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The men r o w h a r d t o b r i n g t h e b o a t t o a
_ “ . _ _

beach, b u t t h e y can ' t because t h e s e a }

Storms'more and m o r e a g a i n s t them.

Sound and mus i c o f s t o r m . ‘ They s e i z e

o a r s , b e g i n to r o w to a s teady b e a t .

Backs and shoulders s t r a i n . Sound of

t h e s t o r m a t h i g h e r p i t c h . Green , b l a c k

and w h i t e waves dash o n t o b lackness of

sc reen , a c r o s s gleaming shou lders . Oars

c r a c k . Rowers l u r c h helpiessly.
r . . ‐ ‐ _ ‐ ‐ ‐ ‐ ‐ ‐ ‐ ‐ ‐ ‐ ‐ ‘

"Reflec t i on o f God" l i g h t f o r m impegeg>

i t s e l f o n s t o r m i m a g e r y . / One r o w e r s t e p s#1
. 1 “ ‑

Jehovah, d o n o t condemh u s because f o r w a r d . H e a r t i c u l a t e s t h e words c e r e ‑

of t h i s man, Jonah, s o n of A m i t a i . mon ious l y (processing g i v e s h im a mask
I

D o n o t l a y u p o n u s t h e r e s p o n s i - and costume), b u t t h e v o i c e i s t h e s t o r y - ‑

b i l i t y f o r t a k i n g i n n o c e n t b l o o d , t e l l e r ' s . H emoves towards Jonah. The

sbecause it is You , Jehovah, whose o t h e r s f o l l o w .

w i l l i s done . , The s t o r m c o n t i n u e s .

Jonah ( s t o r y t e l l e r ) i s surrounded w i t h

r i t u a l s o l e m n i t y. ’Mariners ( tape de lay

and m u l t i p l e pass and feedback) appear to.

r a i s e Jonah (on a n o t h e r s t r a n d ) , g l ow ing

g o l d . Jonah h u r t l e s o u t o f Frame, j n L o



What a crowd, what a bunch, human

be ings . Maybe a few, n o t so bad .

B u t m o s t humans ‐‐ - i t ' s a wonder

God l e t s u s l i v e . H e c o u l d have

fi n i s h e d and been done w i t h u s i n

Noah's t i m e . Washed us away and

c l e a n e d u p H i s w o r l d , once and

f o r a l l . ‘

And t h e e a r t h w a s c u r r u p t b e f o r e

God, and t h e e a r t h w a s fi l l e d w i t h

v i o l e n c e . And God said u n t o Noah,

t h e end o f a l l fl e s h i s come b e ‑

f o r e Me; f o r t h e ea rch i s fi l l e d

w i t h v i o l e n c e th rough them; and

beho ld , I w i l l d e s t r o y them w i t h

t h e  e a r t h .

fl o fi w ‘
t h e s e a . The s t o r m i n g seajstands s t i l l

f r om i t s tu rbu lence .

L o s e a l l s t r a n d s e x c e p t s t o r y t e l l e r s t r a n d

M i x in E a r t h s t r a n d , as photographed f r o m

t h e Moon. C o r r u p t i t s gem- l i ke b l u e and

w h i t e w i t h fl o o d movement and c o l o r s .

Show s u g g e s t i o n o f Noah's a r k image and

s t o r m . Fragment t h e image and m i x in

a W i l l a r d s l i d e show o f a r c h a i c human and

a n i m a l shapes. These shapes, r a t h e r t h a n

d i s s o l v i n g i n t o eaeh o t h e r , p i e r c e each

o t h e r . A fl o o d o f b l u e - g r e e n d i s s o l v e s

and p i e r c e s t h e sha rp l y con tend ing snimal

and human y e l l o w s , w h i t e s , p i n k s and brmw

‘The b l u e ‐ g r e e n , r e a c t i n g t o t h e mus ic ,

moves V i o l e n t l y , r i s i n g f r o m b o t t o m s c r o e

and g u s t i n g f r o m s i d e s and t o p .

L o s e a l l s t r a n d s e x c e p t s t o r y t e l l e r .



Whatxl r e a l l y w a n t to t e l l y o u

a b o u t i s Jonah, n o t Noah. B u t how

c a n I t e l l y o u a b o u t Jonah w i t h o u t

t e l l i n g y o u abou t N o a h ? . . .

A t t h e e n d o f a l l t h e fl o o d i n g and

t h e fl o a t i n g i n Noah, i n o r d e r t o

show t h a t t h e w o r l d was redeemed;

and r e a d y f o r a f r e s h s t a r t , God

s e n t a dove, w i t h a n o l i v e b r a n c h .

In Hebrew, to s a y dove, t h e w o r d

is JONAH.

Change m u s i c f r o m h e a v y - V i o l e n t t o l i g h t ‑

l y r i c a l , a l m o s t humorous.
u

Dove fl i e s t h r o u g h imagery, t h r o u g h

n a r r a t o r comment, i n t o Jonah image ry.

The s t r a n d i s l o s t h e r e .

Add, s l o w l y , c a l l i g r a p h y f o r Book o f Jonah,
" " ” “ ‘ ” ‐ “ ‘ \

b l a c k angvyhiggi-AQ§L_Egggggjsynthesized,
/

fl a m i n g g r e e n w h i c h t u r n s ' t o l e a v e s 0 . / ’
___...‐‐‐‐‑

g row ing p l a n t and v i n e .

S t o r y t e l l e r - a s - J o n a h i s brown, a s h e t o i l s

a f f e c t i o n a t e l y a m i d s t h i s p l a n t s . H i s

movement is keyed o v e r and under t h e

g r o w i n g g r e e n , and h e r e l a t e s t o t h e g reen

w i t h l o v e , and a d i g n i fi e d b u t sensua l

response to t h e m i r a c l e o f l i f e . The

movement is c l o s e to dance, b u t n o t q u i t e

f r e e o f t h e p i e t i e s o f r i t u a l . T h e r e ~ i s

no abandon. There is no i n a n i t y . The

movement is measured, p r e c i s e , b u t j o y f u l .



Q

( N a r r a t o r a s Jonah, s ing ing)

Keekayon, g row ing f r i e n d .

B l e s s t h e lord Who gave u s l i f e o u t

of ea rch , my Keekayon. From d a r k

t o l i g h t w e move t o God. B l e s s

your stems, b l e s s y o u r l e a v e s ,

B l e s s y o u r r o o t s , y o u r f r u i t s ,

Yo u r seeds, g row ing g r e e n , my

Keekayon. C o u r s e w i t h l i f e ,

g row ing f r i e n d . B l e s s t h e L o r d

Who gave y o u l i f e .

( N a r r a t o r , v o i c e o v e r )

And t h e Word of t h e L o r d came u n t o

t h e s o n o f A m i t a i . A r i s e ,Jonah,

go to N ineveh , t h a t g r e a t c i t y ,

and p r o c l a i m a g a i n s t i t ; f o r t h e i r

w ickedness is come up b e f o r e Me.

Jonah r o s e u p .

In f o r t y days Nineveh w i l l be o v e r ‑

th rown? I won' t p r o c l a i m i t ! !

That 's what Jonah s a i d . I won't

p r o c l a i m i t !

The "Keekayon song" is l y r i c a l , b u t n o t

s c h m a l t z y. The words are f r e e t o b e r e ‑

shaped, repea ted o r r e - w r i t t e n , depending

u p o n t h e m u s i c . The g e n e r a l sense t o b e

conveyed is one o f c loseness between a

man o f t h e s o i l and t h e f r u i t s o f h i s

l a b o r .

L o s e l y r i c m u s i c , add B G m u s i c . L o s e

N a r r a t o r a s Jonah and add n a r r a t o r s t r a n d

(as N a r r a t o r ) . . Add fl a s h e s o f t h e t w i s t ‑

i n g c a l l i g r a p h y t o t h e synthesized g r e e n

v i n e . Add fuming b l a c k , mauve and b i l e

g r e e n in shimmering v e r t i c a l r o l l . M i x

w i d e s t r a n d o f s t o r y t e l l e r t o C U s t r a n d .

M i x C U t o h a r s h o u t l i n e a g a i n s t above

c o l o r s . Add s t r a n d o f r u i n e d Midd le E a s t

c i t y , a d d r e d g l o w t o b a s e .

L o s e a l l s t r a n d s e x c e p t n a r r a t o r strand(s%



‘

Prophets ! I t sounds l i k e such

b i g men - -7 b u t t h a t ' s i t . t hey

w e r e o n l y men, and n o t such l u c k y

men, e i t h e r . They d i d n ' t g e t t o

choose t h e i r j o b s . They were

a s s i g n e d . M e s s e n g e r s . God p u t

words i n t h e i r heads, they c a r r i e d

t h e words to t h e p e o p l e . P rophe ts !

They w e r e h u m a n } Between them and

We s t e r n U n i o n --- a b e a r d . Nobody

c a r e s abou t t h e messenge r. I f i t ' s

good news, g i v e h i m a t i p . He

doesn't h a v e to hang a r o u n d f o r

dinner and c i g a r s . I f it% bad

news, i t ' s h i s f a u l t , k i l l h i m .

I s a i a h was a bad-news p r o p h e t .

I t ' s a m a r v e l h e s u r v i v e d .

( Te l l i n g ) I h e a r d t h e v o i c e o f

t h e L o r d say ing , Go an t e l l t h i s

peop le , h e a r y e , i ndeed , b u t

u n d e r s t a n d n o t . And s e e y e , i n d e e d ,

b u t p e r c e i v e n o t

What u n t o m e i s t h e m u l t i t u d e

o f y o u r s a c r i fi c e s , s a i t h Jehovah;

i have h a d enough of t h e b u r n t o f f ‑

e r i n g s o f f e d b e a s t s . Cease t o

Hebrew c a l l i g r a p h y o f t h e Book o f

o f I s a i a h , p r o j e c t e d o n t o a n

i r r e g u l a r l y s t r e t c h e d s u r f a c e ,

fi l m e d s o t h a t i t seems t o fl y ,

b u r n i n g , upward. The s t o r y ‐ t e l l e r

s t r a n d has been so processed so as

t o make h i m appear h o a r y - w h i t e . t h e

t e l l e r speaks I s a i a h AND God's

words, t h e fl o w i n g , b u r n i n g



‘
d o e v i l ; l e a r n t o d o w e l l ; seek

j u s t i c e , r e l i e v e t h e oppressed,

judge t h e f a t h e r l e s s , p l e a d f o r

t h e w idow.

c a l l i g r a p h y keys u n d e r, o v e r , and

t h r o u g h t h e s t o r y - t e l l e r » The imageless

" r e fl e c t i o n o f God" s t r a n d i s m ixed

i n , and t h e t e l l e r i s o n l y a n edge

o u t l i n e o n t h e fi e l d . The c a l l i g r a p h y

bu rns , h i s s e s , d i s i n t e g r a t e s , fl a r e s

i n b l a c k , b l u e , and o r a n g e . M i x i n

s t r a n d o f M i d d l e E a s t e r n fi g u r e s o f

humans and of domest i c a n i m a l s . M i x

i n s t r a n d o f v e r t i c a l l y r i s i n g

smoke, o r i t s v ideosyn thes ized

e q u i v a l e n t . ‘

Lose smoke.Lose fi g u r e s . Lose an ima ls .

C a l l i g r a p h y remains. Lose c a l l i g r a p h y.

S t o r y t e l l e r i n o u t l i n e a g a i n s t l i g h t f o r m
, _ . _ _ . _ ' ‑ _ ~ fl _ ~ _ . _ _ ‘ _ ’ \ _ _ ‘

' " imageless r e fl e c t i o n " of G05} B r i n g

S o God asked Jonah t o p r o p h e s i z e ,

t o o . B u t Jonah r o s e u p . " I n f o r t y

days w i l l Nineveh be overthrown? I

won' t p r o c l a i m i t . Yo u say i t , m y

L o r d , buy Yo u won't d o i t . Yo u a r e

a m e r c i f u l God. I , a Hebrew, p r o ‑

c l a i m t o N i n e v i t e s ? They h a t e me.

They h a t e my peop le . They a r e o u r

w o r s t enemy. They m u s t hate Yo u .

Go to them? Warn them? I d o n ' t

w an t t o . And i f t h e y d i d l i s t e n

storytellef back to normal fl e s h t o n e s .

Repeat as "audio base", t h e p roc l ama t i on

( i n f o r t y days , e t c . . . ) t h roughou t e n t i r e

argument o f s t o r y t e l l e r - as - Jonah . The

Jonah fi g u r e i s b rown a g a i n s t w h i t e - b l u e .

The g r e e n "Keekayon" p l a n t is l o s t g r a d u ‑

a l l y , b u t o b v i o u s l y. The brown fi g u r e

moves, is repea ted v i a t a p e delay/feedback.

I t ‘ i s v e r t i c a l l y d i s t o r t e d , and r i s e s u p ‑

ward a t i r r e g u l a r i n t e r v a l s .

O c c a s i o n a l l y fi l l i n g i n v a c a n t quadrants

of t h e s c r e e n , t h e g r e e n Keekayon p l a n t



\

to me? IAnd i f t h e y d i d repent?

p r o c l a i m t o m y onw peop le f o r y e a r s

and t h e y don ' t l i s ten , they don ' t

r e p e n t -‐ Wouldn't t h a t be an em‑

barrassment? Suppose I p r o c l a i m ,

and suppose I p r e d i c t , and t h e

p roc l ama t i on i s 393 l i s t e n e d to

and t h e p r e d i c t i o n 22E f o r t h ‑

coming? T h i s i s n o t a l t o g e t h e r i m ‑

p o s s i b l e . The proc lamat ions and

t h e p r e d i c t i o n s a g a i n s t I s r a e l , m y

own peop le , h a v e gone on f o r y e a r s .

B u t I s r a e l s t i l l r o l l s i n d e p r a v i ‑

t i e s , u n r e p e n t a n t . I f t h a t were t o

b e t h e c a s e w i t h t h e N i n e v i t e s , i f

I d i d preach to t h e Nihevites and

they d i d n o t l i s t e n t o me, and d i d

n o t r e p e n t , and y o u d i d n o t pun ish

them -‐ wouldn't t h a t make me l o o k

l i k e a f o o l ? Wouldn't Yo u appea r

a n i n e f f e c t u a l God? Jehovah, d o

n o t a s k t h i s o f m e .

my own l a n d . I canno t go to a

f o r e i g n l a n d , a n enemy's l a n d . I

don ' t know t h e i r l a n g u a g e . I don ' t

know t h e i r c u s t o m s . I don ' t l o o k

l i k e them. They'd t a k e me f o r a

spy; T o r t u r e ahd d e s t r o y me. Mock
-‘ 7mm“.vmn
' =1:

7.

I cannot l e a v e

r e - m a t e r i a l i z e s . Then, w i t h O u t o s t e n t a ‑

t i o n , d i s a p p e a r s . The f o c u s i s upon t h e

brown fi g u r e of t h e story te l le r -as-Jonah,

and on h i s a rgumen t . Even t h e a u d i o base

o f t h e proc lamat ion is k e p t to a h a r d l y

i n t e l l i g i b l e , r e m i n d i n g murmur. The move‑

ments a r e s l o w, and i n d i c a t e r e s i s t a n c e

to Jehovah. No w h i n i n g . The v i d e o de lay

is accompanied by a s l i g h t a u d i o d e l a y.

A p low o r o t h e r i n s t r u m e n t may b e p a n ‑

tomimed as b e i n g u s e d . The a c t i o n is

t h e f a r m work h e i s a t t e n d i n g t o . The

words addressed to Jehovah m i g h t e v e n

appear as addressed to t h e occas ional

i n t e r j e c t i o n s o f g reen growth. The words

and t h e movements and t h e appearances of

g r e e n a r e c o n t r a p u n t a l l y t i m e d t o t h e

mus ic .
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me, my peop le , my people's God. My

own peop le do n o t l i s t e n to me. Why

shou ld t h e s e people? I canno t do i t .

I w i l l n o t d o i t . Why me? Why m e

i f I d o n o t w a n t t o d o i t ? I h a t e

t h o s e p e o p l e . Even Yo u h a v e c a l l e d

them r a v e n i n g l i o n s , b e a s t s , d e s t r o ‑

y e r s . W i t h a l l t h e work t h a t I have

to do h e r e , why do y o u send me the re?

I c a n n o t g o . I w i l l n o t g o . Yo u

won't p u n i s h t h o s e N i n e v i t e s . I

know Yo u . Yo u a r e a m e r c i f u l God,

a compassionate God. I ' l l go t h e r e ,

and t e l l them t h a t t h e y a r e doomed,

and Yo u won' t d o a t h i n g ! I don ' t

understand Yo u . Why me? Who e l s e

amongst us have You s e n t o u t s i d e to

prophesize? Nobody! N o t ano the r

prophet was e v e r asked to preach

j u s t i c e and punishment to any

people b u t o u r o w n . Why me? Why

do I have t h e hono r of t h i s voyage?

And to t h e c i t y of o u r enemy? Am

I t o p r e s e r v e these c o r r u p t b e a s t s ?

A m I t o l e a d them o u t o f s i n , t o

r e p e n t a n c e , s o t h a t t h e y may l i v e ,

and one day d e s c e n t u p o n m e and m y



9.

people? Is t h i s my l o t , to be t h e ‘

s a v i o u r f o r my oWn des t royer? I Lose t h e brown fi g u r e . Lose t h e g r e e n

c a n n o t g o . I w i l l n o t g o . I w i l l i n t e r j e c t i o n s . Add l i g h t f o r m s t r a n d o f

p e r i s h fi r s t . Why d o Yo u a s k t h i s t h e image less r e fl e c t i o n o f God.

of me?

Jonah wasn't t h e o n l y p r o p h e t who Change s t o r y t e l l e r t o o u t l i n e , l i g h t b l u e

was n o t i n t e r e s t e d i n c a r r y i n g o n and p i n k .

a messenger s e r v i c e .

.  p , \

Jeremiah s a i d , Now t h e Word o f J e - Add Jeremiah c a l l i g r a p h . Add 1 i h t f o r m '
_ Y #4 g .. " ’ , , . _

hovah came u n t o me, say ing , I have of "imageless r e fl e c t i o n of God."

appo in ted t h e e a prophe t u n t o t h e

n a t i o n s . Then s a i d I , Ah, L o r d Lose c a l l i g r a p h y . “

Jehovah, b e h o l d , I know n o t how to

speak f o r I a m a c h i l d . B u t Jeho‑

vah s a i d u n t o me; Say nd: I a m a Add s t r a n d o f W i l l a r d s l i d e m i x o f M i d d l e

c h i l d . F o r whomsoever I s h a l l send E a s t e r n i d o l s . R e t a i n s t o r y t e l l e r - a s ‑

thee t h o u s h a l t g o , and whatsoever Jeremiah o n w i d e s t r a n d a s h e s a r d o n i c a l l y

I s h a l l command t h e e , t h o u s h a l t pantOmimes obeisances and genuflec t i ons .

speak. They, t h e i r k i n g s , t h e i r He is in g r e e n and r e d .

p r i n c e s , and t h e i r p r i e s t s , and

t h e i r p rophe t s who say to a s t i c k :

t h o u a r t m y f a t h e r ; and t o a s t o n e ,

t h o u h a s t b r o u g h t m e f o r t h ; t h e y

have t u r n e d t h e i r back u n t o MC, and

n o t t h e i r f a c e .
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B u t i n t i m e o f t r o u b l e t h e y w i l l s a y ,

a r i s e a n d s a v e u s . B u t where a r e

t h y gods t h a t t h o u h a s t made t h e e ?

L e t them a r i s e , i f t h e y c a n s a v e

thee i n t h e t i m e o f t h y t r o u b l e ;

why w i l l y o u c o n t e n d w i t h Me? Ye

have a l l t r a n s g r e s s e d a g a i n s t Me,

s a i t h Jehovah. In v a i n have I

s m i t t e n y o u r c h i l d r e n ; t h e y r e ‑

c e i Ve d n o c o r r e c t i o n ; y o u r own

sword h a t h devou red y o u r p rophe t s .

Beho ld , I w i l l f e e d them w i t h worm‑

wood, a n d g i v e them w a t e r of g a l l

t o d r i n k . I w i l l s c a t t e r them,

a l s o , among t h e n a t i o n s , whom

n e i t h e r t h e y n o r t h e i r f a t h e r s

have known; and I w i l l 861d t h e

sword a f t e r them, t i l l I have c o n ‑

sumed them.

There's n o t a h e c k of a l o t of f u n

i n t h i s p rophe t b u s i n e s s . Yo u

c a n ' t e x p e c t t o parade u p and down

amongst y o u r p e o p l e , y o u r f r i e n d s ,

t e l l i n g them n a s t y t h i n g s a b o u t

t h e m s e l v e s , a n d b l a c k t h i n g s a b o u t

~

The m i x e d - s l i d e s s t r a n d o f i d o l s should

h a v e a " t o p p l i n g f e e l i n g .

They s h o u l d désintegrate, m e l t and d i s ‑

a p p e a r. The "imageless r e fl e c t i o n "

l i g h t f o r m m u s t b e s t r o n g , b u t p a s t e l ( ! )

The s t o r y t e l l e r i s now i n o u t l i n e , and

h i s C U s t r a n d i s b e i n g m i x e d i n .

Lose "imageless" s t r a n d .

S t o r y t e l l e r i n fl e s h t o n e s .
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t h e i r futfire. B u t it was a lways

t h e p r o p h e t s t a l k i n g t o t h e i r own

p e o p l e . W i t h Jonah i t was d i f f e ‑

r e n t .

A r i s e , God s a i d t o Jonah. G o t o

Nineveh, t h a t g r e a t c i t y , and p r o ‑

c l a i m a g a i n s t i t f o r t h e i r w i c k e d ‑

n e s s i s come u p . b e f o r e Me .

Yo u a r e o f t h e c o v e n a n t . Yo u a r e

chosen t o b e m y p r i e s t . T o a l l .

T 9 t h o s e o f t h e c o v e n a n t , a n d t o

those who a r e n o t c i r cumc i sed .

The w a l l between t h o s e of t h e ”

covenant and t h o s e of t h e u n c i r ‑

cumcised i s t o b e o b l i t e r a t e d .

The w a l l m u s t b e . o b l i t e r a t e d .

Preach to Nineveh. Save Nineveh.

N o . I w i l l n o t g o .I canno t g o .

N o . I see n o good i n p r o c l a i m i n g

a g a i n s t N ineveh . L e t t h e c o r r u p t

s tew in t h e i r e v i l . Pun i sh them.

Warn ings to them? Repentance f r o m

them? No!

11 .

Add "imageless" r e fl e c t i o n .

A v e r y t h i n image-echo o f t h e s t o r y t e l l e r ‑

as-Jonah's dance of r e s i s t a n c e is mixed

i n t o , under and o v e r t h e "God reflec t i on . "

A n a u d i o t r e a t m e n t o f t e l l e r - a s ‐ G o d shou ld

b e  e x p l o r e d .

Lose ”imageless r e fl e c t i o n " s t r a n d .

F o r t i f y t o f u l l v a l u e t e l l e r ‐a s - J o n a h

fi g u r e , w i d e . The g r e e n Keekayon r e ‑

appea rs , and in f u l l . When Jonah makes

h i s fi r m , n e g a t i v e s t a n c e , t h e v i n e s and

l e a v e s t r e m b l e . They p a r t and s h r i n k

back, where f o r m e r l y t h e y had c l u n g t o

h i m . A s h i s n e g a t i o n moun ts , t h e y seem

to w i t h e r a n d t h i n o u t . T h e i r g reens ,
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w h i t e s and browns g i v e way t o g r e y i s h

r e d s and droop ing p u r p l e s .

Lose v i n e s t r a n d .

Now t h a t ' s v e r y i n t e r e s t i n g . D o y o u Change s t o r y t e l l e r t o fl e s h t o n e s .

know why? I ' l l t e l l y o u why. H e r e

i s a message t h a t i s d i r e c t e d a t - ‑

n o t t h e Hebrews -- b u t ano ther

people!

The Hebrews were supposed to be

God‘s chosen p e o p l e , chosen t o

s e r v e as examples. Some examples!

They w e r e a b u s t . D o y o u t h i n k ,

maybe, t h a t God c o u l d fi n d b e t t e r

m a t e r i a l to s e r v e as good examples?

No such l u c k . A l l us humans w e r e

a r o t t e n bunch. ‘Well, maybe a

warning s h o u l d be dropped to t h e

o t h e r peop les , a t l e a s t . Who

knows ‐ ‐ a h u n d r e d t o o n e s h o t - ‑

maybe - - who knows?- ‑

Sound: A r i s e , Go to N ineveh , and

p r o c l a i m a g a i n s t i t . . .

B u t Jonah r o s e up to fl e e to T a r ‑

s h i s h , away f r o m t h e f a c e o f God.

[[(3 \V ( : l e ; (1()\vxi l ; ( ) rI()}\[)z1, e111<1 i?(>L1r1(1

a  b o a t  g o i n g  t o  Ta r s h i s h .

Lose s t o r y t e l l e r and add brown l a n d and

i t s g r e e n c o v e r as it fl o w s by and becomes

t h e r e c t a n g u l a r tumbles o f t h e c i t y . The

s t o r y t e l l e r fi g u r e , though fl e e i n g t h e

brown and g r e e n , is v e r y apprehensive
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How much t o Ta r s h i s h ?

How much i s i t w o r t h t o you?

How soon a r e you leav ing?

How soon do y o u w a n t to leave?

I s t h e r e space o n b o a r d f o r me?

How mfich space do you need?

Take a l l my gold, and l e t mego

deep i n t o t h e h o l d .

I f yOu're a n x i o u s , i t ' s much m o r e

expensive.

I'llhpay.
Who a r e y o u r u n n i n g f rom?

I ' l l p a y a n y f a r e . I ' l l p a y . I ' l l

p a y .

A r e w e then, t o c a r r y a f u g i t i v e ?

Who ‐ - wha t a r e y o u r u n n i n g f rom?

a b o u t e n t e r i n g i n t o t h e c i t y . I t h e s i t a t e s

a round t h e o u t s k i r t s , t h e edges o f t h e

c i t y , a f r a i d of t h e c l o s e , crowded b u i l d ‑

i n g s and m u l t i t u d e s o f peop le . The fi g u r e

t h r e a d s i t s way thxugh t h e c i t y (Joppa).

Hebrew c a l l i g r a p h y b r i e fl y keyed o v e r

c i t y and b l u e h a r b o r . B o a t s r o c k o n t h e

waves a t t h e w h a r f . C i t y , h a r b o r, b o a t s

a r e a s l i d e m i x . Lose c a l l i g r a p h y.

The c o n v e r s a t i o n between Jonah and t h e

b o a t c a p t a i n is a conversat ion between

t h e t w o strands of t h e stoyytel ler, a l t e r ‑

n a t e l y mixed i n and o u t . The b o a t s c o n ‑

t i n u e t o r o c k , sun bea t s down, sky fi e l d

F i s h ( s l i d e s )i s b l u e , sea fi e l d i s g reen .

appear to l e a p o u t of t h e w a t e r . waves

( s l i d e s ) appear t o l e a p a t t h e b o a t , t h e

t a l k e r s . Be tween b l u e and g r e e n fi e l d s

i s a r e d edge. There i s a t h r e a t e n i n g

q u a l i t y , a n omenous t o n e , t o t h e s c e n e .

Tgller-as-captain seems t h r e a t e n i n g .

Even though t h e sky is b l u e and t h e sun

s h i n e s , fi n g e r s o f flames seem t o r e a c h

ofit f r o m t h e h o r i z o n t o t h e fl e e i n g ,

f u r t i v e t e l l e r ‐ a s - J o n a h . G o l d i s poured
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I ' l l l o o k f o r a n o t h e r s h i p . o u t o f ' a p u r s e , CU. G o l d i s caught i n

I o n l y asked. I haven ' t condemned t h e greedy fi n g e r s , CU, of t h e eye-popping

y o u . I haven ' t r e j e c t e d ydu. c a p t a i n , CU. Jonah descends i n t o t h e

We ' l l t a k e y o u . G i v e m ey o u r b o a t . Wesee Joppa and t h e l a n d w i fi h i t s

money and g o down. g r o w i n g t h i n g s , f o r a b r i e f moment. O n

t h e sea's h o r i z o n , r e d g l immers and black
flames l e a p at t h e b l u e stLJ/g;;in "stofihx

W é é ‘ g “ ‘ a ? m s ; ’ 'Jonah

c l i m b s down a v e r t i c a l l a d d e r a g a i n s t t h e

t i m b e r e d s i d e s o f t h e boa t ' s h o l d . H i s

head d i sappea rs be low f rame . The l a d d e r

m e l t s i n t o leaden, r e d - t i n g e d w a t e r s .

The backs o f r o w e r s a r e seen p u l l i n g

a g a i n s t huge oers. A s a i l i s h o i s t e d ,

and fi l l s . Arms p u l l o n r o p e s . A prow

c u t s t h r o u g h g r e e n - b l a c k w a t e r . F lecks

o f r e d . Ropes t r e m b l e . A s a i l fl a p s ,

t e a r s , s h r e d s . The g r o a n i n g sound o f

wood on wood. The sound o f a power fu l

w i n d . "Storm" s t r a n d v e r y s t r o n g n o w.

The seams o f t h e t i m b e r s , w i t h w a t e r

l e a k i n g th rough . L i t t l e r i v u l e t s o f

w a t e r l a p p i n g a t b a r e f e e t . G r e a t g r e e n ‑

bleck waves (synthesized, photographed

or l ight formed) d a s h i n g at f r a i l b o a t
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What's w i t h you? S leep ing? C a l l

u p o n y o u r God. Maybe He w i l l c o n ‑

c e r n H i m s e l f w i t h u s , and w e won' t

p e r i s h .

( s t r and o f b o a t s l i d e s ) . Whi te foam.

P i t c h i n g , r o l l i n g b o a t keyed i n and under

"waves."r B a r r e l s r o l l . Dark c louds c o v e r

t h e m a s t and boom w i t h shreds of s a i l s .

Human eyes , w i t h much w h i t e show ing .

F e e t u p a n d down l a d d e r s . Arms c a r r y i n g

b a l e s , s t o r a g e j a r s , sacks, boxes . B a l e s ,

j a r s , sacks, boxes tossed o v e r p i t c h i n g

s i d e . The polyphony o f e n t r e a t i e s t o gods

and s p i r i t s . Rush ing g r e e n s , b l a c k s ,

A g leaming , b l o o d - r e d h o r i z o n ,w h i t e s .

t i l t i n g . Arms and shou lde rs t h r o w i n g ,

h a i r and garments s to rm-s t r eam ing .

Storytel ler-astonah, in fetal p o s i t i o n ,

a s l e e p o n a p r i m i t i v e wood s h e l f a g a i n s t

t h e t i m b e r s , t i l t i n g , t h e l i g h t f rom a

p o r t s l i c i fi g a c r o s s h im , one way, t h e n

a n o t h e r.

S t o r y t e l l e r - a s - c a p t a i n , c l i m b i n g down

l a d d e r i n t h e h o l d , f e e t s l o s h i n g i n b i l g e

w a t e r , stumbles on r o l l i n g b a r r e l , t i e s

b a i l t o h o i s t - r o p e , sends i t u p , t i l t s

f a c e u p , sees Jonah a s l e e p . Furious,A

hands a n d a r m s huge as they come toward

Jonah. Jonah wakens. Cramped in b e r t h ,

u n d e r l o w deck. L i g h t f r o m p o r t , t i l t i n g ,

s l a s h i n g . Huge waves b r e a k . M o n s t r o u s
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The peop le on t h e b o a t s a i d to each

o t h e r : L e t ' s c a s t l o t s s o t h a t

w e ' l l fi n d o u t who i s r e s p o n s i b l e

f o r t h i s e v i l t h a t i s o n u s .

T e l l u s p l e a s e , says o n e m a r i n e r

to Jonah, whose f a u l t t h i s e v i l

i s ? What i s t h e b u s i n e s s t h a t

b r i n g s y o u o n t h i s s h i p ? Where

do y o u come from? What is y o u r

coun t ry? Which is yout people?

Jonah s a y s : I am a Hebrew, and I

am in awe of Jehovah, Who made t h e

s e a and t h e d r y l a n d .

They s a i d to h i m : What d i d you do?

s e a s o n h o r i z o n . Broken spars. Cap ta i n

and Jonah s t a r e at each other.

Ve r y r i t u a l i s t i c l o t - c a s t i n g , f r e n z i e d ,

b u t i n s l o w m o t i o n o f crew ( rowers ) . The

l o t s a r e bones. The cup m i g h t be a skull.
The bones f a l l i n t o a n a r r o w p a t t e r n .

Jonah a p p e a r s t h r o u g h a h a t c h . The bones

point a t h i m . Heads r a i s e , f r o m p e e r i n g

at deck, to g a z e at Jonah. (We see f r o m

above, o v e r Jonah . )

The v o i c e of each mariner 's q u e s t i o n is

t h e v o i c e o f the s t o r y t e l l e r . Zoom i n t o

each rower 's f a c e , w h i c h has been processed

i n t o a mask‐lihe o u t l i n e . The l i p s move

w i t h t h e q u e s t i o n .

Jonah ( s t o r y t e l l e r ) f rom below, POV r o w e r s .

B l a c k , g r e e n a n d w h i t e s w i r l about h i s

head .

' f a c e s , processed toThe t e l l e r ‐ a s - r o w e r s

masks, a g a i n m o v e t h e i r l i p s as t h e s t o r y ‑

t e l l e r a r t i c u l a t e s t h e q u e s t i o n s . The

mus ic w a i l s and moans, accompanying t h e

w i n d . Green, b l a c k and w h i t e dashes at

t h e f a c e s .
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And he s a i d , I fl e d f rom b e f o r e t h e Ho ld on them a t Jonah's response , bu t add

face of my God, Jehovah. r e d s , t h e n remove.

And they s a i d : What should we do

to y o u to ca lm t h e sea?

And he s a i d to them: P i c k me u p ,

and th row me i n t o t h e s e a and t h e

s e a w i l l be calmed. I know t h a t

it is because of me t h a t t h i s huge

s t o r m i s u p o n y o u .

(Repeat open ing o f a t t e m p t b y m a r i n e r s t o

escape s t o r m and "disc la imer," t h e n t h e

p i c k i n g u p o f JOnah and c a s t i n g o f h i m

i n t o s e a . )
“ ' fl , _ ‘ _ _ _ .

( ’ D a r k g r e e n r o l l i n g w a t e r s calm, s e t t l e ,

become b l u e , :hen add p a s t e l p i n k s and
\ - - \

‐ ~ ‐ ‘ _ _ _ - \ . _  u -

g r e e n s . A f o r m a l r i t u a l o f t h e t e l l e r ‑

a s - r o w e r s , ( a ) p i e r c e a sack o f g r a i n and

c a s t i t i n t o t h e w a t e r s , and ( b ) p o u r a

fl a s k o f w i n e i n t o t h e w a t e r s . Smoke,

symmetry and d i g n i t y and sound (human.

v o i c e s , chan t processed).

Add "imageless r e fl e c t i o n " s t r a n d .

O u t l i n e s t o r y t e l l e r , b l a c k .
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1

Now, J o e l l e a r n e d a l e s s o n t h a t .Then, s t o r y t e l l e r b a c k t o fl e s h t o n e s ,

Jonah n e v e r l e a r n e d . H e p a i n t e d CU. ‘

a v e r y blaek c l o u d , b u t h e v e r y

c a r e f u l l y embro ide red a s i l v e r

l i n i n g i n t o i t .

Says J o e l : B l o w y e t h e t r u m p e t i n Wide s t r a n d o f s t o r y t e l l e r , c o l o r h i m
/ , ,

Z i o n , a n d sound an a l a r m in my g o l d e n , w i t h w h i t e hair;/”Mi% in strand”;

H o l y Mountain; l e t a l l t h e i n h a - zaf"fihfié6é};§fi§1 l i g h t f o r m or synthesig
bi tants o f t h e l a n d t remble ; f o r t w h i c h sugges t s moun ta ins i n s i l h o u e t t e ,

t h e day of Jehovah cometh, f o r it t h e l i g h t g r o w i n g m o r e and m o r e i n t e n s e

is n i g h at hand; a day of darkness b e h i n d them, s t reaks and s t o r m y b l o t c h e s

and g loominess , a day o f c l o u d s k e y i n g o v e r them. An orange g low spreads

and t h i c k da rkness . upward f r o m t h e base , changing to sha rp l y

edged r e d flame shapes, l i c k i n g towa rd the

m o u n t a i n s . F l a m e l e t s appear i n t h e l i gh t

b e h i n d t h e moun ta ins . / ’ / / ” " ’ flgfi_ _ _ _ ‐ ‐ ‐ ” /_ . _ . ‐ ‑

Then, Joe l ' s s i l y e r l i n i n g . M i x i n t h e C U s t r a n d o f s t o r y t e l l e r , fl e s h

t o n e , b r i e fl y , t h e n o u t .

( Te l l i n g ) Y e t , e v e n n o w, s a i t h Add s t o r y t e l l e r s t r a n d , wide; m u l t i p l y h im

Jehovah, t u r n ye u n t o Me w i t h a l l v i a feedback, in b l u e s and w h i t e s and

y o u r h e a r t a n d w i t h f a s t i n g and g o l d s . '

w i t h weep ing , a n d w i t h m o u r n i n g ; Add s t r a n d o f b i r d s .

and r e n d y o u r g a r m e n t s , a n d t u r n Add s t r a n d o f g r o w i n g , g r e e n t h i n g s (v ideo‑

u n t o Jehovah y o u r God; f o r He is syn thes ize , i f necessary).

g r a c i o u s and m e r c i f u l , s l ow t o

zx1ig;(:17, :rr1(l :11)1111(1;111t; iA11 I ()\Iijr13;
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k indness a n d r e p e n t e t h Him o f t h e

e v i l . Who knoweth w h e t h e r he w i l l

n o t t u r n and r e p e n t and l e a v e a

b l e s s i n g b e h i n d h i m .

And what d i d Jonah know a b o u t s i l ‑

v e r l i n i n g s ? N o t much! N o t h i n g !

H e had t o l e a r n ‐ - t h e h a r d w a y . . .

S o God p r e p a r e d a g r e a t fi s h t o

swal low up Jonah.

(L ines f r o m Jonah's fi r s t c o n t e n ‑

t i o n w i t h Jehovah a r e h e a r d V0,

echo and compute r t e x t u r e s . )

I won ' t p r o c l a i m }

I  h a t e  t h e  N i n e v i t e s !

They a r e O u r w o r s t enemy!

Pun ish them!

They won' t r e p e n t !

Make m e l o o k l i k e a f o o l !

F o r e i g n e r s ! Enemies!

Yo u ' l l f o r g i v e them!

I ' l l d i e fi r s t !

I  w o n ' t !

19 .

L o s e above images .

Add C U s t r a n d , s t o r y t e l l e r .

Lose C U s t r a n d .

Add "s torm" s t r a n d . Add fi s h (random)

s t r a n d . ( fi l m a n d g r a p h i c fi s h , l e a p i n g ,

swimming). Select one fi s h . Have it

g row to immense s c a l e in relation to o t h e r

fi s h . A s t h e fi s h grows f r o m s m a l l t o

g r e a t , t h e "outs ide" r e l a t i o n s h i p o f fi s h

t o sea, t o c o n t i n e n t s , t o w o r l d , i s seen

iEmEhanges. Then, i n s i d e of fi s h volumejd
,5

. , _l
t e x t u r e l S c a v e r n o u s redness , w h i t e bone /

/
fl a s h e s b l u e v e i n awn in r i s t l e .: , Y g g _ fi , , , / ’

M u f fl e d , echo ing , u n i n t e l l i g i b l e sounds.

Overwhelming. Va u l t i n g . The v e r y s m a l l

image o f t e l l e r - a s - J o n a h i s keyed i n t o .

t h i s r e d v a u l t . Jonah a g l o w i n g , p u l s i n g

j e w e l i n s i d e t h e g r e a t s c a l e d fi s h .
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I h a t e ! No! No!

P u n i s h them!

P u n i s h them:

And Jonah was i n t h e bowels o f t h e The fi s h , t h e s t o r m , t h e i n t e r i o r o f t h e

fi s h t h r e e days a n d t h r e e n i g h t s . fi s h , Jonah, a r e m i x e d w i t h t h e seas , t h e

(Cont inue t h e c o m p u t e r i z e d m i x o f fl o o d .

t h e above phrases p l u s m u s i c dufing M u s i c and sound con t inues ; p i c t u r e o f

t hese p i c t u r e s . ) Jonah i s m i x e d i n :

Jonah in t h e h e a r t of t h e seas;

t h e fl o o d round abou t Jonah;

t h e waves and b i l l o w s pass o v e r Jonah.

The w a t e r s compass h i m about.

The deep i s r o u n d about h i m , t h e weeds

wrap abou t h i s head .

I a m c a s t o u t f r o m b e f o r e T h i n e Jonah goes down t o t h e b o t t o m o f t h e moun‑

e y e s , y e t w i l l I l o o k aga in t o - t a i n s . The e a r t h w i t h h e r b a r s C l o s e upon

ward Thy h o l y t e m p l e . -jfi¢ “ h i m , a s t h e v e r t i c a l t e e t h c l o s e i n Vene ‑
AvC‘. '

They t h a t r e g a r d l y i n g v a n i t i e s X t i a n b l i n d slashes o f I ; g h t and d a r k leaves
I i W m “ M “

>~

f o r s a k e t h e i r own m e r c y b u t I w i l l %:him/inside t h e thoracic v a u l t of t h e great

s a c r i fi c e u n t o Thee w i t h t h e v o i c e { fi s h . The ” v a u l t " i s l i k e a huge temple,f
o f t h a n k s g i v i n g . Tha t w h i c h I Te l l e r - a s - J o n a h i s shadowed b y i n n e r struc‑

have vowed I w i l l p a y . S a l v a t i o n t u r e o f t h e fi s h . The s c r e e n darkens.

i s o f t h e L o r d . . Sudden ly, a Ve n e t i a n b l i n d p a t t e r n o f l i g h t

and d a r k c o v e r s J o n a h - s t o r y t e l l e r . I t i s

t h e fi s h , yawn ing , l i g h t s t r e a k i n g p a s t
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And t h e L o r d spoke u n t o t h e fi s h

a n d i t v o m i t e d o u t Jonah o n t h e

d r y  l a n d . -

And God t o l d Jonah for t h e second

t i m e : A r i s e , go to Nineveh, t h a t

g r e a t c i t y , and c r y o u t t o them t h e

p r o c l a m a t i o n t h a t I t e l l y o u .

And Jonah a r o s e , and w e n t t o N i n e ‑

v e h a s God t o l d h i m t o .

Now, N ineveh was a n e x c e e d i n g l y

g r e a t c i t y . I t t o o k t h r e e days t o

t r a v e l t h r o u g h i t . Now Jonah h a d

j u s t abou t g o t t e n t h r o u g h o n e day's

w o r t h o f c r y i n g o u t t h r o u g h t h e

c i t y "Forty m o r e days t i l l N ineveh

w i l l b e o b l i t e r a t e d , " when t h e

p e o p l e o f N ineveh d e c l a r e d t h e i r

h i s t e e t h , c a s t i n g t h e b a r s o f l i g h t .

They shimmer and spasm. ~Jonah on a n o t h e r

s t r a n d , i s spewed o u t o f t h e fi s h .

on  a  beach .Jonah, exhausted,

S t o r y t e l l e r ‐ J o n a h , w i d e s t r a n d , g e t s u p ,

wa l ks t o w a r d Nineveh, a jumble of b l a c k ‑

windowed r e c t a n g l e s (Wi l la rd‐type s l i d e s ) .

As Jonah i s t h readed th rough t h e rec tang les

s l i d e s - - images o f l u s t , p r i d e , g l u t t o n y ,

a v a r i c e , e n v y, s l o t h and w r a t h ( ! ) round

t h e c o r n e r s of t h e masonry(!) These a r e

a l s o s l i d e s f r o m t h e N e a r E a s t s t u d i e s

materials.‑
A webwork t r a c e s i t s e l f abou t t h e r e c t a n ‑

g l e s o f t h e c i t y , OR, p r e f e r a b l y , Jonah i s

r e c o r d e d in t a p e delay/feedback, h i s image

m u l t i p l i e d and keyed o v e r t h e s l i d e s s t r a n d

r e p r e s e n t i n g N i n e v e h and i t s corruption.

The p r o c l a m a t i o n b e g i n s , t h e n i s c a r r i e d

as base -aud io th rough "he d i d n ' t do i t . "
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b e l i e f i n God. They d e c l a r e d a

f a s t , and p u t o n s a c k c l o t h f r o m

t h e g r e a t e s t t o t h e l e a s t .

Word r e a c h e d t h e k i n g o f N ineveh

and h e g o t u p o f f h i s t h r o n e a n d

h e t o o k o f f h i s r o b e and h e

covered h i m s e l f i n s a c k c l o t h and

s a t i n a s h e s .

And i t was p u b l i s h e d a n d proc la imed

in Niheveh by t h e d e c r e e of t h e

k i n g and h i s n o b l e s : "Man and

b e a s t , h e r d and fl o c k , may n o t

t a s t e a n y t h i n g , hay n o t f e e d u p o n

a n y t h i n g , may n o t d r i n k w a t e r .

L e t man and b e a s t be covered w i t h

s a c k c l o t h . L e t them c r y s t r o n g l y

to God. L e t men t u r n away f r o m

t h e i r e v i l paths and f r o m t h e v i o ‑

l e n c e they have s t o r e d u p w i t h i n

them. Who knows b u t t h a t God may

f o r g i v e a n d t u r n f r o m H i s fi e r c e

a n g e r . And w e s h a l l n o t p e r i s h .

I n t o g l o w i n g ashes, a h a n d w i t h s a c k c l o t h .

The ashes a r e heaped 0n t h e c l o t h , rubbed

i n . The c l o t h is p l a c e d on an unkempt

head (processed).

The r e c t a n g l e s o f t h e c i t y . Key o v e r t h i s

a mass ive A s s y r i a n t h r o n e . I t g lows w i t h

j e w e l s . I t i s guarded b y l i o n s . The k i n g

s tands , h u g e , n e o l i t h i c . H e i s a combina‑

t i o n o f s l i d e a n d t e l l e r ‐ a s ‐ k i n g . H e r e ‑

moves vo lum inous r o b e s . H i s hands (zoom

i n ) r e a c h i n t o fl a m e s , t o ashes. H e c o v e r s

h i s t o r s o w i t h c l o u d s o f ash, and a ragged

s a c k c l o t h . H e k n e e l s i n t h e fi r e .

M i x i n t h e texture o f s a c k c l o t h , CU. Add

c l o u d s o f a s h d u s t . M o u r n f u l , A s s y r i a n

eyes f r o m s l i d e s . B e a s t s , mouths, f r o m

s l i d e s . M i x i n the c i t y o f r e c t a n g l e s ,

ragged and t e a r i n g . B lack l i g h t n i n g and

t h e accompanying mus ic or t h u n d e r. The

s e v e n s i n s ( s l i d e s t rand ) t h i n l y keyed i n ,

l a s h e d b y r e d fi r e s . A c l e a n b l u e s l o w l y

pervades t h e fi e l d . A l l is washed o f f .

A p a s t e l dawn. The m u s i c changes to p a s ‑

t o r a l , t h e n d a n c e . Add a few c l o u d s , w h i t e

Add s i m p l e fl o w e r s (feedback?). Add b i r d s .

Add l a e e ‐ l i k e fi l i g r e e g r e e n . Add j o y f u l

peop le f a c e s f r o m s l i d e s t r a n d , spark le

o f  w a t e r .
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And God saw t h e i r deeds, and t h a t

t h e y t u r n e d f r o m t h e i r e v i l p a t h s .

And God r e p e n t e d o f t h e e v i l t h a t

H e s a i d H e w o u l d d o t o them and H e

d i d n ' t d o i t .

B u t i t d i s p l e a s e d Jonah and Jonah

'was f u r i o u s .

He p r a y e d to Jehovah.

I ask y o u , Jehovah, wasn't t h i s

what I s a i d when I was s t i l l o n m y

own land? Of course! I w e n t to

Ta r s h i s h because I knew Yo u a r e a

g r a c i o u s and m e r c i f u l God f u l l o f

Vtolerance w i t h much p i t y and u n d e r ‑

s t a n d i n g o f e v i l ; And now, Jehovah,

t a k e my s o u l d f r o m m e . Because i t ' s

b e t t e r t h a t I d i e t h a n l i v e .

And Jehovah s a i d , a r e y o u fi e r c e l y

angry?

M i x o v e r t h i s , s t r o n g l y , s t o r y t e l l e r ‑

Jonah, eyes r e d , b i l i o u s g r e e n s w i r l s

a b o u t h i s mouth a s h e t a l k s .

H i s s k i n t o n e i s n a t u r a l , b u t t h e r e d s

and greens a r e keyed o v e r .

The "imageless r e fl e c t i o n " o f Jehovah

p i e r c e s t h r o u g h t h e w r a t h f u l c o l o r s , and

gleams (compassionately?), and t h e t e l l e r

l e a n s i n t o CU, v e r y c o n fi d e n t i a l l y , much

ptesence.

L o s e above .
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And Jonah w e n t o u t of t h e c i t y and <:éEE-E_Zasti‘ba::EE_iaEfs:abe.7 The r e e f

s a t e a s t o f t h e c i t y and made t a n g u l a r c i t y i s s m a l l , and t o t h e west.

t h e r e , f o r h i m s e l f , a succah and , On a h i l l i n t h e fo reground (wideshot)

s a t u n d e r i t i n i t s shadow t i l l J o n a h - s t o r y t e l l e r s t e a d i e s a c o r n e r p o l e

he w o u l d s e e w h a t wou ld be w i t h of t h e succah, s i t s unde r i t . The v e r t i ‑

t h e c i t y . c a l s t h r o w s t r o n g shadows f r o m t h e fi e r c e

w h i t e y e l l o w overhead .
l " ~ ~ > ~ ~ ‐ - - _

And God p r e p a r e d a koekayon p l a n t / Add v i d e o s y n t h e s i z e d keekayon v i n e growings
- . _ _ , . _ . _ . - . t _ . . q - » _ _ . _ , a _ _ - , i

and made it come up o v e r Jonah to \ \ _ u p a n d o v e r succah>///Ml _
\ \ _ ‐ ‐ / / / ’ E

be a shadow on h i s head to s a v e §
. 5

h i m f r o m h i s e v i l . E

And Jonah was immensely j o y f u l C l o s e in on t h e grow ing p r o f u s i o n of k e e ‐ :
so

about t h e keekayon p l a n t . kayon l e a v e s . Jonah's movement, amidst I

t h e f o l i a g e , i s c a r e s s i n g , h e l p i n g i t t o

(S ing ing) Grow, keekayon, g r o w u p g r o w , weed ing , t i e i n g , s u p p o r t i v e , making

f r o m t h e b a r r e n g round . Show, a m o r e e f f e c t i v e u m b r e l l a o f shade. H e

keekayon, show y o u r l e a v e s to t h e is greeting an o l d and b e l o v e d f r i e n d .

fi e r c e s u n . L e t t h e f u r n a c e know The h o t s u n c o n t i n u e s t o b l a z e down, and

y o u r so f t g r e e n e s s . S t a n d a g a i n s t moves t o w a r d n i g h t . The videosynthes ized

t h e f u r i o u s e a s t w i n d . M o i s t e n g r e e n e r y, however, i s beh ind , b e f o r e and

t h e d u s t i n t h e w i n d . o v e r Jonah. The music i s t h e m a t i c a l l y

s i m i l a r to t h e opening keekayon l y r i c .

S h e l t e r me, sweet keekayon, u p T h e r e i s a b i t t e r s w e e t n e s s t o t h i s , where

f r o m t h e b a r r e n g r ound . C o o l my b e f o r e t h e r e was p u r e l y i nnocence . Jonah's

a n g r y h e a d . Ca lm m y r a g i n g h e a r t . moves a r e s i m i l a r l y d i g n i fi e d , a f f e c t i o n a t e

M u t t e r o n t h e W111 n e m f m y h e a r t . b u t n o w h e g1nneos w i t h i l l ‐ e o n c c n l o d 1‘12ij



. V ‘ 25 .

Sweeten m y b i t t e r n e s s , 0 f r i e n d . a t Nineveh, f r o m t i m e t o t i m e . Each t i m e

Alone in t h e d r y tempest how do y o u he g lances t h u s , i t seems‘ that t h e keeka‑

r i s e t o t h e s e a r i n g sun? How d o y o n wou ld t h r u s t a g r e e n l e a f between h i s

y o u s m i l e a t t h e p a i n and t o r t u r e ? f a c e and t h e c i t y .

Why do y o u embrace t h e fl a m e and

mee t t h e b l a s t w i t h f r e s h dew? I

w a n t y o u r s e c r e t , keekayon; t h e

s e c r e t o f y o u r l o v e f o r t h e h a t e ‑

f u l . T e l l me, keekayon, t e l l me,

m y f r i e n d , t h e s e c r e t t h a t I may

c o o l m y s o u l . N i g h t f a l l s . (Go t o b l a c k . )

Aud God prepared a worm at t h e Fade i n : Jonah s i t s , and s l e e p s . The

dawn of t h e n e x t d a y. keekayon c o l o r changes to p a l e g r e e n , t h e n '

l i g h t m o o n l i g h t blue,//meonstrous wotm'\

lhithmfengs and eyes w r i g g l e s (synthesized?)

th rough the dense ly grown keekayon. The

keekayon d i m i n i s h e s , t h i n s o u t , d roops

wan ly g r e y . The worm grows b u r s t i n g fat,t
t h e s u n b e g i n s tofliiij;///r‐‐‐_____,//

’‑

Keekayon, my f r i e n d , h a s t h e s u n Jonah awakens. He fi n d s t h e keekayon des ‑

s m i t t e n you? A r e y o u k i l l e d b y t r o y e d . The m u s i c i s a l a m e n t . H e stfides

t h e wind? f r o m l e a f t o v i n e i n d i s b e l i e f . H e sees

t h e m o n s t e r w o r m j u s t b e f o r e i t s l i t h e r s

o F f .

The worm, t h e w o r m . The worm

Ta a l o t , prepared by Jehovah, o u r

L o r d .
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(To éod) Why d o y o u w i t h e r a

l i v i n g v i n e ? D e s t r o y y o u r deser t ' s

o n l y j oy? ‘To deaden g r e e n l i f e

w i t h a worm and end t h e o n l y i n n o ‑

c e n t goodness on t h i s c o r r u p t

p a l i n i s a b o m i n a t i o n .

My harm less f r i e n d , my keekayon.

Where t h e r e i s n o j u s t i c e , where

t h e r e i s n o r i g h t , where t h e r e i s

n o l o v e o f i n n o c e n c e , I wou ld l e a v e

t o j o i n y o u . I t i s b e t t e r f o r m e

t o d i e t h a n t o l i v e .

So, when t h e s u n r o s e , God prepared

a f u r i o u s e a s t w i n d and t h e s u n

b e a t u p o n Jonah's head, and he

f a i n t e d . And h e asked t h a t h i s

s o u l d i e , and h e s a i d , i t ' s b e t t e r

t o d i e t h a n t o l i v e .

And God s a i d to Jonah, A r e y o u

f u r i o u s l y a n g r y about t h e keeka ‑

y o u p l a n t ? And h e s a i d , I a m

f u r i o u s l y a n g r y enough t o d i e .

And Jehovah s a i d , You. huvo such

g r e a t compassion f o r t h e keekayon

Jonah addresses God w r a t h f u l l y . Al though

t h i s m i g h t b e sung , i t i s . p r o b a b l y better

a s  r e c i t a t i f .

Mus i c shou ld a s s i s t c r e a t i o n o f t h e

" f u r i ous e a s t wind." Video should h e l p

t h e s u n beat on Jonah's head.

3 7 " “
OA

M i x i n , s t o r n g l y , the/"imageless r e fl e c ‑
# r ’ f ‘ ”

\ x
‘\

/. . n . .
t i o n of Jehovah.{’jonah, g r e e n W l t h wra th ,

shimmers. The image of Jonah s h r i n k s ,

f a d i n g i n t o t h e d i s t a n c e a s i n a f e v e r

dream, b u t , s i m u l t a n e o u s l y, h i s C U face,

t h i n l y r e p e a t e d , i n feedback, grows
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p l a n t wh ich y o u d i d n ' t c r e a t e , a n d

y o u d i d n ' t n u r t u r e , w h i c h came t o

l i f e one n i g h t and b e f o r e t h e n e x t

n i g h t i t was dead.

And I, shouldn't I have mercy f o r

Nineveh, t h a t g r e a t c i t y , in w h i c h

t h e r e a r e m o r e t h a n 120,000 human

be ings t h a t d o n o t know the d i f f e r ‑

ence between their r i g h t hand and

t h e i r l e f t hand, and a l s o , much

c a t t l e ?

Obadiah s a i d i t : The Day of Jeho‑

vah i s n e a r u p o n - g l l n a t i o n s ; a s

thou h a s t done, it s h a l l be done

u n t o thee; t h y d e a l i n g s h a l l r e ‑

t u r n u p o n t h i n e own head.

And M i c a h s a i d i t : What d o t h J e ‑

'F‘

hovah r e q u i r e o f thee b u t t o d o

j u s t l y , and to l o v e k indness , and

to w a l k humbly w i t h t h y God.

s t r o n g e r a n d s t r o n g e r . The p r o c e s s r l e s s o n

which Jehovah has g i v e n him becomes appa‑

r e n t t o h im. H i s f a c e i s t r a n s fi g u r e d

w i t h unders tand ing , w i t h m e r c y, humani ty,

a sense o f f r a t e r n i t y w i t h t h e N i n e v i t e s

as w i t h h i s keekayon p l a n t . Te a r s c o u r s e

down h i s f a c e .

Lose Jonah s t r a n d .

Lose "imageless r e fl e c t i o n of God" strand."

Add w i d e strand o f s t o r y t e l l e r - a s - O b a d i a h .

Add Obadiah calligraphy. Add s t r a n d of
M i d d l e E a s t e r n c i t y r u i n s , crumbled b r i c k

and b l a c k square windows on h o t p l a i n .

Add syn thes ized fi e r y c h a r i o t wheels ( feed‑

back?) a n d s l a s h i n g b l u e swords, r immed

w i t h r e d . M u s i c shou ld s u p p o r t t h e flames

and d e s t r u c t i o n .

Lose a l l above imagery, b u t add s t o r y ‑

t e l l e r s t r a n d , C U o n l y , fl e s h t o n e s .

E
l

g
h



28.

And jonah l e a r n e d abou t i t t h r o u g h

h a r d e x p e r i e n c e : They t h a t r e g a r d

l y i n g vanities fo rsake t h e i r own

m e r c y. B u t I w i l l s a c r i fi c e u n t o

Thee w i t h t h e v o i c e o f t h a n k s g i v i n g .

That wh i ch I have vowed I w i l l p a y .

S a l v a t i o n i s o f t h e Lbrd. The keekayon p l a n t b e g i n s t o g r o w .

Ah, w e l l . . .

Tha t t h e w o r l d hasn ' t come t o a And keekayon i s p r o f u s e l y around t h e

permanent end is t h e gfeatest n a r r a t o r . He seems to c a r e s s i t .

s u r p r i s e t o me. O f c o u r s e , i f i t

d i d come to a permanent end, how

would I know? Mus ic u p a n d o u t . ‘ Face p i c t u r e .


