d .

T h e b l u e l i g h t l e f t t o i l l u m i n a t e t h e p e o p l e i s dimmed.

The c e l e b r a t i o n i s b e g u n .

The sound o f someone a p p r o a c h i n g i s heard. I t t r a v e l s

b e h i n d t h e a u d i e n c e , f o r , w h o e v e r i t i s , i s employing t h e e x i t

passageway of t h e d o u b l e h e l i x to e n t e r .

When h e s t e p s i n t o t h e c i r c l e o f l i g h t o n t h e lower

p l a n e , i t i s F o o l ' s D a r k S i d e whom w e r e c o g n i z e . H e i s d r e s s e d
1'

a s o n e o f u s : t h o u g h , p r e v i o u s l y , w e h a v e s e e n h i m o n l y o n t e l e ‑

v i s i o n m o n i t o r s g a r b e d f o r w h a t e v e r p a r t i c u l a r r o l e h e was

p e r f o r m i n g a t t h e momen t .

H e s t a n d s i n t h e c e n t e r o f t h e p o o l o f l i g h t ,

t r n i n g s t e a d i l y t o w a r d a l l who a r e g a t h e r e d a round a n d a b o v e

t h e m , t h e n s p e a k s :

” I h a v e e n t e r e d f r o m t h e e x i t I hope y o u w i l l w a n t

t o t a k e when t h e t i m e i s a p p r o p r i a t e . T h e way I h a v e come i s

t h e way o u t . ”

H e s t u d i e s h i s a u d i e n c e f o r é moment and a s k s ,

g r a c e f u l l y , " S h a l l w e meet? S h a l l w e f u l fi l l o u r a p p o i n t m e n t ? "

F o o l appea rs o n m o n i t o r s w h i c h a r e s i t u a t e d i n t h e

ramp w a l l s . H i s f a c e i s f r i e n d l y a n d s m i l i n g . H e a p p e a r s t o

l o o k a r o u n d a t t h e a u d i e n c e g a t h e r e d , t h e n addresses h i m s e l f

t o D a r k S i d e :
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” L e t ' s m e e t . "

Dark S i d e : "Thank y o u . "

P o o l : " o f c o u r s e . "

F o o l s l o w l y f ades t o snow. T h i s visual n o i s e c o n t i n u e s .

Da rk S i d e observes t h i s , t u r n s , and r e t i r e s from t h e

c i r c l e t h r o u g h a d o o r w h i c h opens o n a w a l l b e h i n d h i m . I t s

o p e n i n g is accompanied by t h e o p e n i n g of t h r e e o t h e r s , e a c h

o c c u p y i n g p o i n t s d e l i n e a t i n g t h e f o u r q u a r t e r s o f t h e compass.

L i g h t fl o o d s t h e f o u r a i s l e e n t r y w a y s .

The m o n i t o r s c o n t i n u e t o g l o w w i t h s n o w, b u t , c o n ‑

c u r r e n t l y , a r e e x p a n d i n g t o become t h e t o t a l i n n e r s u r f a c e o f

t h e h e l i x ramp.

f h t h e c e n t e r o f t h e co lumn 9 f l i g h t f r o m a b o v e ,

where p r e v i o u s l y Da rk S i d e had s t o o d , a h o l o g r a p h i c t h r e e - d i ‑

mens iona l volume a p p e a r s - - l i k e a n a l t a r . I t s appearance c o ‑

i n c i d e s w i t h . t h e d i s a p p e a r a n c e o f t h e l i g h t f r o m a b o v e .

And t h e appo in tment is m e t .

A j o u r n e y t o w a r d a p p o i n t m e n t h a s c u l m i n a t e d i n The

Agggintment, a c e l e b r a t i o n of p r e s e n c e .

T h i s i s t h e m o s t f o r m a l p a r t o f t h e pe r fo rmance and

f u l fi l l s a p e r i o d o f t i m e a p p r o x i m a t e l y 2 5 t o t h i r t y m i n u t e s

i n  l e n g t h .

I t is an e v o c a t i o n , a commemorat ion, and is composed

o f l i g h t and sound and l i v i n g human b e i n g s p e r f o r m i n g a s a c t o r s ,

d a n c e r s and m u s i c i a n s . They b o t h m i x and a r e mixed w i t h

e l e c t r i c a l l y g e n e r a t e d images a n d sounds . E v e n t h e m i x i n g
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module a s c e n d s a n d descends as d i d t h e d e u x ex mach ina

o f  o l d .

T h i s i s v a new f o r m o f p e r f o r m a n c e i n w h i c h s u r f a c e s ,

Volumes a n d human m o v e m e n t i d e n t i f y t h e new a e s t h e t i c . I m a g e s

r e p r e s e n t images . ~ L i v i n g humans r e p r e s e n t humans. Human

sound and nonhuman s o u n d a r e c l e a r l y d i f f e r e n t i a t e d . T h a t w h i c h

i s r e c o r d e d i s known t o b e t h a t . T h a t w h i c h i s n o t i s c l e a r l y

p r e s e n t .

The AERointment is a c e l e b r a t i o n of l i f e , a n d a l l t h e

p a r t i c i p a n t s - - b o t h p e r f o r m e r a n d p e r f o r m e d - f o r - - a r ep r e s e n t t o ‑

g e t h e r i n t i m e a n d p l a c e .

I f t h e p e r f o r m a n c e i n i n s p i r e d , r e v e l a t i o n i s p o s s i b l e .
1'

A t t h i s p o i n t , m y n a r r a t i v e d e s c r i p t i o n e n d s . Now

i t i s t h e i m a g i n a t i o n o f o t h e r s who may c o m p l e t e t h e a p p o i n t ‑

m e n t , i f t h e y c a r e t o . I

The time i s t o d a y , n o t a p o s s i b l e t omor row.

The y o u n g p e o p l e a r e a m o n g s t u s - - r e a c h i n g f o r w a r d f r o m

t h e m i d s t o f a c u l t u r e w h i c h h a s named them " t h e t e l e v i s i o n

g e n e r a t i o n . " They h a v e t h e same c a p a c i t y f o r ekill and t a s t e

t h a t p r e v i o u s g e n e r a t i o n s h a v e h a d . T h e t o o l s a r e avai lable.

The money i s a l w a y s available, a n d a r i c h h i s t o r y o f p e r f o r m a n c e

s u p p o r t s o u r n a t u r a l a n t i c i p a t i o n o f c o m p o s i t i o n .

R e s p e c t i n g our needs t o m e e t i n t h e s p i r i t o f p e r f o r ‑

mance, how s h a l l w e c o n t i n u e w i t h t h e s e new m a t e r i a l s a n d new ,

p o s s i b i l i t i e s ? ‘
How s h a l l w e l i v e w i t h o l u n t r i c a i l y g e n e r a t e d images

85



and sounds?. O n l y a s t e l e v i s i o n r e a l i t y , o r a r e t h e r e o t h e r

ways?

w e come f r o m c l o s e and d i s t a n t p l a c e s o f the mind.

W e come t o m e e t , b r i n g i n g w i t h u s o u r p r i v a t e edges, o u r p r i v a t e

c o n t e x t s and o u r n a t u r a l y e a r n i n g t h a t o u r j o u r n e y b e c o n fi r m e d .

W e come f o r t h e s a k e o f p r e s e n c e , e l s e w e w o u l d h a v e

s t a y e d a t home.

w e come t o c o n j e c t u r e and t o t e s t t h e r e a l i t y w e

c a r r y , t o r e - i n v o l v e t h e dawns o f human b e i n g . Wecome t o b e

t o g e t h e r .
.1

W e come t o d i g n i f y t h e g r u e l i n g s t r e e t and t h e m a r k e t ‑

p l a c e , t o t e n d e r o u r c a r i n g , t o wonder a l i t t l e w h i l e .

’We come f o r I o v e .

We tome because i t i s n o t enough t h a t we shou ld o n l y

w o r k t o s u s t a i n o u r b o d i e s , t h a t i t i s n o t enough t h a t w e mus t

b e e t e r n a l l y reminded o f o u r i n n a t e v i o l e n c e .

We come b e c a u s e w e n e e d t o k n o w t h a t o t h e r s , t o o ,

seek toward t h e o u t e r l im i t s o f t h e human s p i r i t ; t h a t o t h e r s ,

t o o , a w a i t the r e v e l a t i o n s .

Wecome, h o p i n g to m e e t a f r iendh

A true; l i v i n g oerformance of a n y a r t is a s p e c i a l

e x p e r i e n c e i - a n d one who h a s b e e n p r e s e n t o n such occas ions h a s

e n j o y e d a rare and t r e a s u r e d g i f t . A f e w moments i n o n e l i f e ‑

span generates a h i g h o r d e r o f sus tenance . Though one canno t

l i v e on t h e s e a l o n e , t h e r e ts nour i shmen t in t h e s e exper iences

t h e ; ”cpmmnt ‘e imdflnmhqmens”
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P e r f o r m i n g a r t i s t s o f s t a t u r e c a r r y t h i s n u r t u r i n g

i n g r e d i e n t i n t h e i r c r a f t a n d b e i n g .

We w i l l a l w a y s come t o m e e t t h e m a n d t h e i r w o r k .

W e h a v e needs w h i c h o n l y they c a n s e r v e and s a t i s f y .

Te l e v i s i o n r e a l i t y has l i m i t e d u s t o l i m i t e d v i s i o n s .

Te l e v i s i o n r e a l i t y i s u n r e s p o n s i v e .

Te l e v i s i o n r e a l i t y , a s w e p r e s e n t l y e x p e r i e n c e i t ,

a t r o p h i e s a n d w i t h e r s o u r human nature?‑

I f w e a c c e p t i t s c o n v e n t i o n w i t h o u t q u e s t i o n , w e

may g i v e o u r s e l v e s a w a y.

T h i s w o u l d b e a t r a g i c a l l y inhuman a c t .

The re a r e o t h e r ways t o e x p e r i e n c e t e l e v i s i o n r e a l i t y .

Wem u s t segtch f o r them.

And w e m u s t s e a r c h f o r them t o d a y .

,Time i s p a s s i n g a n d w e a r e t r o u b l e d : o u r c u l t u r e i s

t r o u b l e d . Te l e v i s i o n r e a l i t y h a s c o n t r i b u t e d much t o o u r d i s ‑

t r e e s .

I t c e r t a i n l y m u s t b e c l e a r , n o w , t h a t w e a r e deal ing

w i t h a d i f f e r e n t f o r m a l m a t t e r . The s u b s t a n c e o f o u r " p o s s i b l e "

p e r f o r m a n c e h a s n o t g r e a t l y c h a n g e d . We a r e s t i l l d e a l i n g w i t h

a human b e i n g w i t h o t h e r humans b e i n g .

What. s p e c i fi c a l l y , I h a v e a t t e m p t e d t o d o i s p o i n t

o u t t h e un iqueness o f electronic m a t e r i a l as a means o f f o r m u l a t ‑

i n g a newer way o f e x p r e s s i n g o u r wonder o f one a n o t h e r .

If t h i s is meaningful to y o u , y o u may now s p e c u l a t e
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a b o u t new m y t h s to p e r f o r m a n d new env i r onmen ts i n wh i ch

t h e y may happen , o r y o u may c a r e to t h i n k a b o u t p r o c e s s a n d

continuum a n d t h e n o n l i n e a r w o r l d of d ream.

T h a t I m u s t l e a v e t o y o u .

H o w e v e r , b e f o r e I l e t y o u g o , I m u s t a s k y o u t o

t h i n k w i t h m e a b o u t o n e more i m p o r t a n t m a t t e r , n a m e l y , t h e

e d u c a t i o n o f y o u n g p e o p l e t o t h e s e e n d s .

N o l o n g e r i s t h e o l d t e l e v i s i o n c u r r i c u l a e n o u g h ;

n o l o n g e r i s t h e t h e a t e r ' s . I f w e w e r e t o f o l l o w t h e p a t h I

have s u g g e s t e d , w e w o u l d fi n d t h a t a newer s y n t h e s i s i s re?
q u i r e d , a n d i t i s a b o u t t h a t w h i c h I a s k y o u t o t h i n k w i t h m e .

L e t u s assume t h a t t h a t o f wh i ch I have w r i t t e n h a s

become pagt o f t h e c o n v e n t i o n : How w i l l w e e d u c a t e o u r y o u n g

i n such a c o n t e x t ?

I b e l i e v e t h e r e a r e s u f fi c i e n t q u e s t i o n s i n h e r e n t i n

t h e d e s c r i p t i o n s t o p o i n t u s f o r w a r d .

C l e a r l y , t h e p e r f o r m i n g u n i t i s o f a d i f f e r e n t o r d e r .

The i n d i v i d u a l s who c o m p r i s e i t e x p r e s s themse lves

o n t w o t e c h n i c a l l e v e l s : O n e l e v e l o f t h e p e r f o r m a n c e i n c l u d e s

composed r e c o r d e d c o n t e n t ; t h e o t h e r i n c l u d e s spontaneous,

r e a l - t i m e c o m p o s i t i o n . B o t h l e v e l s i n c l u d e a u r a l a n d v i s u a l

image . B o t h a c t u a l l i v i n g p r e s e n c e and r e c o r d e d i m a g i s t i c

p r e s e n c e c o n s t i t u t e a port ion o f t h e i r w o r k .

S i g h t a n d sound appear a s e l e m e n t s i n b o t h a t h e a t r i ‑

c a l a n d a n e l e c t r o n i c context;

E l e c t r i c cameras a r e e m p l o y e d , a n d s o a r e t h e o b j e c t s

o f fi l m cameras. These i m p l y a knowledge of b o t h t a p e and fi l m

t e c h n i q u e s .
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Words a r e l i s t e n e d t o . Someone h a s tomposed t h e

w o r d s , b u t t h e w r i t i n g p o r t i o n o f t h e c o m p o s i t i o n i s r e l a t e d

t o o t h e r e l e m e n t s i n t e r d e p e n d e n t l y .

O f t e n , w o r d s a r e p a r t o f m u s i c . O f t e n , w o r d s 352

t h e m u s i c . H o w e v e r , mus i c c o m p o s i t i o n i s employed a s w e l l .

Who makes t h i s p o r t i o n o f t h e l a r g e r p e r f o r m a n c e ? Does t h e

t e r m " w r i t e r ” a p p l y p r O p e r l y ? D o e s t h e t e r m " m u s i c a l composer "?

I r r e s p e c t i v e o f how t h i s i n d i v i d u a l i s named, h i s knowledge i s

n o l o n g e r e x c l u s i v e l y o n e o r t h e o t h e r .

Who composed t h e p u r e l y n o n fi g u r a t i v e g r a p h i c images?

P r o m whence came h i s u n d e r s t a n d i n g ? U n d o u b t e d l y, whoever i s

r e s p o n s i b l e f o r t h e s e p o r t i o n s m u s t h a v e , a t t h e v e r y l e a s t , a n

understandihg of p a i n t i n g , c a l l i g r a p h y and p r i n t .

I n t h e b r i e f d e s c r i p t i o n I have g i v e n , m i x i n g

c o n s o l e s ere n o t f a r d i s t a n t f r o m t h e i r t e c h n i c a l c o u s i n s ,

t h e c o m p u t e r s , I n d e e d , t h e y n o d o u b t e m p l o y c o m p u t e r t e c h n o l o g y

a s w e l l . Who h a s t r a i n e d t h e s e i n d i v i d u a l s ‐ - t o t h i n k a t t h e

speed o f e l e c t r i c i t y ?

Indeed. w h a t m i g h t b e t h e p r e p a r a t i o n f o r s u c h a

pe r fo rmance? 15 i t an e l e c t r o n i c e d u c a t i o n w h i c h i s n e c e s s a r y ?

1 3  i t  a  m u s i c a l ,  a  m a t h e m a t i c a l ,  a  p s y c h o l o g i c a l ?

The a c t o r s and d a n c e r s a r e n o t f a r d i s t a n t f r o m t h e i r

t h e a t r i c a l t r a d i t i o n b u t a t moments i n t h e p e r f o r m a n c e , t h e y ,

t h e m s e l v e s , a r e m i x i n g t h e m s e l v e s ( i n p a r t ) w i t h t h e i r own

e l e c t r o n i c i m a g e s . F r o m w h e n c v, c a m e t h a t e d u c a t i o n ?

Who among t h e m h a s b e e n t r a i n e d to make_appropt ia te

s e l e c t i o n s o f s u b j e c t m a t t e r f r o m t h e e v e n t s a t o u r d a i l y l i v e s ?
4’

S u r e l y . t h e c o m p o s i t i O n o f t h e p e r f o r m a n c e i n c l u d e s room f o r
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s u c h e v e n t s . D o t r a d i t i o n s o f j o u r n a l i s m a p p l y i n t h i s connec ‑

t ion?

.53' " What; i n p a s s i n g , i s t h e meaning and s i g n i fi c a n c e o f

image, aha who w i l l t e a c h o u r new p e r f o r m a n c e u n i t the nuances

and scphist icat ions of t h a t s u b j e c t m a t t e r ?

19 i t n o t p o s s i b l e to e n v i s i o n a fearning envi ronment

w h i c h p r e p a r e s t h o s e who c a r e to a t t e n d f o r someth ing o t h e r

t h a n t h e t h e a t e r of contemporary t e l e v i s i o n ?

Though the broadcast e n v i r o n m e n t c l e a r l y dominates

fihe p r a c t i c e of £ei¢visxon t o d a y , t h a t dominance may d i m i n i s h

1n t h e sense in which we h a v e k n o w n i t .

isince at feasc 1 3 6 7 , an incfedible change h a s been

occu i r i ng ; ahd a i l o v e r t h e w o r l d ‐ ‐ b u t e s p e c i a l l y i n AMér i ca - ‑

young people a fe m o v i n g television a r o u n d . It is n o t t h e o l d }

excluhiie broadcast game a n y l o n g e r .

Whether o r n o t a n y o f t h i s b u r g e o n i n g t r i b e t u r n t o

a new theater i s ahother q u e s t i o n ; b u t g i v e n even where t h e y h a v e ‑

come t o t o d a y. there i s , p r a c t i c a l l y S p e a k i n g , n o u n i v e r s i t y

or coifegekenvironment of a n y consequence which t a k e s t h i s change

reaiiy Seriouéiy.

And Ehe o ld i cu f r i cu la go on a n d o n , whi le I n v i t a t i o n s

o f ihe ydung fi y I i k e bifdé beyond éhe i m a g i n a t i o n s o f t h e

keepers of {he gaée.
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